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PED®EPAT

JlunioMHast paboTa cOCTOUT U3 56 CTpaHMIL.

PEIIOPTAX, JKAHP, THUIIOJIOI'USA, TEMATHUKA, PEIIOPTEP,
TEJIEBUJAEHUE, DODUP.

OOBEKTOM UCCIENOBAaHUS JUIUIOMHOM paldOThl SBISIETCS pPENopTax Kak
BEAYIIMH OJKaHpP COBPEMEHHOM  TEJIEBU3MOHHOW  XKypHanucTuku. [Ipegmer
UCCJEI0BAHUSI — OCOOEHHOCTH HCIIOJIb30BaHUsl penopraxa B 3(upe TeleKaHaJIoB
«benapycs 1» n «bemapycs 2».

[enp aumiIOMHOM pabOThl — M3YYUTh CHEUU(PUKY HCIOJIB30BAHUS >KaHpa
penopraxka B COBPEMEHHOM TEJIEBU3HMOHHOM 3(Hpe Ha MpUMEpe TeIeKaHAIOB
«benapycs 1» u «bemapycs 2».

KauecTBeHHBIN M aKTyallbHbIII KOHTEHT — OCHOBA ycIiexa J000ro TejleKkaHaa.
OT coaepxaHus MNporpaMM H MHOrooOpasus >KaHpPOB 3aBUCHUT PEUTHUHT,
NOMYJIIPHOCTh U BocTpeboBaHHOCTH CMU. Ha mpoTskeHuun TONrux jeT OJAHUM U3
BEJIYIIHX KaHPOB B Teneapupe sBisercsd penoptax. [Ipsmble penopTaxu ¢ KpyIHbIX
MEpONPUATHH, MH(}OpMaAMOHHbIE CIOKETBHI, npoOJeMHbIE  PENOpPTAXKHU-
paccieloBaHus ONpPENeNsIoT Iuno Tenekanana. [upokoe pacmpocTpaneHue xaHpa
penopraxa oOyCIaBIMBAET AKTyaJIbHOCTh JaHHOU paOOTHI.

B nunnomHoi paboTe NMpoBOAUTCA MCCIEAOBAHUE PENOpTaxa Kak jKaHpa, ero
Kiaccupukanuu, crneruduKd HCHoJb30oBaHUus B Teneddupe. 3a OCHOBY aHalu3a
B3STHl MaTepuasl TesekananoB «bemapyce 1» n «bemapyce 2».

B pa0ote BbIIENAIOTCS CAEAYIOUINE 3a1a4u:

. paccMOTPETH POJIb TEIEBUIACHHS B cCUCTeME cOBpeMeHHbIXx CMU;

. M3YYUTh OCHOBHBIE ATallbl BOSHUKHOBEHUS U Pa3BUTHUS TEJIEBU3UOHHOTO
penopTaxa Kak kaHpa;

. paccMoTpeTh Kinaccudukanuio coBpeMentoro TB-penopraxka;

. UCCNeoBaTh CHEU(UKY U KIIOYEBBIE JJIEMEHTHI TEJIEBU3MOHHOTO
penopraxa;

. BBIIBUTh CHEIU(UKY UCIOIb30BaHUS >KaHpa penopTaxa B 3dupe

TenekaHanoB «benapycs 1» u «bemapycs 2».

Hcnone3yss Bce crnenu@uueckue OCOOEHHOCTU TEJIEBHJEHUS KaK CpENCTBa
MaccoBO MH(POPMALIHH, )KaHP penopTaka TMHAMUYHO U JOKYMEHTAJIbHO BOCCO3/1A€ET
JNEHCTBUTEIBHOCTD Y€pe3 BOCIPUATHE aBTOPA — OUYEBH/LIA MM YYaCTHUKA COOBITHS.
Penopra’)kHOCTP — HMMMAaHEHTHOE CBOWCTBO TEJIEBUICHHUS, IOITOMY PpPENOPTaK
ONPABIAAHHO MOKHO CUATATh BEAYIIMM KaHPOM TEJICKYPHATUCTUKH.



POD®EPAT

JlplmiomMHas mpana ckiazaenua 3 56 cCTapoHax.

PDOITAPTAX, JKAHP, TbIIAJIOTII, TOMATBIKA, POIIAPLIEP,
TOJIEBAYAHHE, OOIP.

AG'ektam JacienaBaHHS ABIIUIOMHAM Mpansl 3'sAyisenia panaprax sk BaIydbl
KaHp CcydacHall TaneBi3iiHail xypHaiicThiki. [IpanmeT macinenaBanHsa — acaOmiiBaciil
BBIKAPBICTaHHS panapTaxy ¥ 3¢ipsl Tanekananay «benapych 1» 1 «benapychb 2».

MbTa aplmiioMHail mpanbl — BBIBYYBIb CHELBI(PIKY BBIKAPBICTAHHS >KAHPY
panapTaxy y cydacHbIM T3JIEBI31MHBIM 3(ipbl Ha NpbIKIaa3€e TaneKaHanay «bemapych
1» 1 «benapycsk 2».

SxacHbl 1 akTyaJlbHbl KaHT3HT — acHOBa IOCHeEXy Jirobora TajekaHana. An
3MECTy IparpaM 1 pa3HacTalHacIll >KaHpay 3ajeXblllb PIUTBHIHT, MNaMyJsipHACLb 1
3amarpabaBanacub CMI. Ha mpansry noyrix ragoy aaHbIM 3 BSAYyYbIX KaHpay y
Tane3dipsl 3'synsenua panaprax. [Ipambis pamapraxsl 3 OyiHHBIX MepanpbleMCTBaY,
1H(apMalbIIHBISL CIOKAThI, NPAaOJEMHBIS pANAPTAXKbI-paccieaBaHHs BbI3HAYAIOLb
TBap TonekaHana. llleipokae pacmaycro/KBaHHE >KaHPY pamapTaxy aOymoyiiBae
aKTyaJIbHACIIb AaJA3€HAN MpallbL.

VY npimiioMHai mpanbl MpaBoA3ilLa JacieaBaHHE pANapTaky [K KaHPY, Sro
kiacipikanpl, crnenblikl BBIKAPBICTAHHA Y TAnedipbl. Y acHOBE aHalizy —
MaTaIpbIsIbl TeKananay «benapycs 1» 1 «bemapycs 2».

V mpatbl BbUTYYAIOLIIA HACTYIHBIS 3aa4bl:

. pasrieaseis podito Tanedayants ¥ cictaMme cydacHbix CMI;

. BBIBYUbILb ACHOYHBIS 3Tanbl Y3HIKHEHHS 1 pa3Bilus TajeBi3iiiHara
pamapTaxy sK KaHpy;

. pasriensens kiacidikaipito cydacHara Th-panapraxy;

. naciedaBailb  crenblpiky 1 KIIOYaBbIS DJIEMEHTBhI  TAJeBi3iliHara
panapTaxy;

. BBISIBIIL CHENBIPIKY BBIKAPBICTAHHS JKaHPY panapTaxy Y d¢ipsl

Tanekananay «bemapyce 1» 1 «benapychb 2».

BrikapeicToyBaroubl yce creupbipiuHbls acadmiBacli TIneO0ayaHHs sIK CpOJKa
MacaBail iH(apMalbll, KaHp paMapTaxy AblHAMIYHA 1 TaKyMEHTAJIbHA aJJIFOCTPOYBae
payaicHacllb Tpa3 yCOpbIMaHHE ayTapa — BiJaBOYIbl a00 YA3enbHIKA Maja3el.
Panapraknacip — iMaHEeHTHas! yiacuiBacilb Tajie0adaHHs, TaMy paNapTax arpayaaHa
MO>KHA JIYBILb BSAYYbIM 5KaHPaM TAJIEKYPHATICTHIKI.



ABSTRACT

Graduation work consists of 56 pages.

REPORTAGE, GENRE, TYPOLOGY, THEMES, THE REPORTER,
TELEVISION, BROADCAST.

The object of research is a reportage as the leading genre of contemporary
television journalism. The subject of research is the features of the reportage in the
broadcast of TV channels «Belarus 1» and «Belarus 2».

The aim of the thesis is to study the specificity of the use of reportage in the
modern television broadcast on the example of TV channels «Belarus 1» and
«Belarus 2».

Quality and relevant content is the basis of success of any TV channel. Rating,
the popularity and demand of media depends on. the content of the programs and
diversity of genres. For many years reportage is one of the leading genres in
television. Live reporting from major events, news stories, problem reports-
investigation determine the face of the channel. The wide dissemination of the
reportage genre causes the urgency of this work.

The graduation work contains a study of the reportage genre, its classification,
and specifics of use on television broadcast. The basis of the analysis consists of the
materials of TV channels «Belarus 1» and «Belarus 2».

There are the following tasks in this thesis:

* to consider the role of television in the modern media;

* to learn the basic stages of origin and development of television reportage as
a genre;

* to consider the classification of modern TV reportages;

* to explore the specific and key elements of a TV reportage;

« to identify the specific use of the reportage genre on TV channels «Belarus 1»
and «Belarus 2».

Using all the specific features of television as mass media, dynamically and
documentarily the genre of reportage recreates the reality through the perception of
the author — eyewitness or participant of the event. The reportage genre is justified
can be considered as the leading genre of TV journalism.



