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PED®EPAT

Junnomuas padota coaep:kut 50 cTpaHMI], KOJIUYECTBO HCIOIH30BaHHBIX
WCTOYHUKOB — 41.

JOKYMEHTAJIBHBIE TEJIEBU3MOHHBIE ITPOEKTEI.

JIOKyMEHTaJIUCTHKA aKTUBHO Pa3BUBAETCS M 3aloOJHsAET coO0M 3¢up mo0oro
TenekaHana. MIMEeHHO OHa Ipu3BaHa IMOKa3bIBATh TEJIE3PUTENI0 MHUP B PEATBHOM
BPEMEHHU, BO3POJUTh HUCTOpUYecKHE (akThl. JlOKYMEHTaNbHOE TEJIEKHUHO
pearupyeT Ha HOBBIE 3aIpOChl OOLIECTBA, IO3TOMY MEHSET CBOIO ()OPMY, KOHTEHT
U MeToJbl paboThl, a 3TO TpeOyeT pa3BUTHS TEXHOJIOTHII. Ananns
JOKYMEHTAJIBHBIX TEJIEIPOTPAMM, BBISIBICHHE HOBBIX dKAaHPOB U METOJIOB ChEMKH,
(opMHpOBaHHME  KOHTEKCTa  CIEHapus  JOKYMEHTAJIBHOIO  TEJIENPOEKTa
00yCNaBIMUBAIOT aKTyaIbHOCTh JAHHOU AUTUIOMHOM paOOTHI.

O0bekTOM  HCCIeI0OBAaHMSl  SIBJISICTCSI  KOHTEHT  JOKYMEHTAJbHBIX
TEJICIIPOEKTOB.

IIpeameTom Mcc/IeJOBAHUS SIBIISIOTCS. COBPEMEHHBIE MOAXOJbI U METOJbI
CO37aHMs JOKYMEHTAJIBHOIO TEIEKNHO Ha OETOPYCCKUX TeleKaHaax.

Heas nanHOW pabOTHl 3aKIOYAETCSI B KOMILJIEKCHOM HCCJEI0BaHUU
TEOPETUYECKUX OOOCHOBAaHUUW U COBPEMEHHOM MPAKTUKHU CO3JaHUS U PA3BUTHUSA
JOKYMEHTAIUCTUKH, & TAKXKE JOKYMEHTAIBbHBIX TEIIEBU3NOHHBIX MPOrPaAMM.

B nuniioMHO#N paboTe MCIONIb3yIOTCS METOJIbI HAYYHOTO 000O0IIEHUS, aHaIu3
Pa3pO3HEHHBIX JIaHHBIX, METObl AHAJIIOTUU U KJIacCU(pUKAIIMU UHPOPMAIUH.

Hayuynasi HoBH3Ha pabOThl 3aKIIOYACTCS B BBIABICHUU COBPEMEHHBIX
MIOAXOJOB M METOJOB K CO3JAaHUI0 JOKYMEHTAJIBHOIO TEJIEKUHO, KOTOpPbIE
0OyCIJIOBJIEHBI ABYMSI OCHOBHBIMH (paKTOpaMu — 3TO COBPEMEHHBIE TEXHOJIOTUU U
TpacpopManusi KaHPOB JIOKYMaHTAIUCTUKU. (OcoObI akKIeHT clelaH Ha
HaroJHEHUE padoThl AaKTyallbHOW MPOOJEMATUKONW, HOBBIX TEXHOJIOTUYECKUX
ITOAXOJ0B K ONPEAEIECHNIO KOHTEHTA, €r0 KaY€CTBEHHON COCTABIISIOLICH.

Mensitorest metoasl U GOpMbl pabOThl C aKTyallbHbIM MaTEpPUaIOM M €ro
MCTOYHUKAMU, MEHSIETCA JOCTYI K MH(POPMAIUHU, PACIIUPSAETCS €€ TeMaTUYECKOoe
pazHooOpasue, BUIOU3MEHSIOTCS >KaHPbl TPATUIMOHHON JIOKYMEHTAJIUCTUKH,
OTKPBIBAIOTCS HOBBIE BHUJIbI JOKYMEHTAJbHBIX TEJIEMPOEKTOB, UYTO TPeOyeT ux
MPUCTATBHOTO U3YUYCHMUSI.

ABTOp paboThl MOATBEPKIAAET TOCTOBEPHOCTh MATEPHANOB U PE3YJIHTATOB
JUIUIOMHOM paOOThI, 8 TAKKE CAMOCTOSITEIbHOCTD €€ BBITIOJHEHUS.



POD®EPAT

JpinnomHas npana yTpeiMBae 50 cTapoHaK, KOJIbKACLb CKapbICTAHBIX KPBIHIILL
—41.

JTAKYMEHTAJIbHBIS TOJIEBI3IMHBIA ITPAEKTHI.

JlakyMeHTalICThlKa aKThIyHa pa3BiBaela 1 3amayHse caboil 3Qip KoxHara
TaneKaHana. MeHaBiTa siHa 3akjiKaHa IMaKa3Ballb T3JIErjieady CBET y plalbHbIM
qace, aJipaa3ilb ricTapblyHblsl (pakThl. JJakyMeHTallbHae TAJEKIHO P3arye Ha HOBbIS
3anbIThl TPAMaJICTBbI, TAKIM YbIHAM, 3MsHs€ (POPMY 1 KaHTIHT, a TaKcaMa 3MsHse
MeTajibl Mpallbl, r3Tara narpadye pa3Billé TIXHAIOTIM. AHali3 JaKyMEHTaIbHbIX
TIJenparpaM, BBISIYJIEHHE HOBBIX JKaHpay 1 Merajgay 3AbIMKI, (apMaBaHHE
KAHT3KCTY CLIPHapa JaKyMEHTalbHara Tajenpaekra adyMayisolb aKTyajlbHaCLb
JaJ3¢Hal IbIIUIOMHAN Mpallbl.

AO0'ekTam  fnacjefaBaHHsA  3'Ayifdella  KaHTOHT  JaKyMEHTAJIBHBIX
TAJIENIPACKTAY .

IIpagmeram nacjegaBaHHsl 3'SYNAIONUA CYYacHBIS MAAbIXOJbl 1 METabl
CTBap3HHS JaKyMEHTaJIbHAra TAJIEKIHO Ha OenapycKixX TAJeKaHalax.

Mbra pnan3eHail mpanbl  CKiagaela YV KOMIUIEKCHBIM — J1aclie/laBaHH1
TIApATHIYHBIX AOTpyHTaBaHHAY 1 CydacHal NpPAKTBIKI CTBAPAHHSA 1 pa3BilUsA
JaKyMEHTANICTBIKI, @ TAKCaMa JaKyMEHTaIbHBIX TAJIEBI31IMHBIX MParpam.

Y  nmpllUIOMHAW — @Opaunbl  BBIKAPBICTOYBAIOLA  METaabl  HaByKoOBara
abaryJnbHEHHS, aHali3 Pa3pO3HEHBIX JAA3€HBIX, METaJbl aHAJOT1l 1 Kiaciikaibli
1H(apMaupIi.

HagykoBasi HaBi3Ha npallbl CKJIaaella ¥ BeISYJIEHHI CyYacHBIX MaJIbIX0Aay
1 MeTazay Ja CTBAapIHHS JaKyMEHTaJbHAra T3JIEKIHO, SKisi a0yMOYJeHbl JByMa
acHOYHBIM1 (hakTapami — raTa CydYacHbIS TIXHAJOTIl 1 Tpac (apmailbis KaHpay
JAaKyMEHTATICThIKI. AJIMEHHBl aKIPHT 3pO0JIEHbl Ha HalayHEHHE Mpallbl
HallakTyajgpHall mpaOyieMarblKai, HOBBIX TOXHAJIArIYHBIX MajgbIXoAax Ja
BBI3HAYOHHS KAHT3HTY, ST0 SIKacHara CKJiaJHika.

3MsHAONIA MeTaapl 1 (OpMBI Mpalbl 3 aKTyaJbHbIM MAT3pbIsUIaM 1 SITO
KpbIHIIIaMi, 3MsIHSIELIAa JOCTYyN Ja iH(apmallbli, mambipaeiniia se TAIMaTbluHas
pa3HacTaiiHacllb, 3MSHSIOLULA JKaHpPbl  TPAJbIIbIHAN  JaKyMEHTANICTBIKI,
aJIKpBIBAIOLLIa HOBBIS BBIMJISbI JAKyMEHTAIBHBIX TAJIENPAEKTay, IITO narpadye ix
MiJbHAra BhIBYUSHHS.

A¥Tap npanpl nanBspakae BEparoJgHacllb MaTIpbisiay 1 BbIHIKAY JBIIIIIOMHAM
npaipl, a TaKCamMa CaMacTOMHACLb 1€ BbIKAHAHHS.



ABSTRACT

The thesis contains 50 pages, the number of sources used is 41.

DOCUMENTARY TELEVISION PROJECTS.

Documentary is actively developing and filling the air of any TV channel. It is
designed to show the world viewer in real time, to revive historical facts.
Documentary telekino reacts to new demands of the society, thus changing the
form and content, as well as changing the methods of work, this requires the
development of technology. It is necessary to constantly be in a new trend, the
documentary must be able to create a television film on current issues and exciting
topics of society. The analysis of documentary TV programs, the identification of
new genres and methods of filming, the formation of the context of the scenario of
a documentary TV project determine the relevance of this thesis work.

The object of research of this thesis is the content of documentary television
projects.

The subject of the research are modern approaches and methods of creating a
documentary telecine on Belarusian TV channels.

The purpose of this work is to comprehensively study the theoretical grounds
and modern practice of creating and developing documentary, as well as
documentary television programs.

In the thesis, methods of scientific generalization, analysis of disparate data,
methods of analogy and classification of information are used.

The scientific novelty of the work is to identify modern approaches and
methods to create a documentary telecine, which are due to two main factors -
modern technologies and the transformation of the genres of documentalism.
Particular emphasis is placed on filling the work with the most urgent problems,
new technological approaches to the definition of content, its qualitative
component.

The methods and forms of work with the current material and its sources are
changing, access to information is changing, its thematic diversity is being
expanded, the genres of traditional documentalism are being modified, new types
of documentary television projects are opening, which requires their close study.

The author of the work confirms the reliability of the materials and the results
of the thesis work, as well as the independence of its implementation.



