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PE®EPAT

Tema nummomHoO# pabotsl: «Pojb cueHapus B CO3JaHUU JTOKYMEHTaJIbHOTO
GunbMay.

KitoueBble cioBa: TENEBUACHHE, KUHO, JIOKYMEHTaJIbHBIM  (QUIbM,
NOKyZApama, CLiEHapui, ApamMmaTyprus, aBTop.

OOBEKTOM  JMIUIOMHOTO  HUCCJENOBAaHMS  SIBISETCA  CLEHapuid B
JOKYMEHTAJIBHOU JpaMe, IPeIMETOM — CLUEHApUH JOKyApaM mpoekTa «O0paTHbIi
orcuer» Tenekanana OHT.

[leap auniaoMHONW paboOThl — MNpPOAHAIM3UPOBATH CTENEHb 3HAYMMOCTH
CLIEHapHs B IPOLIECCE CO3aHuUs JOKYMEHTAIBHOIO (PriIbMa.

AKTyalnbHOCTb  HUCCIEJOBaHHs  CBf3aHAa C  BBICOKHM  YPOBHEM
BOCTPEOOBAHHOCTU JOKYMEHTAJIBHOTO KHUHO (M B OCOOEHHOCTU JOKYApambl) Ha
OTEYECTBEHHOM TEJIEBUACHUMU.

HoBu3zna naHHOM paboOThl 3aKirOYaeTcsi B  BBISBICHUU IMOCIEIHUX
TEHJEHUMHA B OEJIOpyCCKOM Tejle- W KUHONPOU3BOJACTBE, a TaKXe B
NEPEOCMBICIIEHUU TEOPETUUECKON HAyUYHOU 0a3bl JOKYMEHTAIbHOTO KUHO.

[Ipy HanucaHuM JUIUIOMHOW padOThl MCHOJIB30BAaHbl ONUCATEIbHBIMH,
AHAJIMTUYECKUN METO/bI UCCIIETOBAHUS.

B pesynpTaTe MBI NPOAHAIM3UPOBAIM HAYUYHYIO JINTEPATYpPY IO JAHHOU
TeMe, O0OOUIMIM Hay4yHbIE CBEIECHHUS O TEPMHHE «JIOKYMEHTaJIbHOE KHHO»,
MPOCJIENWIA  HUCTOPUIO  CTAHOBJIEHWUS W Pa3BUTUA  JTOKYMEHTAJIUCTHUKH,
MIPOAHATIM3UPOBAIN KaHPOBOE pPazHOOOpa3ue JOKYMEHTAIbHOIO KWHO, BBISBHIIN
MOAXOJAbl K HANMCAaHUIO CLEHapus B €ro pasHbIX JKAaHpPax, PACCMOTPEIH
JOKYMEHTAJIBHYIO JIpaMy C TOYKH 3pEHHsI 0CcOO0ro BHUAA JTOKYMEHTaJUCTUKH,
MIpOAaHANM3UPOBaIu n30paHHble PriIbMbl «OOPATHOTO OTCUETA», ONPEAETHINA POJIb
CLIEHApHs B UX CO3JaHUU.

JlunioMHast paboTa MMeEeT MNPAaKTUYECKYH0 3HAYMMOCTh. Ee pe3ynbrarsl
MOYHO UCITOJIb30BaTh JUIsl KOMIUIEKCHOTO MCCIIEIOBAHUS 3HAUEHUS POJIM CLEHApUS
B IOKyMEHTAJIbHOM KHHO.

BbIBOZBI MOTYT OBITH MOJIE3HBIMU KaK JUISl YYEHBIX, 3aHUMAIOLIUXCS TEMOU
CTPYKTYPUPOBAaHMSI NPO(ECCHOHATIBHBIX MOHATUA B cdepe XYpHAIUCTHUKU U
TEJENPOU3BOICTBA, TaK M I NPAKTUKYIOIIUX KYPHAIUCTOB, PEKHUCCEPOB,
CLIEHAPUCTOB.

O6bem aumniIoMHON padoThl cocTtaBisieT 60 cTpanun u 6 npunoxxenui. [lpu
HaIlMCaHUU UCIIOIb30BaHO 38 MCTOYHUKOB.



POD®EPAT

Toma npimnomuai mparsl: «Ponst cipHapa ¥ CTBapIHHI JaKyMeHTalbHara
bimpMay.

KitouaBbisi c10BBI: TANie0ayaHHe, KIHO, TaKyMEHTaIbHbI (IbM, JaKyIpama,
CIPHAp, ApamaTypris, ayTap.

AO'ektaM  JpIIJIOMHAra  JacjiellaBaHHs — 3'ayisenia  CIPHap Y
JaKyMEeHTaJdbHall Apame, MmpagMeraM — CLPHApbl JOKyApaM MpaeKkTa «3BapOTHBI
ammik» tanekanana AHT.

MbTa aplioMHail mpaibl — IpaaHaii3aBallb CTYNEHb 3HAYHACLl CLPHapa ¥
npalpce CTBapIHHA JaKyMeHTallbHara Qiibma.

AKTyanbHAcllb ~ JaclielaBaHHl  3Bsi3aHasl 3  BBICOKIM  Y3pOYVHEM
3anaTpabaBaHacill JaKyMeHTaJbHara KiHo (acaOiiBa JakyJapaMbl) Ha ailubIHHBIM
T31e0avaHHI.

Hagi3Ha gajazeHail mpaiibl 3aKI04aceia y BoIAYICHH] allOMIHIX TOHAHIBIN Y
Oenapyckail T3je- 1 KIHaBBITBOPYACIIl, @ TaKcaMma Y nepaaciHcaBaHHI T3apIThIUYHAN
HaBYKOBail 0a3bl JakyMeHTalbHara KiHo.

[Ippl HamicaHH1 JBIIVIOMHAM Mpanbl ObUII BBIKAPHICTaHBI AaMiCaJbHbBI 1
aHAITBIYHBI METAJIbI 1acieaBaHHs.

VY BBIHIKY MBI IIpaaHalii3zaBajli HABYKOBYIO JTapaTypy ma Jaja3eHail TaMme,
abaryibHUI HaBYKOBBISL 3BECTKI a0 TApMiHE «JaKyMEHTajdbHae KiHO», Mpacayblil
TICTOPBIIO CTaHAYJEHHS 1 pa3BILLs JaKyMEHTAJIICThIKI, paaHali3aBail )KaHpPaBYyIO
pa3HacTaliHacllb JaKyMEHTallbHara KiHO, BBI3HAUBLIl MAJbIXOJbl J1a HAIMICaHHS
CIPHapa ¥ SIro pO3HBIX JKAHPAX, pasriea3enl JTaKyMEHTAJIbHYIO IpaMmy 3 IYHKTY
rJIeJKaHHS aJMbICIIOBara BBIVISILY JAaKyMEHTANICTBIKI, TpaaHaii3aBajll BHIOPAaHbISA
(buTbMBI «3BapoTHAra ajjliky», BbI3HAUYBLII POJIIO CIIPHApA ¥ 1X CTBAPIHHI.

JlpimyioMHas mpama Mae MNpPakThIYHYI0 3HadHaclb. Sle BBIHIKI MOXHA
BBIKAPBICTOYBAllb JJI1 KOMIUIEKCHAra JacliefaBaHHs 3HAuYdHHS pOJIl CIPHapa ¥
JaKyMEHTaJIbHBIM KiHO. BBICHOBBI MOTYILb OBIllb KapbICHBIMI SIK JIJIl HABYKOYIIAy,
AKis 3aiMarollia TAMall CTPYKTypaBaHHs npadeciiHbIX HNaHsuusay y cdepsl
KYPHAJICTBIKI 1 KIHAaBBITBOpYACLl, TaK 1 Ui MPAKTBIKYIOYBIX >KypHaIicTay,
PIKBICEPAY, CLIDHAPHICTAY .

AOG'éM ppimmomHail mpaubl cknagae 60 crapoHak 1 6 namatkay. Ilpbr
HAaIlICaHHI Mpalbl BbIKapbIcTaHa 38 KPBIHIIL



ABSTRACT

The theme of the graduate work is «The role of scenario in creation of a
documentary filmy.

Key words: television, cinema, documentary film, docudrama, scenario,
dramaturgy, author.

The investigation is concerned with a scenario in documentary drama. The
subject i1s docudrama scenarios of the project «The countdowny.

The graduate work objective is to analyze the scenario’s measure of
significance in creation of a documentary film.

The actuality of investigation is connected with the high-level documentary
film (and docudrama especially) demand on native television.

The novelty of the graduate work lies in latest tendencies detection in
Belarusian camera production and in reconsideration of the documentary film
theoretical scientific base.

During the writing of the graduate work were used sketched and analytical
methods of investigation.

We have finally analyzed thematic scientific literature, generalized scientific
information about term «documentary filmy», traced the forming and development
history of documentary, analyzed documentary film genre variety, brought out the
ways of writing scenarios in different genres, passed upon the documentary drama
in terms of a documentary special form, analyzed sample films of “The
countdown” and defined the role of a scenario in creation of this films.

The graduate work has a practical significance. The results can be used for a
complex investigation of the scenario's role in a documentary film.

The graduate work conclusions can be useful both for the scientists, who are
dealing with the theme of professional concepts structurization in the spheres of
journalism and film production, and practicing journalists, directors, screenwriters.

The size of the graduate work is 60 pages and 3 additions. During the
writing were used 38 sources.



