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PE®EPAT

JunioMHas paboTa COCTOUT U3 BBEJIEHUS, IBYX IJ1aB, 3aKIIOUEHUS U COINECPKUT
81 cTpanuny, Bkiatouas 15 tabnui, 1 puCyHOK, CIUCOK HUCIOJIb30BAHHOM JINTEPATYPHI
u3 57 HanMeHoBaHuM, 21 npuitoxeHune.

Kimouessle cmoBa: BUIEOMOHTAJK, TEJIEBU3MOHHLIE ITPOI'PAMMLBI,
JOKYMEHTAJIbHBIE OUJIbMBI, OYHKINN, BU/I, [TPUHIIAIIBI,
TEXHUYECKHUE ITPUEMBIL, CXOACTBO, PABHULIA, PEKOMEHJALIMU.

Obvekm WCCIAENOBAHMS — BHUJCOMOHTAX TEJIEBU3UOHHBIX MpOTpaMM U
JOKYMEHTAJIbHBIX (PUIBMOB.

IIpeomem — CXOJICTBO M Pa3iavyMsl BUIEOMOHTAXXA TEJIEBU3UOHHBIX MPOrpPaMM U
JOKYMEHTAJIbHBIX (PUIBMOB.

[Jenvs — BBIABIEHUE CXOKECTH M PA3IU4YUN BHICOMOHTAXKA TEJIEBU3HMOHHBIX
IpOrpamMM M TIOKYMEHTaJbHBIX (DUIbMOB.

Ocnognvie MemoObl UCCIe008aHUsA: TEOPETHUECKUN CHCTEMHBIM —aHAIu3
JUTEPATYPHI IO TEME; aHAIU3 COAEPKATENbHBIX ACIEKTOB Telenepenay; TaOauuHbIN
METOJl OTPAKEHUS AHAIUTUYECKUX JaHHBIX; MAaTEMaTHYECKHE METOJbl 00pabdOTKH
JAHHBIX; CPABHUTENBHBIN aHATU3 DMIIMPUYECKUX JAHHBIX.

Ha ocHOBaHMM OTEYECTBEHHBIX M 3apyOeXHBIX HCCIEAOBaHUNH B 00JACTH
BUJICOMOHTaXa OBLIM ONPEJEIIECHbI: POJib BUACOMOHTAXKA B KYJbTYpPHO-UCTOPUUECKOM
acreKTe, NOHATHE, (PYHKIMH, NPUHLIHUIBI, METObI, TUIIbI, IPOrPAMMBbl, OCOOEHHOCTH
BUJICOMOHTaXa  TEJEBU3MOHHBIX MPOrpaMM M  CcHelU(pHUKa  BHJICOMOHTa)Xa
JOKYMEHTaIbHBIX (PHIIEMOB.

B pesynprare OMIHMPUYECKOrO MCCIECIOBAaHUS BHUJICOMOHTA)KAa BBISBIICHBIL:
(YHKUMY, BHUIBI, TPUHUMUIBI, TEXHUYECKUE MNPUEMBI, JOCTOMHCTBA M HEIAOCTATKU
KauecTBa  BUJICOMOHTA)KAa CEMM  TEJIEBU3MOHHBIX  IPOTrPaMM  TEJIEKAHAJIOB:
«benapycw 1»,«benapyces 2», «bemapyces 3», «OHT», «benmystB», «CTB» u cemu
JOKYMEHTAJIbHBIX (UIBMOB, a TaKXe ONPEJEICHbl CXOKECTb U OTIMYUTEIbHBIE
YEPTHI, JaHBI PEKOMEHIAlMU 110 YIYUYIICHHUIO €ro Ka4yeCTBa.

Hosusna  paboThl OIIPEIENACTCS OTCYTCTBHEM B Oenopycckoin
TEJIC)KYPHAIUCTUKE CINEUUPUKA BUACOMOHTAXa TEJIEBU3HOHHBIX MPOrpaMM U
JOKYMEHTAJIBHBIX (PUIBMOB M UX CXOKECTU U PA3THYUM.

ABTOp PabOTHI MOATBEPKAAET OOCMOBEPHOCML MAMEPUANO8 U PEe3YTbmamos
OUNIOMHOU pabomwl, a TAKKE CAMOCMOAMENLHOCHb €€ 8bINOIHEeHUS.



PO®EPAT

JpinnomHas paboTa ckiagaeliia 3 yBoA31H, A3BIOX U1y, 3aKJIIOUIHHS 1 3MsLIYae
81 crapoHky, sKisg Ykmouamonb 15 Tabmin, 1 MairoHak, CHIC BbIKapbICTaHAM
JiTaparypsl 3 57 HailmeHHsY 121 nanarak.

KrouaBbis CJIOBBIL: BIIDAMAHTAX, TOJEBI3IMHBIA
ITPATPAMBLJIAKYMEHTAJIBHBIA ®IJIBMbI, ®YHKIbII, BIJI, ITPBIHIBITIBI,
TOXHIYHBIAIIPBIEMBI, ITAJJABEHCTBA, PO3HIIIA, PAKAMEHTAIIBII.

AO‘ekT [acjielaBaHHA —  BIJPaMaHTaX  TOAJIEBI3IMHBIX  mparpaMm 1
JaKyMEHTalIbHBIX (LIbMay.

IIpagmer — magaOGeHCTBa 1 PO3HILA BiJPaMaHTaXy TAJIEBI3IMHBIX Mparpam i
JaKyMEHTalIbHBIX (LIbMay.

Mbma — BbISylIeHHE TNagaObCHCTBAy 1 PO3HILBI BIA3AMAHTAXY TAJIEBI31MHBIX
nparpam 1 JakyMeHTalbHbIX (uIbMay.

AcHoyHbia Memaobl 0aciedasanHs. TIAPITHIYHBI CICTIMHBI aHaJi3 JIITapaTyphl na
TAME;aHajl3 3MACTOYHBIX aCMEKTay Tajenepajay; TabdiuyHbl METaj aJJIFOCTPaBaHHS
AQHAMITBIYHBIX  JAA3€HBIX; MaTAMaTbIYHBISL ~ METaAbl  anpanoyki  JaJA3€HbIX;
napayHajabHbI aHA13 SMIIPBIYHBIX 1a/13€HBIX.

Ha mancraBe allubIHHBIX 1 3aMEXKHBIX Jaclie/JaBaHHIY y BOOJACII BIIDaMaHTAXKY

ObLI1 BBI3HAYAHBIS: POJIS BIIPAMAHTAXKY Y KyJIbTYPHA-TICTAPBIYHBIM ACIIEKIIE, aHSLIIE,
(YHKIBII, TNPBIHIBIIE, METaAbl, ThINbI, Mparpambsl, aca0aiBacliBA3aMaHTaAXKY
TAJIEBI31MHBIX Iparpam 1 cnenpipika BiAaMaHTaXy JaKyMEHTAJIBHBIX QlIbMay.

VY BBIHIKY 53MHIpblYHAra JAacieJaBaHHsS BlJPaMaHTaXy BBISYJIEHBISA(QYHKIbII,
BIJIBI, MPBIHLBIIIBL, TOXHIYHBIA MPBIEMBI, BapTaciii 1
HEJIaXxOMbISIKACIIIBIIPaMaHTaXyCsIMI TAJEBI3IMHBIX MparpaM Tijnekananay: «bemapych
I»,«benapyce 2», «benmapych 3», «AHT», «benmy3to», «CTb» 1 cami
JTaKyMEHTalIbHBIX (PiabMay,a TakcamMaBbI3HAYaHBIS Maga0CHCTBA 1 aJIMETHBIS PBICHI,
JaJA3€HbIs pIKaMeHAAlbll [1a NaISIII3HHIO ATOSIKACII.

Hasizna paboTsl BhI3HAYaella aJCyTHACLIO ¥ Oenapyckaid TJIexypHaiCThILbI
JacielaBaHHsy crenbl(iKiB1I3aMaHTaXy TAJIEBI31MHBIX MparpaM 1 JaKyMEHTaAJIbHbIX
¢dipMay 11X nagadeHcTBay 1 pO3HILIBL.

AyTap maAuBApIKAE OAKIAOHACYb MaAmapvisalay 1 6blHIKAY OblNIOMHAL
pabomul, a TAKCAMA CAMACMOUHACYb S1€ GLIKAHAHHS.



ABSTRACT

The thesis consists of an introduction, two chapters, a conclusion and contains
81 pages including 15 tables, 1picture, a list of used literature from 57 titles and 21
applications.

Key words: VIDEOEDITING, TELEVISION PROGRAMS,
DOCUMENTARY FILMS, FUNCTIONS, TYPE, PRINCIPLES, TECHNICAL
METHODS, SIMILARITY, DIFFERENCE, RECOMMENDATIONS.

The object of research 1s video editing of television programs and
documentaries.

The subject is the similarity and difference in the video editing of television
programs and documentaries.

The goal 1s to identify the similarity and difference in the video editing of
television programs and documentaries.

Main research methods: theoretical system analysis of literature on the topic;
analysis of the content aspects of TV shows; tabular method of reflection of
analytical data; mathematical methods of data processing; comparative analysis of
empirical data.

The role of video editing in the cultural and historical aspect, the definition,
functions, principles, methods, types, programs, video editing features of TV
programs and the specificity of video editing of documentary films were determined
based on domestic and foreign research in the field of video editing.

The functions, types, principles, techniques, advantages and disadvantages of
the quality of the video editing of seven television programs of TV channels: Belarus
1, Belarus 2, Belarus 3, ONT, BelmuzTV, STV and seven documentary films, the
similarities and distinctive features and recommendations for improving the quality
were revealed as a result of an empirical study of video editing.

The novelty of the work is determined by the absence in Belarus TV journalism
of the specifics of video editing of television programs and documentaries and their
similarities and differences.

The author of the work confirms the reliability of the materials and the results of
the thesis and the independence of its fulfillment.



