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PE®EPAT

O0beM TUIIIOMHOM paboThI — 52 CTpaHULBI.

CHOucok UCIOJab30BAHHBIX HCTOYHUKOB — 24.

KiroueBrie cJioBa: TEJEBU3MOHHBIN MOHTAX, BTOPAZ
PEAJIBHOCTH, HEJIMHEWHBIN MOHTAX, CPABHUTEJIBHA A
XAPAKTEPUCTUKA, TBOPYECKUE PECYPCHI MOHTAXA.

O0beKT uccIeI0OBaAHMS: TEIIEBU3MOHHBI MOHTAX.

IIpeamer uccaeq0BaAHUA: TUIIOJIOTHS U TBOPUECKHUE PECYPCHI TEIEBU3UOHHOTO
MOHTaXa.

Ieab padoTbI: BBHISBICHUE TBOPYECKUX H TEXHUYECKHX PECYpPCOB
TEJIEBU3MOHHOTO MOHTAXa.

MeToabl HCCJIEIOBAHMS: TEOPETUYECKOE H3YYEHHUE JIMTEpPATypbl IO
BbIOpaHHON Teme, 0000IeHHe U aHadu3 IMOJYyYeHHOM HWH(OpMaIu, aHalin3
aBTOPCKOWM COCTaBISIONIEH B TEIEBU3MOHHOM MOHTaXe Ha OeJIOpyCCKOM U
3apy0eKHOM TEJICBUICHUHU.

[TonyueHnHble pe3yabTaThl U UX HOBH3HA: BhIsiBIeHHE 0COOEHHOCTENH MOHTaXa
TEJIICBU3MOHHBIX TMe€peaad W MPOSBICHUS AaBTOPCKOM WHAMBUAYAIBHOCTH Ha
teneBuaeHuu crpan CHI', paccmoTpeHune BOMPOCOB, CBS3aHHBIX C OCOOCHHOCTSIMU
daHpa MMEIOT KaK TEOPETUYECKYI0, TaK U MPAKTUYECKYH) 3HAYUMOCTD.
HccnenoBanue 3adBICHHONW MpPOOJEMAaTUKM TOMOXKET pa3BUBaTh U MPOABUTATH
TEJIEBU3UOHHBIA MOHTAX CpeId OEIOPYCCKUX KYPHATUCTOB.

HoBuszHna Tembl 00ycCiiOBlIeHAa €AMHUYHBIMU HCCIEIOBAHUSIMU OEIOPYCCKOTO
TENIEBU3UOHHOTO MOHTaka. AHanuM3 JaHHOTO CerMeHTa, a Takxke (opm
CaMOpEAIN3alMM U3BECTHEUIINX BHICOMHKEHEPOB MOMOXKET BBISICHUTH, Ha KaKOM
YPOBHE HAaXOAUTCS TEJIEBU3UOHHBIA M KHHEMaTorpauueckuii MOHTaX Ha JAaHHBIN
MOMEHT.

ABTOp pabOTHl TOATBEPKAAET JAOCTOBEPHOCTh MHCCICIOBAHUS, a TaK¥kKe
00BEKTUBHOCTH CCHUIOK Ha HICTOUYHHUKH, UCIIOJIB30BaHHBIE B padoTe.



PO®EPAT

AG’em AblIJIOMHAra gacieiaBaHHs — 52 CTapoHKI.

Kospkacip BbIKapbICTaHBIX KPBIHIL — 24.

KmrouaBeis cnoel: TOJIEBI3IBIHBI MAHTANK, THITAA POAJIBHACIID,
KAMITIOTAPHbI MAHTAX, TIAPAVHAJIbHBISI XAPAKTAPBICTHIKI,
TBOPYLIA KPBIHILIBI MAHTAXY.

AO0'eKkT 1acjiefaBaHHA: TAJIEBI31IMHBI MAaHTAX.

IIpagMer pacjenaBaHHs: THINAJIOTIS 1 TBOPYBIS KPBIHIIBI TAJEBI3iHHAra
MaHTaxy.

Mbra paciexaBaHHSl: BbIAYJIEHHE TBOPYBIX 1 TAXHIYHBIX MardbiMacuei
T3IJEBI31iiHAara MaHTaxy.

Metaabl aacjiefaBaHHSI: TIAp3ThIYHAEC BBIBYUSHHE JIITapaTypbl na alOpaHai
TOMe, adaryJibHEHHE 1 aHai3 aTpbIMaHaii iHdapMallbli, aHalli3 ayTapcKail CKIagHIKa ¥
TAJEBI31IIHBIM MAHTAKbI Ha O€IapyCKIM 1 3aMEKHBIM TaJIe0ayaHH.

ATpbIMaHbIsl BbIHIKI 1 iX HaBi3Ha: Briaynenne acaOmiBacusgy MaHTaxy
TAJEBI31MHBIX Mepajay 1 mpasBbl ayTapckai 1HbIBIIyallbHACII Ha TA1e0avyaHHI KpaiH
CHJ, pasrnan nelTaHHSAY, 3BsA3aHbIX 3 acabmiBacusMl  JKaHPY Marolb, SK
TIApITHIYHYI0, TaK 1 TPaKThIYHYIO 3HauHaclb. JlacnenaBanHe 3asyneHai
npabjseMaThIKi JanamMo’ka pas3BiBallb 1 MPacoyBallb TANEBI3IMHBI MaHTaX CIpPOA
Oenapyckix xxypHaiicray.

Hagizna T1oMbl alOymoyieHa aJ3iHKaBbIMI JaciefaBaHHsAMI Oeyapyckara
TAJEBi3ifHara MaHTaxy. AHali3 JaJ3eHara CerMeHra, a Takcama Qopmay
camapdlaii3alpll HalBSIOMBIX BIJBIIHXKIPEHpAY JarnaMoXa BBICBETIINb, Ha SKIM
y3pOYH1 3HAXO/311111a TAJIEBI31HHBI 1 KiHeMaTarpadiuHbl MAHTAX HA J1aJ36HbI MOMAaHT.

A¥Tap mpaupl naussp/kae NdyHaclb AaciieaBaHHl, a TakcaMa al'eKThIyHacIllb
CHAcChUIAK HAa KPBIHILBI, BBIKAPBICTAHBIS ¥ Mpalbl.



THE ABSTRACT

Thesis work: pages - 52, sources - 24.

Key words: TELEVISION INSTALLATION, SECOND REALITY,
NONLINEAR  INSTALLATION, COMPARATIVE CHARACTERISTICS,
CREATIVE RESOURCES OF INSTALLATION.

Object of research: television installation.

The subject of the research: typology and creative resources of installation.

The purpose of the work: identifying the proper skills of a journalist, as well as
demonstrating the creative and technical resources of computer editing.

Research methods: theoretical study of the literature on the chosen topic,
generalization and analysis of the information received, analysis of the author's
component in the television editing on Belarusian and foreign television.

The results obtained and their novelty: Identification of the features of the
installation of television broadcasts and the display of the author's personality on the
television of the CIS countries, the consideration of issues related to the features of
the genre have both theoretical and practical significance. The study of the stated
problems will help to develop and promote television editing among Belarusian
journalists.

The novelty of the topic is due to a single study of Belarusian television editing.
Analysis of this segment, as well as forms of self-realization of the most famous
video engineers, will help to find out at what level the television and cinematographic
montage is at the moment.

The author of the paper confirms the reliability of the research, as well as the
objectivity of references to sources used in the work.



