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PO®EPAT

Toma apimiiomublil npanel: «CipHap makymeHTanbHara ¢uibMma. Kanpasas
pa3HacTaiiHacub». AO'€M ABIIJIOMHAN mpaubl ckiagae 56 crapoHak, y ThIM JIIKYy 2
nanatki. Beikapeictanbl 30 KpbIHIIIL.

KmrouaBeist cnoBel: JJAKYMEHTAJIBHBI ®IJIbBM, HEITPABOE KIHO,
CICTOMA JKAHPAY, CIIOHAP, TOJIEBAYAHHE, TOJIED®IP,
TEJIEBAINYAHHE, IPAMATYPI'IA, JAKYJIPAMA.

AOQ’eKT nmacnenBaHHsT — acaOJiBaclll CLPHApBIS JaKyMEHTajlbHara (QiibMma, a
Takcama 1X kaHpaBas KJjacipikaupls.

[Ipanmet nacnensanHs — cupHapsli pinbmay “benapyckas XKanna /[’ apk. My3za
BbIpadaHbIx” 1 “Cod's ['anpmanckas. XoJ kapaneBsl” NPadKTy “3BapOTHBIM aJTiK .

MbTa naazeHara HaByKoBara JacielBaHHS — BBI3HAUDHHE pOJi CLPHapa ¥
MpalpCcce CTBAPIHHS JaKyMEHTaldbHAW CTYXKKI, a TakcaMa pacmpaioyka METOMbIKI
Ar0 HaIICaHHS ¥ CyaJIHOCHACIII 3 CiCTAMal xaHpay JaKyMeHTallbHara KiHo.

AKTyanbHacllb TAMbI  JBIIUIOMHANl  mpanbl  a0yMoylieHa  aTCyTHACIIO
nayHaBapTacHail CICTAMBI JKaHpay JaKyMEHTajbHara KiHO 1 marpi0HacIo y OOJbII
IJIbIOOKal pacmpaljoyke raTail mpabiieMbl. A Takcama ¥y3pocTaMm MamyJsipHACIi
JaKyMEHTaJIbHBIX IPACKTay y pyCKaMOyHai 1 3aMeXHail mpacTopsbl.

Hagi3zHa pacienaBaHHs 3akiroyaellia ¥ pacrnpanoylibl METOJbIKI HamiCaHHS
CI[PHApa ¥ CyaJIHOCHACIII 3 CicTAIMal kaHpay JaKyMeHTallbHara KiHo.

[Ippl HamicaHHI JABIJIOMHAM Mpambsl BBIKAPBICTOYBAJICA —amicalbHbl 1
aHAMITBIYHBI METAJIbI 1acieaBaHHS.

VY BBIHIKY Jlaciie/IBaHHSI MbI MpaaHaidi3aBajil HAaBYKOBYIO JiTapaTypy Ha TaMe
«JJaKyMEHTaJIbHae KIHO», Jajl a3HaudHHE MaHALLS «CLUPHAp», CyNacTaBilm
MOCTCABEIKYI0 1 3apyOekHyr Kiaccipikaipli >KaHpay JaKyMEHTallbHara KiHo,
BBIJI3EJIUII  XapaKTIPHbIS acaliiBacili KOXHara jkaHpa; pacmpalriaBajlii METOJbIKY
HaIlICaHHS CI[PHapa JaKyMeHTajlbHara (isibMa; mpaaHaii3aBajl BbIOpAaHbIA (PIbMBI
LbIKJIa «3BapOTHBI aJUTIK» 1 HA aCHOBE BBIHIKAY aHaJI3y BbUIYYbLIl aJMETHBIS PHICHI,
XapaKTIPHBIA JaKyMEHTJIbHAra KiHo Ha 0elapycKiM Tajae0adyaHHi.

JlplmyioMHast mpama Mae MpakThIYHYI0 3HAYyHACLb SK JJI1 HaBYKOYIAy, sKis
3aiiMaronla TAMaid CTPYKTypbIpaBaHHs 1 iepapxizaubli npadeciiHbIX HaHAUUAY y
cepbl KypHATICTHIKI 1 KIHABBITBOPYACI, TAaK 1 JUIsl MPAKTBIKYIOUBIX KypHAJICTay,
paKBICEPAY, CIPHapbICTay. AyTap mpaibl MOalBIpKae MIYHACIL MAaTiphbisiiay 1
BBIHIKAY JBIIJIOMHAM Mpallbl, a TAKCaMa CaMacTOMHACIb i€ BbIKAHAHHS.



PE®EPAT

Tema numnomMHol paboTsl: «CrieHapuid ToKyMeHTanbHOTO (riibma. XKanpoBoe
pazHooOpazue». O0beM AUIIOMHOM pabOThl COCTaBisAeT 56 CTpaHUIl, B TOM 4YuUCIE 2
npuioxenus. Mcnonp3oBano 30 MCTOYHUKOB.

Kmouessie crnosa: JOKYMEHTAJIBHBINM ®WJIBM, HEUTPOBOE KHHO,
CUCTEMA  XAHPOB, CILEHAPUH, TEJIEBUJIEHUE, TEJIEDDUP,
TEJIEBEIHAHHUE, IPAMATYPI'A, JOKY IPAMA.

OOBEKT HCCIIEeIOBaHUS — CLEHAPUHU JOKYMEHTAIbHBIX (PUIBMOB, a TAKXKE HX
KaHpOBast Ki1accUpUKaLMs.

[Ipeamer uccnenoBanus — cueHapuu QuiubmoB “benopycckas Xanna J[’apk.
My3a o0peuénnbix” u “Codps ['onpmanckas. Xoa KoposieBbl” mpoekTa “OO0paTHBIi
OTCUéT”.

[enp AMMIOMHON pabOTHI — ONPEAEIUTH POJIb CLIEHAPHUS B MPOLECCE CO3AaHUS
JOKYMEHTAJIbHOW JIGHTBI, a TakXe pa3paboTarh METOAMKY €ro HamuCaHus B
COOTBETCTBHUH C CUCTEMOM XKAHPOB JOKYMEHTAIBHOTO KHHO.

AKTYyalbHOCTh TEMbl JHUIUIOMHOM paboThl O00YCIOBJIEHA OTCYTCTBHUEM
MOJIHOLEHHON CUCTEMBI KaHPOB JTOKYMEHTAJIBbHOTO KMHO U HEOOXOJAMMOCThIO OoJee
riIyOOKOrO HCCIEOBAHMUS OTOM MpoOiaeMbl. A TakkKe PpOCTOM HOIYJISIPHOCTH
JOKYMEHTAJIbHBIX POEKTOB B PYCCKOS3bIYHOM U 3apyOE€KHOM MPOCTPAHCTBE.

HoBusHa wucciienoBanusi 3akitodaercsi B pa3paboTaTke METOAUKH HaNUCaHMS
CIEHapHUs JOKYMEHTaJbHOro (pUiIbMa B COOTBETCTBUHM C cUCTeMOM >xaHpoB. [Ipu
HalMCaHUU JUIUIOMHOM pabOThl MUCIOJIB30BAINCH OMUCATEIbHBIN U aHATUTUYECKUN
METO/Ibl UCCIIEAOBAHMUS.

B pesynbrare uccienoBaHus Mbl IPOAHATU3UPOBAIN HAYUHYIO JIUTEPATYPY IO
TEME «IOKYMEHTAJIbHOE KHHO», Jald OIpEACICHHE TMOHATHIO «CIEHapHiD»,
COMOCTAaBWJIM  TOCTCOBETCKYIO M  3apyOeXHYI  KiJacCU(UKAUU  KAHPOB
JOKYMEHTAJIBHOIO KHWHO, BBIJCIMIIM XapaKTepHbIE OCOOEHHOCTH KaXKJIOTO »KaHpa;
pa3paboTanu  METOAMKY HANMCAHWS CLEHapusi JIOKYMEHTaJbHOro  (uibMma;
MIPOAHATM3UPOBAIN BhIOpaHHBIE (puiibMbI 1HKIAa «OOpaTHBIA OTCUET» M HAa OCHOBE
pE3yIbTATOB aHAJIM3a BBIIEIUIN OCOOEHHOCTH JOKYMEHTAIMCTHKU Ha OEIOpPYCCKOM
TEJIEBUCHUU.

Junnomuas paboTa uMeeT NPaKTHUUYECKYI0 3HAUYUMOCTh Kak JUIsl YYEHBIX,
3aHUMAIOIINXCS TEMOM CTPYKTYpPUPOBAHUS M HepapXu3aluu MNpodhecCHOHATbHBIX
MOHATUM B cdepe KypPHATUCTUKU U KUHOMPOU3BOJACTBA, TaK U JJISI MPAKTUKYIOIIUX
KYPHAJIUCTOB, PEXHUCCEPOB, CIEHAPUCTOB. ABTOp pabOThl  MOATBEPKIAET
JOCTOBEPHOCTh MaTepUaJoB W pPe3yJbTAaTOB JUIUIOMHOW pabOThl, a TaKke
CaMOCTOSITCIILHOCTD €€ BBIITOJTHCHHUS.



ABSTRACT

The theme of graduation work 1is «Script of a documentary movie.
Genre diversity». The length of graduation work is 56 pages, including 2 attachments.
30 sources were used.

Key words: DOCUMENTARY FILM, NONFICTION FILM, TELEVISION,
AIRWAVES, TELEVISION BROADCAST, SCREENPLAY, GENRE SYSTEM,
DRAMATURGY, DOCUDRAMA.

The object of the research: scripts of documentary films, as well as their genre
classification.

The subject of the research: screenplays of films "Belarusian Jeanne D'ark.
Muse of the Doomed" and "Sofia Golshanskaya. The Queen's Move" of the project
"Obratnyi otschet".

The purpose of the thesis is to determine the role of the script in the process of
creating a documentary, as well as to develop a methodology for its writing in
accordance with the system of documentary film genres.

The relevance of the theme of the thesis is connected with the lack of a full-
fledged system of documentary film genres and the need for a deeper study of this
problem. And the growing popularity of documentary projects in the Russian-
speaking and foreign space.

The novelty of the study lies in the development of the methodology for writing
a documentary film script in accordance with the system of genres.

The descriptive and analytical methods of research were used while writing the
degree work.

As the result of the research we analysed the scientific literature on the subject
«documentary films», gave the definition of the term «screenplay», compared
documentary drama with documentary film, pointing out their unique features;
analysed the selected films from the «Obratny otschet» series and, based on the
analysis results, pointed out the features of documentary drama on Belarusian
television.

The degree work has practical relevance for the scientists who study structuring
and hierarchisation of professional terms in the field of journalism and filmmaking,
as well as for practicing journalists, directors, scriptwriters.

Author confirms the authenticity of the materials and the results of the thesis, as
well as the independence of its implementation.



