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PODEPAT

Thma npanzenail aeiuioMHai mpainsl — benapycki JakymeHTalnbHbl (DUIBM:
aca0uiBacili CTBapIHHS.

KuarouaBbisl CJI0BBI — JTaKyMEHTaII3M, JbICTPBIO IOIbIA, 37bIMKI, KiHAIpakar,
KiHadecThIBaIb, MaHTaX, MOCTIPAJAKIIH, PIKbICypa JaKyMmMeHTajdbHara (iibma,
CLIDHAPBIN, CIIPHAPHBI IIJIAH.

AO’eKT [pIIUIOMHAra JaciielaBaHHs — Oenapycki JaKyMEHTaJbHbI (LIbM,
npagmer — ¢ubM B Jlamyk “Ilaptpat” (2016r.) 1 JakyMeHTaldbHBI I[BIKJI
JL.ITamkoVyckara “Xauy naxater” (2017r.).

MbsTa [pIIUIOMHAM mpanbsl — BBISBILB acaliiBaclll CTBApAHHSA 1 ACHOYHBIS
TOHJIPHIIBIT pa3Billg Oenapyckara JaKyMEHTallbHara (piibMa Ha OPBIKIAA3€ CTYXKKI
B.Jamyk “IlaptpaT” 1 nakymenTanbHara upikia JI.I[Tamkoyckara “Xauy naxatst”.

AKTyajJbHACHb [3/J3€HAll [BIIUIOMHAW Npalbl Y ThIM, IWITO 3a HASYHACIIO
MOIHaH Miesapl OenapycKix AaKyMEHTalICTay, KIS KbIBYIb 1 TBOpalb y Hall yac,
BBIBYUSHHE acaOJiBaclsly CTBap3HHsS cydyacHara Oeyiapyckara JaKyMeHTajlbHara
KiHemaTorpaga cmaba pas3BiTa 1 T3ap3ThlyHA HE cicTaMarbi3aBaHa. Ha aBaHCIPHY
nayajl BbIXOJ31b Majajbli HE3AJEKHBIS ayTapbl, Ipa IUTO Kaka CTPaKaThl
panepTyap KiHadecThlBaJIAY: HalblsiHaIbHara koukypcey “Jlicranan”, “Bulbamovie”,
“Cinema Perpetuum Mobile”, “BelarusDocs”, “benkinanera”, “Caé kiHO” 1 1HII.
Pasrmsim 1 aHami3 raThIX caMaapraHi3aBaHbBIX 1 CaMacTOMHBIX HOBBIX IUISIIOBAX
pasBilll 1 JBICTPHIO IOIBI CyyacHara Oejlapyckara JdaKyMEHTaJbHara KiHO
NpBIVHOCIIF HaBi3HY ¥ cdepy nacienaBaHHs Oenapyckara cyyacHara MacTalTBa, a
MEHaBiTa - KiHO.

[Taguac mpaBaa3eHHs naciaeAaBaHHs ObLIl BBIKAPbICTAHbI HABYKOBA-T3APITHIUHBI,
amnicalibHbl MeTa/bl 1 META]l lTapayHaabHara aHaizy.

JlpimioMHas mpana ckjaagaenua 3 54 crapoHak, mMae YBOJ3IHBI, TpbI TIJIABBHI,
3aKJIFOYZHHE 1 CITIC JIITapaTyphl HA TPOX CTAPOHKAaX.

A¥Tap mpaupl ajnka3Bae 3a camacmouHacyv s[€ BBIKAHAHHSA 1 dacmasepHacyv
MpbIBE3eHAN HIXKOM 1HpapmalbIi.



PED®EPAT

Tema nanHON auUNIIOMHON paboThl — benopycckuil JOKYMEHTAIbHBIA (PUIbM:
0COOEHHOCTH CO3/IaHHUS.

KuaroueBble cjoBa — JOKyYMEHTadu3M, JUCTPUOBIOLMS, KHUHOIPOKAT,
KMHO(ECTUBAIb, MOHTaX, MOCTIPOJAKIIH, PEKUCCYypa TOKyMEHTaIbHOTO (uiIbMa,
CLIEHApUH, CLICHAPHBIN IJIaH, CbEMKHU.

OO0bexkT UIIOMHOW pPadbOThl — OENOpYCCKUM JOKYMEHTAJIbHBIA (UIIbM,
npeamer - ¢uwibm O.Jlamyk “Iloptper” (2016r.) ¥ KaKyMeHTadbHBIA UK
JL.ITammkoBckoro “Xauy nmomoit” (2017r.).

Heab aumioMHON paboThl — 0003HAUYNTh OCOOEHHOCTH CO3/1aHUs OEI0PYCCKOTo
JOKYMEHTAJIBHOTO KHHO W €r0 OCHOBHBIE TEHJCHIIMH Pa3BUTHS Ha MpuMepe GuibMa
O.Jamyk “IToptper” n nukia JI.ITamkosckoro “Xouy qoMoin”.

AKTYaJILHOCTB 3TOH pabOTHI B TOM, YTO, UMES IOCTOWHYIO TSIy OENOpyCCKUX
JOKYMEHTAJINCTOB, KOTOpPBIE JKUBYT H TBOPSAT B Halle BpeMs, H3YUYCHHE
COBPEMEHHOT0 OEJOPYCCKOr0 JOKYMEHTAJIBbHOTO KHHeMarorpada ciado pa3BUTO U
TEOPETHUYECKH HE CHCTeMaTu3upoBaHO. Ha aBaHCIieHy CTanM BBIXOAWTH MOJIOJBIC
HE3aBHCHMBIE  aBTOPBHL.  OJTO  JOKa3bIBalOT  pemepTyapbl  OTEYECTBEHHBIX
KnuHodecTuBaieil: HalMoHanbHOro koHKypca “Jluctonan”, “Bulbamovie”, “Cinema
Perpetuum Mobile”, “BelarusDocs”, unununatusa “Co€ xunHo”, “benkunonero” u
ap. PaccmoTpenne u aHanu3 3TUX HOBBIX IIATGOPM Pa3BUTHS U AUCTPHOBIOIHNU
0eopyCcCKOro JOKYMEHTAJIbHOTO KHWHO TNPUBHOCHT HOBU3HY B chepy HU3ydeHHUSA
COBPEMEHHOT0 0E0PYCCKOIr0 NCKYCCTBA, B YACTHOCTH — KHHO.

Bo BpemMs mpoBeaeHHMs HCCIEOBaHHMS OBUIM  HWCIOJB30BAaHBI  HAY4YHO-
TEOPETUUCHCKHM, OMMCAaTEIbHBIA MeTOAbI 1 METOJI CPABHUTEIHLHOTO aHAJIH3a.

JuminomHas pabota, cocrosimasi u3 54 CTpaHUL, CTPYKTYpHO pa3duTa Ha
BBEJICHUE, TPH TJ1aBBl, 3aKIFOUECHUE U CITUCKOK JUTEPATyphl HA TPEX CTPAHHIIAX.

ABTOp JaHHOW JWIUIOMHOM pabOThl OTBEYAET 33 CAMOCMOAMENbHOCHb €€
BBITIOJTHEHUSI 00CMO8EpHOCMb BCEH IPUBEICHHON HIKE HHPOPMAITHH.



REPORT

The topic of this thesis — The Belarusian documentary film: features of
production.

The key words are directing, distribution, documentary, film festival,
postproduction, scenario, scenarioplan, shootings, video-tape editing.

The object of the thesis is the Belarusian documentary, the subject — the film
by O.Dashuk "Portrait" (2016) and the documentary cycle by L.Pashkovsky "I want
home (2017)."

The aim of the thesis is to outline the features of production and main trends
in the Belarusian documentary film development by the examples of the film by
O.Dashuk "Portrait" and the cycle by L.Pashkovsky "I want home."

The relevance of this work is that having a worthy pleiad of Belarusian
documentalists who live and work in our time the study of the contemporary
Belarusian documentary cinema 1is poorly developed and theoretically not
systematized. And that problem doesn’t concern only the scientific sphere. In general
the Belarusians themselves know little about their national documentary films. They
need to know what do they look like, that they are interesting and worthy of
discussion. Young independent authors have begun to appear on the foreground. That
has been proved and shown by repertoires of national film festivals: the National
Contest of the festival “Listapad”, “Bulbamovie”, “Cinema Perpetuum Mobile”,
“BelarusDocs”, initiative “Svaje Kino”, “Belkinaleta”, etc. Reviewing and analyzing
these new platforms of development and distribution of the Belarusian documentary
cinema introduces novelty and originality into the sphere of studying the modern
Belarusian art, in particular - cinema.

The scientific, comparative analysis, descriptive and theoretical methods were
used during the study.

The thesis consists of 54 pages and contents the introduction, three chapters,
conclusion and list of used literature on three pages.

The author of this thesis confirms the independence of its performance and
authenticity.



