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PED®EPAT

JunioMHass paboTa COCTOMT W3 BBEICHUS, JABYX IJIaB, 3aKIOYEHUS U
COAEPKUT 67 CTpaHWI, BKJIKOYAs CHOUCOK HCIOJb30BAHHBIX HCTOYHHMKOB H3 34
HAUMEHOBAaHUM.

KaroueBbie CJIOBA: JIBUT'A BEPTOB, TEJIEBU3MOHHA
JOKYMEHTAJIMCTUKA, IMPUEMbI CBEMKU W MOHTAXA, «KHN3Hb
BPACIUIOX», KHWHOIIPABJA, «A3bIK TJIA3», PAIINWJ, CHUHXPOH,
XY JIOXKECTBEHHBIM MOHTAX, «TEOPUSI MHTEPBAJIOB», «KMHOTI JIA3».

IlpeOmemom  wucclenoBaHUsA  SBISETCS  YHUKQJIBHOCTh  TEOPETHKO-
npakTuyeckoro Haciaeaus J3uru Beprosa.

Obvexm WUCCIEeOBaHUs — MCIOJIb30BAHNE MPHUEMOB JOKYMEHTAIBHON CHEMKH
u MoHTaxa J[. BeproBa B COBpeMEHHOMN Oe10pyCCKOM TeNeIOKYMEHTAINCTHKE.

Lleny pumuioMHON paboTel — 00o0OuieHue Bkiana [[. BeproBa B 3KpaHHYIO
JOKYMEHTAIUCTHKY.

OcHosHble  MemoObl  UCCAe006aHUA: AHANW3 HAYYHOM JIUTEpaTypel H
SMIIMPUYECKOT0 MaTepHalia; KiIacCH(PUKalMs; HCTOPUUYECKUNA METOJ; CpaBHEHHE
MOJIYYEHHBIX JAHHBIX; CHHTE3 BHIBOJIOB.

Ha ocHoBanum OejopycCcKUX U 3apyOeXHBIX HCCIEAOBAHUN  ObLIU
OIpEJIENICHbl: OCHOBHBIE IPUEMBI ChEMKHU U MOHTaXa, pazpaboranusie J[. BepToBbiM;
TEXHUYECKass W TBOPYECKAs COCTABIISIIOUIME TEOPETUKO-IPAKTUYECKOTO HACIEAMs
J3urn  BeproBa; BimsHue TBOpuecTBa J[. BeproBa Ha  COBPEMEHHYIO
TEJIEAOKYMEHTAIMCTUKY; OPUTMHAIBHOCTh U ITyOMHa aBTOPCKOTO 3aMbIcia Hanbosee
3HAYMMBIX 3KPAHHBIX MPOU3BEACHHUIN TOKYMEHTAIUCTA.

B pesynbrare uccineqoBaHUS SMIMPUYECKOTO Marepuana ObLIM BbISBIICHBIL:
OCOOEHHOCTH HCIIOJb30BaHUS MPUEMOB CHEMKH W MOHTaXa, pa3pabOTaHHBIX
J1. BeptoBbiM, B Oenopycckoil Tenenokymentanuctuke 2010-2016 rr.; manbonee
4acTO MCHOJb3yE€MbIE MPUEMbI; OCHOBHBIE OIIMOKA MNPU HMX HCHOJIb30BAHMM;
B3aUMOCBSI3b ~TEMATHUKM M  XPOHOMETpPa)ka JOKYMEHTAJIBHOIO  3KPaHHOTO
MPOU3BEJEHUS CO CIELU(PUKON CHEMKH U MOHTaXa.

Hoeusna paboTbl omnpeaensercss OTCYyTCTBUEM KOMIUIEKCHOTO HMCCIEI0BAHMS
JaHHOM MpPOOJIEMATUKU NPUMEHUTENBHO K OENOPYCCKOM TEIeIOKYMEHTAIUCTUKE U
MOJIyYEeHHBIMH pe3yJIbTaTaMHu.

ABTOp paboThl MOATBEPKAAET JTOCTOBEPHOCTh MATEPHAIOB U PE3YyJbTAaTOB
JTUIUIOMHOM paOOThl, CAMOCTOSITEIbHOCTD €€ BBIIIOJHEHUS.



PODEPAT

JlpimyioMHast mpana ckjajaeliia 3 yBOJ31H, JABYX pa3i3enay, 3akIIOUYdHHSA 1
3MsIyae 67 cTapoHak, y ThIM JIIKY CIIC BBIKAPACTAHbIX KPBIHIL 3 34 HAMEHHSY .

KirouaBbIst CJIOBBI: J3ITA BEPTAY, TAJEBIBIMHAS
JAKYMEHTAJICTBIKA, TIPBIEMBI 3JbIMKI I MAHTAXY, «KBILIE
BHSHALIKY», KIHAIIPAVJIA, «MOBA BAUDH», PAIIJ], CIHXPOH,
MACTALIKI MAHTAX, «TOOPBIS THTOPBAJIAY », «<KIHABOKA.

Ilpaomemam nacnenBaHHs 3’synsellla YHIKaJIbHACIL TIAPIThIKA-MPAKThIYHAN
cnaaubiabl [[31ir1 Beprosa.

A6’exm nacneiBaHHS — BBIKAPbICTaHHE MpbIEMAy JaKyMEHTaJbHAW 3/BIMKI 1
MaHTaxy y cydacHail Oenapyckai Taje1aKyMeHTaIICThIIbI.

Mb>ma ppiioMHai npanbl — abaryinbHeHHe ykiaay . BepraBa ¥ skpanHyto
JaKayMEHTaTICTBIKY.

AcHoyHvia  memaodwvl  OacneoeéanHs: aHaNl3 HAaBYKOBaW JTapaTypbl 1
SMIIIpBIYHArAa  MaTIPbIAy, Kiaciikalpls, TICTApbIYHBI METaJ, CpayHEHHE
aTpbIMaHHBIX JIAHbIX, CIHT33 BHIBA/IAY.

Ha mnaacraBe Oemapyckix 1 3aMEXHBIX JaclieIBAHHSAY ObUTl BbI3HAYAHBI:
ACHOYHBIS MPBIEMBI 3IbIMKI 1 MaHTaXYy, pacnpanaBanbls [[. BepraBbiM; TaXHIYHASA 1
TBOpYAsl CKJIAAHIKI TlIap3ThIKa-MpakTblYHAal crmaxublbl JI3iri BepraBa; ymisly
tBOopucii J[. BepraBa Ha cydaHyl Td3J€JaKyMEHTATICTBIKY; apbIriHaIbHACIH 1
IIIBIOIHS ayTapckai 3aiyMbl HAOOJIBII 3HAYHBIX SKPAaHHBIX TBOPAY JaKyMEHTATICTA.

VY BBIHIKY JAaclieIBaHHS AMIIpbIYHAra MaTIp sy ObLIl BBISYJIEHBI: aca0iBaci
BBIKAPBICTAHHS NOpbIEMAy 3IbIMKI 1 MaHTaxy, pacnpaunaBaHbix [[. BepraBbiM, y
Oemapyckait  Tonenmakymentamicteiel - 2010-2016  rr; OpBIEMBI,  AKIA
BBIKAPBICTOYBAIOII[a HallOOJIbII YacTa; aCHOYHbIS MaMbUIKI MPbI 1X BBIKAPHICTAHHI,
y3aeMacyBsi3b TAMATBIKI 1 XpPOHAMETpPa)xy JaKyMEHTalbHara 3KpaHHara TBOpa ca
crientidikai 3IbIMKI 1 MAHTaXY.

Haeisna mnpaupl BbhI3HAYaela aJCyTHACL}0 KOMILUIEKCHAara Jaclie/IBaHHs
naa3eHai mnpabiieMaTblki Y JayblHEHHI Ja Oenapyckail TayieJaKyMEHTaJICTBIKI 1
aTpbIMaHbIM1 BBIHIKaMI.

A¥yTap mpanpl NauBsp/kKae MIYHACLb MaT3pbiiay 1 BbIHIKAY JbIIUIOMHAR
npaibl, CaMacTOMNHACIb i€ BbIKAHAHHS.



ABSTRACT

The diploma work consists of introduction, two chapters, conclusion and
contains 67 pages, including a bibliography of 34 titles.

Keywords: DZIGA VERTOV, TELEVISION DOCUMENTARIES, THE
TECHNIQUES OF SHOOTING AND EDITING, «LIFE UNAWARESy,
CINETRUE, «THE LANGUAGE OF THE EYES», RAPID, SYNCHRON, ART
EDITING, «THE THEORY OF INTERVALS», «CINE-EYE».

The subject of research is uniqueness of theoretical and practical heritage of
Dziga Vertov.

The object of research is use of D. Vertov's methods of documentary shooting
and editing in the modern Belarusian television documentary.

The purpose of the study 1s generalization of a contribution of D. Vertov to
screen documentary.

The main methods of research: analysis of scientific literature and empirical
material; classification; historical method; comparing of received data; synthesis of
outputs.

On the basis of Belarusian and foreign researches have been identified: basic
techniques of shooting and editing by D. Vertov; technical and creative components
of the theoretical and practical heritage of Dziga Vertov; the influence of D. Vertov
on modern television documentary; originality and depth of the author's intention of
the most important screen works documentarian.

As a result of a research of empirical material were revealed: features of use of
methods of shooting and the mounting developed by D. Vertov in the Belarusian
television documentary of 2010-2016 years; the most often used receptions; the main
errors in case of their use; correlation of subject and timing of the documentary
screen work with specifics of shooting and editing.

Novelty of work is defined by lack of a complex research of this perspective in
relation to Belarusian television documentary and the received results.

The author of work confirms reliability of materials and results of the thesis,
independence of it performance.



