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PE®EPAT

JlunuioMHas paboTa BbINOJHEHA HAa TeMy «(OCOOEHHOCTH MOCTPOCHMS CLEHAPUS
JOKYMEHTAJIBHOW IpaMBbI».

KiroueBble cioBa: nokyapama, IOKYMEHTaldbHas Jpama, JIOKYMEHTaJIbHBIN
(¢uiabM, HEUTpoOBOE€ KHHO, JOKY(PUKIIH, TEJIECBUACHHE, KOMIIO3MIIMS, CTPYKTYypa,
CLIEHapuH, ApaMaTyprusi.

OOBEKT JaHHOIO HCCIENOBAHMUS — CLEHAPUN JOKYMEHTAJIbHOW JpaMbl Kak
CUHKPETUYHOIO TNPOU3BEICHHUS HA TPAHU JOKYMEHTAIBHOTO M HMIPOBOrO KHHO.
IIpenmer uccnenoBanus — cueHapuu AoKynapaMm «Apxumen. llosenurens uncemn»
(Munu-cepuan «Benukue meurtatenw», Film.UA Group, VYkpamna) u «Kazumup
CemenoBuu. Benukoe wuckycctBo apruuepun» (mukia «100 umén benapycu»,
«Mactepckas Bnagumupa bokyHnay, benapycs).

Henp  aumioMHOM  paboThl —  aHauu3  OCOOEHHOCTEH  MOCTPOECHUS
JTOKYMEHTAJIbHOM JIPaMBbl.

AKTyaJlbHOCTh ~ paboOThl  OOYyCJIOBJIEHA MOMYJISIPHOCTHIO  JIOKYJpaMbl B
COBPEMEHHOM TEJIEBU3UOHHOM 3(Hpe M OTCYTCTBHEM E€IMHON TOYKM 3pPEHHUS Ha
JaHHYIO0 3KpaHHYI0 (OPMY y OTEUECTBEHHBIX U 3apyOEKHBIX HCCIIEIOBATENCH.

HoBu3Ha wuccnenoBaHus 3akirO4aeTcss B H3YyYEHUM TEHJACHIUMH Ppa3BUTHS
KOMIIO3ULIMH JOKYAPAMbl B KOHTEKCTE Pa3BUTHs ayAUOBU3YAJIBHON )KYPHAINCTUKU B
LIEJIOM Ha IIPUMEPE COBPEMEHHBIX MTPOEKTOB.

[Ipy HamucaHuM AUIUIOMHOM pabOThl HCHONb30BAIUCH ONUCATENBHBIA U
AHAJIMTUYECKUN METOJbI UCCIIETOBAHUS.

B pesynbprare nccnenoBaHus Mbl IPOAHAIW3UPOBAIN HAYUYHYIO JINTEPATYPY IO
TEME «JJOKYMEHTaJIbHAs paMay, ONPEAEIININ IPUPOAY JOKYMEHTAIBHOU IpaMbl U €€
MECTO B CHCTEME HKYPHAJUCTCKUX JKAHPOB, CHUCTEMATU3UPOBAIU (HAKTOPHI,
BIIMSAIOIIME HA CTPYKTYpY CUEHapus JOKyApambl, BBIICIWIN M CPaBHUIU
OCOOEHHOCTH TMOCTPOEHHUS 3apyO0eKHOM U OTEUECTBEHHOW NOKYApaMbl Ha MpHUMEpE
¢unbMoB MUHU-cepuana «Benukue meutatenn» u npoekta «100 umén benapycn».

JumuioMHas paboTa MMeEeT MPAaKTUYECKYI0 3HAYMMOCTh JJIS UCCIeI0BaTeNeH,
KOTOpbIE pa3pabaThIBalOT TEMY MOTPAHUYHBIX KAHPOB TEJIEKYPHAIUCTUKH, IS
CLEHAPUCTOB M PEKHUCCEPOB, NEATENBHOCTh KOTOPBIX CBf3aHA C JOKYyApPamMou u
APYTUMU CUHKPETUYHBIMHU (POPMaMHU.

O0BEM TUIIIOMHON pabOThI COCTaBNAEeT 56 CTpaHMIl 32 UCKIIOUEHHUEM CIUCKA
JUTEPATYPHI, a Takxke 3 npuinoxeHui. [ Hanucanus padoThl OBUIO MCIIOIB30BAHO
45 UCTOYHHKOB.

JunioMHas paboTa Obl1a BBIIOJHEHA CAMOCTOSITENIBHO.



PODEPAT

JpimnomHass pabota Obula BbIKaHaHa Ha TAMY «AcaOiiBacii 1aly/10BbI
CLPHAPBIJaKyMEHTaJIbHAN APaMbD».

KitouaBbis CHOBBI: JaKyJapama, JaKyMEHTajbHas JpamMa, JaKyMEHTAJIbHbI
G1abM, 1aKyQiKIIH, TAIe0ayaHHe, KaMIas3ilblsd, CTPYKTYpa, CLHAPbIHI, ApaMaTypris.

AG’exT gacienaBaHHs — CLPHAPBIA JaKyMEHTaJbHAl JpaMbl K CIHKpAThIYHAra
TBOPY Ha MSDKbl JlaKyMEeHTajghbHara 1 macTankara kiHo. [lpagmer — cupHapsbIl
nakynapam «Apximen. Bamagap mniubay» (MiHi-cepbisil «BsuUliKis JETYHEHHIKD,
Film.UA Group, Ykpaina) 1 «Kazimip CemsiHoBIY. Bsiitikae MalicTapcTBa apThLIEpbI»
(mpaext «100 imén Benapyci», «Maiictapus Yinansimipa Boxynay, Benapycs).

Mbra apliioMHai paboTel — aHali3 acabiiBacield madyIoBbl TaKyMEHTalbHAM
Jpambl.

AKTyanpHacup JacienaBaHHs aOyMoyJieHa NamyJsgpHacUl0 JaKyJapambl ¥
CYYaCHBIM TAJIEBI31MHBIM 3(ipbl 1 HECPapMaBaHACIIO a/[31HAra MOIJISIAY Ha JA3€HYIO
AKpaHHYI0 (OpMY ¥ ailubIHHBIX 1 3aMEKHBIX J1acIeAUbIKaY.

Hagi3zHa mpanpl 3akiitoyaellia ¥ BBIBYYHHI TOHJPHUBIN pa3BILLsl KaMIas3ilbli
JaKyApaMbl Y KaHTAKCTE pa3BILLs ayJblsBI3yalbHAl JKYPHAIICTBIKI Y LRJIBIM Ha
MPBIKJIAJI3€ CyYaCHBIX IIPACKTAY.

[Taquac HamicaHHs JbBITUIOMHAd pabOThl OBbUIl BBIKAPHICTAHBIS amicalbHBI 1
aHAITBIYHBI METAJIbI 1acieaBaHHs.

VY BBIHIKY JaclielaBaHHs Mbl ITpaaHaliizaBalii HABYKOBYIO JIITapaTypy Ma TIMe
«JlaKyMEHTaJIbHas ipaMay, BbI3HAUYBLII NPBIPOY AaKyMEHTalIbHAH ApaMsbl 1 sie Mecla
¥ cicTaMe KypHAIICIKIX XKaHpay, naciefaBaii (axrapbl, IITO YIUIBIBAIOIb Ha
CTPYKTYpPY CILPHApbIA JaKyApaMmbl, BbUTyYbLIl 1 MapayHaii acabiiBacii mady0BbI
3aMeXHail 1 alublHHAN JakyApaMbl Ha OpbIKIaA3e QpuibMay MiHi-cepbisia «Bsmikisa
netyueHHiki» 1 npaekta «100 imén benapyciy.

JlpiioMHas mpana Mae NpakThbluHAae 3HAYdHHE Uil JaciieublKay, sKis
pacnpanoyBaolb TAIMY TIOPBIAHBIX JKaHpay TAJIECKYPHATICTBIKI, IJIs CLPHApBICTAY 1
pXKbICEpaY, N3eiHacUp AKIX 3Bs3aHas 3 AaKyApaMaid bl 1HIIBIMI CIHKP3THIYHBIMI
dopmami.

AOG’éM npITUIOMHaM pabOTHl CKIIajae 56 CTapoOHAaK 3a BBIKIIOUDHHEM CIHICY
JmiTapatrypsl, a Takcama 3 naaarkay. Jlig HamicaHHs mpaibl ObUIO BbIKapbicTaHa 45
KPBIHILL.

JpinnomHas npaia Oblla BBIKaHaHa caMacTOWHA.



ABSTRACT

The theme of the graduate work is «Peculiarities of the documentary drama
compositiony.

Key words: docudrama, documentary drama, documentary film, docufiction,
television, composition, structure, script, dramatics.

The object of this study is the script of a documentary drama as a syncretic
composition on the verge of documentary and feature films. The subject of the study
is the scripts of the films «Archimedes. The Lord of Numbers» (mini-series «Great
Dreamersy», Film.UA Group, Ukraine) and «Kazimir Semenovich. Great art of
artillery» (project «100 names of Belarus», «Vladimir Bokun’s Studio», Belarus).

The purpose of the research is to analyze the peculiarities of a composition of a
documentary drama.

The relevance of the work is high due to the popularity of the docudrama on the
modern television and the lack of a single point of view on this screen form among
Belarusian and foreign researchers.

The high novelty is inherent in the study because of deep analyses of the last
trends in the composition of docudrama in the context of the development of
audiovisual journalism in general.

Descriptive and analytical research methods were used while this research.

As a result, we have

« analyzed the scientific literature on the subject «documentary dramay,

* determined the nature of the documentary drama and its place in the system of
journalistic genres,

* systematized the factors influencing the composition of the docudrama,

ecompared the peculiarities of the construction of foreign and Belarusian
docudrama on the example of mini-series films «Great dreamers» and the project
«100 names of Belarusy.

The graduate work has a practical significance for researchers who study hybrid
genres of television journalism, for screenwriters and directors who work in
docudrama and other syncretic genres.

The graduate work consists of 56 pages, bibliography and 3 applications. 45
sources were used to write the work.

The graduate work was written by the author himself.



