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PE®EPAT

O0beM AUMIOMHON paboThl — 58 CTpaHUIl; KOJWYECTBO WIUTOCTpauuii — 1;
WCMOJIb30BaHHBIX UCTOYHHUKOB — 25.

Kmouesble cmoBa: BO3JEWUCTBUE CMU, MEJUABO3JENCTBUE,
BBIPABUTEJIBHBIE  CPEJCTBA, METOJIbI BO3JENCTBUI CMU,
CPEJICTBA MACCOBOII MH®OPMAIIUU, ®YHKIIMU, MAHUITYJISALIN,
AYJNTOPUA, PAANO, TEJEBUJAEHUE, UHTEPHET.

AKTYyallbHOCTb HCCIIEJOBaHUsI OOYCJIOBJIEHA Te€M, 4TO 0€3 3HaHUS METOAOB U
croco0oB Bo3zeicTBUs Ha aynutoputo, CMU He CMOXET MOJHOLIEHHO BBIMOJIHATH
ceou (pynkuuu. MHTEpEeCc mpeacTaBisieT ulydyeHue MetronoB BozjaeiicTBus CMU nHa
ayIUTOPUIO C Y4YeTOM CHeHU(UKH ayJuOBU3YaJbHBIX CPEACTB MacCOBOM
nH(popManuu, a TaKXKe UX 0COOEHHOCTH.

OO0bekT uccienoBanus — ayauoBusyanbHele CMMU. Llens uccrnenoBaHus —
MIPOAHAIM3UPOBATh ayAUOBU3yallbHbIE CPEACTBA MACCOBOM MH(POPMALIMU: UX POJIb B
COBPEMEHHOM OOIIECTBE, METOJbl BO3JACHCTBUS HA ayJUTOPHIO, TUIFOCBI U MUHYCHI
ATOTO BO3JICHCTBUSI, BhIPA3UTEIbHBIE CPEACTBA, (DYHKIUU.

HoBwu3Ha uccnenoBanus 3aKI04YaeTCs B ABTOPCKOM IMOJIXO0JIE, B TOM, UTO 31ECh
coOpaHbl M CHCTEMAaTH3MPOBaHbl OCHOBHBIE CHOCOOBI M METOAbl BO3JEHCTBUS
ayaunoBu3yanbHbix CMU Ha ayauTOpHIO, BBISBICHUH MAaHUMYJISTUBHBIX MPUEMOB, a
TaKKe Ccrnoco0oB MpoTuBojeicTBUS HM. KpoMe TOoro mnosiydeHsl OOHOBIEHHBIE
pe3yJIbTaThl COLUOJIOIMYECKUX UCCIIeN0BaHUN Ha TeppuTopuu Pb.

B JUTIIIOMHOM pabote MPUMEHSIINUCH CIIeAyouue METO/JIBI
HCCIIeIOBaHMs:aHAJIN3, CHHTE3, aHaJIorusi, 00001IeHre, KiiaccuduKanus, CpaBHEHHUE.

[IpakTryeckas 3HAUUMOCTh pabOThl — HH(pOpPMaLUs B AAHHOW AUILIOMHOMN
paboTe MOXKET NPEICTaBIATh LEHHOCTh [UIsl JKYpPHAJIMCTOB, pabOTalOIIMX B
ayJIMOBU3YAJIbHBIX CPEJCTBAaX MaccOBOM MH(pOpMAaIUHU, a TakKe JUIsl HauMHAKOUIUX
npernojaBareneil o0ydaromux >KypHaiaucTuke. Kpome Toro, B JUIUIOMHON paboTe
yKa3aHa M CTaTUCTHYecKas MH(pOpMalMs, KOTOPYIO B JaJbHEHUIIEM MOXXHO OyJeT
UCIIOJIB30BATh JUIsl APYTUX KCCIEAOBAHMM, €CIIM MEPBOMCTOYHHUK TOW MH(POpPMALIUH
OyJzieT yTpadeH.



PO®EPAT

AOG'éM nplIOMHAM mpanpel —58 CTapoHaK; KOJIbKacUp UIIOCTpaubldi — 1;
BBIKAPBICTAHBIX KPBIHIL — 25.

Kmouassis cinossl: Y3/I3ESIHHE CMI, MEJIBISIY3/13ESIHHE, BBIPA3ZHBISA
CPOJIKI, METAJZIbI V3JI3ESTHHS CMI, CPOJIKI MACABAM THO®APMAIIBII,
®VHKIIBII, MAHIIYJIAOBISA, AVIBITOPBIS, PAJIBIE, TDJIEFAYAHHE,
IHTOPHOT.

AKTyanbHaAclb Jaclie/iBaHHsI a0yMOYJieHa ThIM, IITO 0€3 BeJaHHS MeTanay i
criocabay y3m3esiHHS Ha ayasitopeito, CMI He 3MoOka mayHaBapTacHa BBIKOHBAIIb
ceae (yHkupl. [likaBacup ysaynse BbIByudHHE MeTagay y3azesHHs CMI nHa
ayIBITOPBIIO 3 yJIlKaM crenbliki ayablEBI3yalbHBIX CPOJKAY MacaBail iH(papmalsli, a
TakcaMa ix acaOuiBacui.

AO'exT nacnmenBanHsi — ayasi€Bi3yanbHbist CMI. MbaTta nacnenaBaHHsS —
IpaaHali3aBallb ayAbIEBI3yalIbHbIS CpPOJAKI MacaBad 1H(apmalpll: 1X PO ¥
Cy4YaCHbIM IrpaMaJICTBE, META/Ibl Y3/13€sIHHS Ha ayJBITOPBIIO, IUIIOCHI 1 MIHYChI I3Tara
V313€siHHS, BBIPa3HbId CPOJIKi, PYHKIIBII.

Hagi3zHa paciienBaHHs 3akiioyaHa y ayTapcKIM MaJbIXOA3€, Y ThIM, IITO TYT
cabpaHbl 1 cICTOMaTbI3aBaHbl ACHOYHBISI crocaObl 1 MeTajabl  Y3A3€SHHA
aynpiéBi3yanbHbix CMI Ha ayabITOPBIIO, BBIAYIEHHI MaHINYJIATHIYHBIX MpbIEMAY, a
Takcama crocabay mpouii3esiHHs iM. AKpamsi Taro atpbiMaHbl aOHOYJIEHbIS BBIHIKI
calplsUIariyHbIX AaclieIBAHHIY Ha TApbITOPbIl Pb.

VY AploMHail mpaibl YKbIBaJiCs HACTYIHBISI METaabl AAaclIe/IBAHHS: aHali3,
CIHT?3, aHAJIOT1s, abaryibHEeHHE, Kiaci(ikalbld, NapayHaHHE.

[IpakThluHast 3HayHAcUpb Mpansl — i1H(apMauplsl ¥ Aaa3eHadl AbIIJIOMHAR
mpambsl MOXKa MpaACTayaslb KalITOYHAaclb Uil JKypHaIICTay, sKid Mpanyloub ¥
aynbI€BI3yalbHBIX CpOJIKAX MacaBadl 1H(apmalbli, a TakcaMa IJisg Malaablx
BBIKJIQUbIKAY, SIKI HABYYarOLb KyPHAIICTBIIBI. AKpaMs Taro, y JbIIUIOMHAM Mpalbl
€cup  cTarbICThIYHAsA  1H(papmamplsd, SKyH Y JanedlmbsiM — MOKHA — Oyase
BBIKAPBICTOYBALIb IS 1HIIBIX JAcieIBaHHAY, Kajll NeplIaKkpblHila r3Tai iHpapMansli
Oy/3e 3ry0iieHa.
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The relevance of the study is due to the fact that without knowing the methods
and methods of influencing the audience, the media will not be able to fully perform
its functions. It is of interest to study the methods of media influence on the audience,
taking into account the specifics of audiovisual media, as well as their features.

The object of research is audiovisual media. The purpose of the study is to
analyze audiovisual media: their role in modern society, methods of influencing the
audience, the pros and cons of this impact, expressive means, functions.

The novelty of the research lies in the author's approach, in that the main ways
and methods of exposing audiovisual mass media to the audience, identifying
manipulative techniques, and ways of counteracting them are collected and
systematized here. In addition, updated results of sociological surveys in the territory
of the Republic of Belarus were obtained.

Methods used: analysis, synthesis, analogy, generalization, classification,
comparison.

Practical significance of the work - this information can be valuable for
journalists working in audiovisual media, as well as for beginning teachers of
journalism. In addition, in this work, statistical information is also indicated, which in
the future can be used for other studies, if the primary source will be lost.



