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PE®EPAT

Tema: «TexHOIOrUs CO34aHUS TEIEPEIIOPTAKA.

KiroueBbie ciaoBa: TEJIEPEIIOPTAX, OIIEPATUBHOCTDL, DO®EKT
[MPUCYTCTBUA, KOMITIO3ULIMOHHO-CTUJIMCTUYECKHUE YEPTHI,
STAND-UP, COBBITUMHBIN, [TPOBJIEMHBIM, CITELIUAJIBHBIN,
KOMMEHTHUPOBAHHBIN, HEKOMMEHTUPOBAHHBIN, ITPOMU3BOJCTBO,
MOHTAX, ABTOPCKAA MHANBUAYAJIbBHOCTbD, CEJIOU-PEITIOPTAX.

O0BbeKTOM JaHHOIO MCCIENOBAHUS SBIAECTCS TEJIEBU3UOHHBINM PENOPTAK,
NpeaIMeTOM BBICTYNAIOT TEJNEpPenopTakd HOBOCTHbIX mnepenau  «Ilanopamay
(«bemapycs 1») n «Hamm HoBoctu» (OHT), a taxxke mporpamma «IIpodeccus —
penoptép» (HTB).

Lenb 1[aHHOTO UCCHENOBAHMS — BBISIBUTH JKAHPOBbIE OCOOEHHOCTH
TEJEBU3UOHHOI'O PENOPTaXa U U3yUUTh TEXHOJIOTHIO €r0 CO3JaHusl.

Jnst  gocTWKeHUs TOCTaBJIEHHOM LETM B pPAaMKax HMCCIEIOBAHUS ObLIU
MOCTABJIEHBI CIEAYIOIINE 3aa4H:

. U3y4duTh  clenupuKy  KaHpa  pernopraxa Ha  TEJIEBHUICHUH,
MMO3HAKOMUTHCS C €0 TUIIOJIOTUEN;

. BBIJICJIATH OCHOBHBIE 3TAIbl CO3/IAHUS TEIIEPENOPTAXKA;

. YCTaHOBUTh MECTO aBTOPCKOW MHIWBUIYATbHOCTH B CO3JAHUU CIOKETA B
KaHpe PENopTaxa;

. BBISIBUTH TEHJICHIIMN PA3BUTHS )KaHpPA PENOPTaXKa HA TEIICBUJICHUY;

. MIPOBECTU CPABHUTEIBHBIA AHAIN3 TEIEPENOPTAKEN OTECUECTBEHHBIX

HOBOCTHBIX II€peay;

. U3YYUTh OCOOEHHOCTH CHELHUAIBHOrO penopTaxa Ha IpUMEpPE LIUKIOBOM
nporpammsl «IIpodeccus — penoptép».

JlunioMHast paboTa COCTOMUT U3 CIEAYIOUIMX CTPYKTYPHBIX YacTei: BBEJICHHUE,
OCHOBHAsl 4YacTb, BKJIIOYAIOIIAs TEOPETUYECKYIDO U JBE€ NPAKTUYECKUE TIJIaBBI,
3aKJIFOYEHUE U CIIUCOK HUCIOJIb30BAaHHBIX HUCTOYHUKOB.

Hay4ynasi HOBM3HA TUIUIOMHON pabOTHI 3aKJIIOYAETCA B U3YUYCHUM TEHJICHIINI
Pa3BUTHSA KaHPA pEHOpTaXKa.

IIpakTHyeckass 3HAYMMOCTb MHCCJICAOBAHUSA COCTOMT B BO3MOXKHOCTHU
JAJIbHENIIEr0 UCII0JIb30BaHUS MIOJIYYEHHBIX PE3YJIBTATOB B )KYPHAJIUCTKON MPAKTUKE
U B [IPAKTUKE IIPENOJAaBaAHUs COOTBETCBYIOIIMX TUCIUILINH.

Jns vccnenoBaHusl TEMbl JAHHOM IUIJIOMHOM padOThl ObUT MCMONB30BaH S1
HUCTOYHUK, a TAKXKE MPOAHAJIU3UPOBAHBI IIECTH CIOKETOB HOBOCTHBIX IPOTPaMM U
JIBE IIPOTPaMMBI, BBIIIOJIHEHHBIC B )XaHPE PENIOPTaXKA.

O6bem padorsi: 50 cTpaHum.

PaboTa BbINOIHEHA CAMOCTOSATEIBHO.



PODEPAT

Tama: «ToxHanmorist CTBAPIHHS TIEPINAPTAKY.

Kawuasbia ciaoBbl: TOJIEPOITAPTAX, AHEPATBIS'/HACHB, O®EKT
HASYHACII, KAMITA3ZILIIMHA-CTBUIICTBIYHBIS PBLICHI, STAND-UP,
[TAJI3EVHEI, [TPABJIEMHBI, CIIELbIAJIBHBI, KAMEHTABAHBI,
HEKAMEHTABAHBI, BBITBOPYACILb, MAHTAX, AYTAPCKAS
IHABIBIAYAJIBHACLD, COJIDI-POITAPTAXK.

AO'ekTaM [aj3eHara JacielaBaHHS 3 Ayiselua TIJNEBI31MHBI panapTax,
npagMeTaM BBICTYIAOLb TAJIEpANapTaKbl HaBiHaBbIX nepanauy «llanapamay
(«bemapycs 1») 1 «Hambsr Hasiney (AHT), a takcama mnparpama «lIpadecis —
panapuép» (HTB).

Mbra jfan3eHara  jgaciielaBaHHs ——  3HAMCLI  KaHpaBblsl — acaliiBaclil
TAJEBI31iiHAra panapTaxy 1 pa3riea3elb TIXHAIOTIIO o0 CTBAPIHHS.

JInst nacArHeHHs nacrayieHai M3Thl ¥ paMKax Jaciie/laBaHHs ObUll BbI3HAYaHbI
HACTYIHbBIS 3a1a4bl:

. BBIBYYbILb CHEUBIPIKY KaHPY pANapTaKy Ha TAneOayaHHI, MazHaEMILILA
3 SITO THITAJIOT1SH;

. BBII3SJIIb ACHOYHBIS ATAllbl CTBAPIHHSA TAJIEPINAPTAKY;

. BBI3HAYBIIb MECIA ayTapcKail 1HABIBIyaIbHACIl ¥ CTBAPIHHI CIOXKATA ¥
’KaHPBI PATMAPTAXKY;

. BBISIBILIb TOHPHIIBI pa3BILLA )KaHPY pANapTaxy Ha TaaedadyaHHi;

. 3palbiup napayHajdbHbI aHAJII3 TAJIEpINapTa)kay ailublHHBIX HaBIHABBIX
nepajaay;

. pasrien3elb aCHOYHbISL PBICHI CHELbIsUIbHATA PANAPTAKy Ha MPBIKIAI3€

ubIkiaBait mparpamsl «Ilpadecis — pamapuép.

JlplmyioMHas mpara ckjiajaeliia 3 HaCTYMHBIXCTPYKTYPHBIX YacTaK: YBOJ31HbI,
aCHOYHas 4acTKa, IITO 3MSIIYae TIAPBITBIYHYIO 1 A3B€ MPAKTHIYHBIS TJIaBbl, BHICHOBBI
1 CIIC CKAapBhICTaHBIX KPBIHIII.

HaBykoBass HaBi3Ha [JbIIUIOMHAW Tmpalbl 3akiroyvaciia Yy BBIBYYIHHI
TOHHIIBIA Pa3BilId )KaHPY PANAPTAKY.

IIpakThlyHast 3HAYHACUb JacielaBaHHs CKJIaJaelua Yy MardbMaciy
Janeuiara BbIKAPbICTAHHS AaTPhIMAHBIX BBIHIKAY Yy JKypHAJIICHKAd HPaKTHILbL 1 ¥
MPaKTHILbI BHIKJIAJAHHS aJIaBEIHbIX JbICIIBITLIIH.

Jlns nacnenaBaHHS TAMBI Jaja3€Hail mpaibl Oblia ckapbicTaHa 51 KpeiHila, a
Takcama MpaaHali3BaBaHbl II3CIb CIOKA3TAY HABIHABBIX NEpajaad 1 A3BE Mparpamsl,
BBIKAHAHBIA Y XKAHPBI PANAPTAKY.

A0'ém mpaubr: 50 crapoHaxk.

IIpana BeIKaHaHA caMacTOMHA.



ESSAY

Theme: "The technology of creating a TV report".

Keywords: TV REPORT, PROMPTITUDE, EFFECT OF PRESENCE,
COMPOSITIONAL AND STYLISTIC FEATURES, STAND-UP, EVENT,
PROBLEMATIC, SPECIAL, COMMENTED, NON-COMMENTED,
PRODUCTION, MOUNTING, AUTHOR'S INDIVIDUALITY, SELF-
REPORTING.

The object of this study is TV report, the subject is TV reports of news
programs "Panorama" ("Belarus 1") and "Nashi Novosti" (ONT), as well as the
"Professiya - Reporter" (NTV).

The purpose of this study is to reveal the genre features of TV report and to
consider the main stages of its creation.

In order to achieve the goal of the research the following tasks were

accomplished:

. to study the peculiarities of reportage genre on television, to get
acquainted with its typology;

. to highlight the main stages of a television report creation;

. to establish the place of author's individuality in the creation of the plot
in reporting genre;

. to identify trends in development of reporting genre on television;

. to carry out a comparative analysis of the television coverage of
domestic newscasts;

. to study the features of a special report on the example of the cycle

program " Professiya - Reporter".

The diploma work consists of the following structural parts: introduction, the
main part, including theoretical and two practical chapters, conclusion and the list of
sources which were used.

Scientific novelty of the work is to study the trends of development of
reporting genre.

Practical significance of the research consists in the possibility of further use
of the results obtained in journalistic practice and in the practice of teaching relevant
disciplines.

51 sources were used in order to study the topic of this diploma work, as well
as 6 plots of news programs and 2 programs performed in reporting genre were
analysed.

Scope of work: 50 pages.

The work is made independently.



