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PED®EPAT

Tema paHHOM aUIUIOMHON PpadoTbl — «benopyccKuil TOKyMEHTAIbHBIN
TeneduiabM: MpoOIeMaTHKa U MEPCIEKTUBBI PA3BUTHSI.

KnoueBbie cJIOBa: JOKYMEHTAJIMCTHUKA, BEJIOPYCCKUI
JIOKYMEHTAJIBHBIN  TEJIE®WJIBM, HEWTPOBONM KHUHEMATOI'PA®,
BEJITEJIEPAZIMOKOMITIAHHMA, JOKYIPAMA.

OO0bekT nccjieoBaHusA — OEIOPYCCKHUE TOKYMEHTaJIbHbIE TeNe()UIbMBI.

IIpeamer ucciaenoBaHusl — UCTOKH, TPAIULINH, cIeUPUKA, TPOOIEMaTUKa U
MEPCHEKTUBBl  Pa3BUTUS  OEJIOPYCCKOM  TENENOKYMEHTAIUMCTUKH Ha IpUMEpPE
TenaeukiIoB «OOpaTHBIA OTCUET» U «XPOHMKA MUHCKOI'O T€TTO», TOKYMEHTaIbHOIO
HuKIa «3eMisi TeHueB», TeaeduiabMoB CTyAuH TOKYMEHTalIbHOro KWHO ImaBHOM
IUPEKIUU TEJIEIPOU3BOACTBA benTenepaguokoMnaHuy, JOKyMEHTaIbHBIX (PUIbMOB
Amnactacun MHUpOITHUYEHKO.

AKTYaJIbHOCTh [JaHHOM [IMIUVIOMHOM PpadOThI 3aKIKOYaeTCd B TOM, YTO
JOKYMEHTAJIbHBIE JKaHpPbl  Ha OEJIOPYCCKOM TEJIEBUJEHUU CETrOAHS SBISIOTCS
CJIOXKHOUM M crenu@UUHON POpMOH TENEKYPHATUCTUKU, HO MPU 3TOM — OJHOM U3
CaMBbIX NEPCIEKTUBHBIX.

Heas nanHoOil padoTbhl — BBISIBUTH OCHOBHBIE TEHIEHLUHWH COBPEMEHHOTO
0eJIOPYyCCKOro JOKYMEHTAJIbHOrO TeieduiibmMa, 0003HAYUTh €ro MpoOJIeMaTUKy U
IIEPCIIEKTUBBI PA3BUTHA.

3agaum:

l. mpocnenuTe KCTOPUIO TOSABICHUS W PAa3BUTUS TAKOTO SIBJIEHHUS, Kak
JOKYMEHTAJIbHBIN (PUIIBM, Ha TOCTCOBETCKOM MPOCTPAHCTBE, 00pAIasiCh
K €r0 UCTOKAM U TPAJULMAM;

2. ompenenuTbh MPUPOAY  JOKYMEHTAJIBHBIX IPOTpaMM, a  TaKkKe
IIPOAHATU3UPOBATH UX MECTO B )KAHPOBOW CTPYKTYpE KYPHAIUCTUKH;

3. BBIABUTH CIEUU(PUKY U TEHACHLIHUH OEOPYCCKON TOKYMEHTAJIUCTUKU Ha
NpUMEpEe aHalu3a HEUIrpoBbIX pador cryauil «Jletomuce» u
«benBuaeoneHTp»;

4. BbISIBUTH crnenuuky ¥ TEHACHIMU Oelopycckoro Teneduiibma,
OCHOBBIBAsICh Ha JOKYMEHTaJIbHbIX padorax «Macrepckoit Braaumupa
bokxyna», Anexcannpa JleBenuyka, Hanexnsl ['opkyHOBOM, AHacTacuu
Mupomnnuenko, Cepresa Kartbepa;

5. 0003HaUUTH npoOieMaTHUKy U NEPCHEKTUBbI pa3BUTHS
JIOKYMEHTAJIBHOTO OEJIOPYCCKOro TeneduibMa.

O06bem padorsl: 50 cTpanuL.

PaboTa BbINOIHEHA CAMOCTOSATEIBHO.



PODEPAT

Toma pan3enaii abimjioMHaii mpanbl — «bemapycki J1aKyMeHTalIbHBI
TanepIbM: mpadbieMaThIKa 1 IEPCHEKTHIBBI Pa3BILILI».
KnouaBbis CJIOBBI: JAKYMEHTAJIICTBIKA, BEJIAPYCKI

JNAKYMEHTAJIbHbBI TOJIEDIJIEM, HEIT'PABBI KIHEMATOI'PA®,
BEJITDJIEPAJIBIEKAMITAHIA, JAKYJIPAMA.

AO’eKT nacjiefaBaHHs — OenapycKis JaKyMEHTaIbHbIA TINEP1IbMBI.

I[IpaaMeT gaciaenaBaHHs — BBITOKI, TPaJbIlbIi, crelbidika, mpadbieMaTsika i
MEpPCHEKThIBBI  pa3BilUsd Oejmapyckal T3JeAaKyMEHTANICTBIKI Ha  MPBIKIAJ3€e
TANENBIKIA «3BAPOTHBI aaJiK» 1 «XPOHIKA MIHCKara reta», 1aKkyMeHTaJIbHara LbIKIy
«3amiis reHiay», aneduibMay CTyapll JaKyMeHTalbHara KiHo I'amoyHail IbIp3KIbll
TaneBbITBOpYacli benranepanpiékaMnanii, AOKYMEHTaJIbHbIX (uIbMay AHacracii
MipaniHiuy3HKa.

AKTyajibHACHb JaJ3€HAH IbIIUIOMHAN NMpanbl 3aKJAKYaenua y TbIM, LITO
JaKyMeHTalbHa-MyOIBICTBIYHBIA MparpamMbl Ha OenapyckiM TaneOayaHHl CEHHA
3’AYISAIONUNA aJHOM 3 CaMbIX MEPCHEKTHIYHBIX (POPM TAJIEKYPHAIICTBIKI, ajl€ MpBbI
IITHIM CKJIaJaHai 1 crielbl(piyHal.

Mbra nag3enaii padoTbl — Ha MPBIKIAA3€ JaKyMEHTaIbHBIX (plIbMay KaHajia
OHT 1 «Maiictapni Ynaazimipa bokyna», kapuin ctyneli New Wave Production,
cty)kak CTynapll AgakyMeHTanbHara KiHO [anoyHall ABIP3KUbIL T3JIEBBITBOPUYACLI
bentanepanpi€ékaMianii  BbISBIIL ACHOYHBISL TAHJHIBI CydacHara Oenapyckara
JaKyMeHTaJdbHara TtaaeduibMa, Ma3Haubllp Aro mnpadiJeMaThliKy 1 NEpPCHEKTHIBBI
pa3BiLILIsL.

3agaubl:

1. mpacayblllb TICTOPBIIO 3’AYJ€HHS 1 pas3BilUsg Takol 3’sBbI, 5K
JaKyMEHTaJIbHbl (P1IbM, HA IOCTCABELKAN MPAaCTOPbI, 3BIPTAIOYBICA J1a Ar0 BBITOKAY 1
TpaJbILbIN;

2. BbI3HAYblllb OpPBIPOJY  JAaKyMEHTaJbHBIX MparpaMm, a Takcama
MpaaHali3aBallb 1X Mecla ¥ KaHpaBail CTPYKTYpPbI KypPHAIICTHIKI;

3. BbIABILG cHeublQiKy 1 TIHISHUBI Oenapyckail JaKyMEHTaJiCThIKI Ha
MPBIKJIAJI3€ aHAJII3Y HeIrpaBbIX padoT cTy bl «JleTamicy 1 «benBimzausHTPy;

4. BbIABILG crienbIQIKYy 1 TOHIPHIBI Oenapyckara TanediibMa, TPYHTYIOUBICS
Ha JaKyMEHTaJbHbIX mpauax «MaiictapHi VYnansimipa bokyHay, Ausgkcanapa
JleBenuyka, Hanzei I'apkyHoBaii, Anacrtacii Mipamsiusska, Cspres Kanpepa;

5. ma3Haublp mpabseMaTblKy 1 MEpPCHEKThIBBI pa3Bills Oenmapyckara
JaKyMeHTaJbHara Tajediibma.

A0’ém nmpaubi: 50 crapoHak.

IIpana BeIKaHaHA caMacTOMHA.



ESSAY

Topic: Belarusian documentary TV-film: problems and prospects for
development.

Keywords: DOCUMENTARY, BELARUSIAN TV, NON-FICTION
MOVIES, BELTELERADIOCOMPANIYA, DOCUDRAMA.

The object of the research is Belarusian documentary television films.

The subject includes origins, traditions, specifics, problems and prospects for
development of the Belarusian TV documentary on the example of the Obratnyi
otshchet and Hronika minskogo getto TV series, the documentary series Zemlya
geniev TV films of the Documentary Film Studio of the Belteleradiocompany
directorate of TV production, Anastasia Miroshnichenko's documentary films.

The relevance of this thesis is that today the documentary genres on
Belarusian television are among the most perspective forms of TV journalism, as well
as the most complex and specific ones.

The aim of this research is to reveal main trends of the modern Belarusian
documentary TV film and to identify its problems and prospects for development.

In order to achieve the goal of the research the following objectives
were accomplished:

1. to trace the history of emergence and development of a documentary film
phenomenon in the post-Soviet space, referring to its origins and traditions;

2. to determine the nature of documentary programs, and also to analyze their
place in the genre structure of journalism;

3. to reveal the specifics and trends of the Belarusian documentary analysis on
the example of analysis of non-fiction works of Letopis and Belvideocenter studios;

4. to identify the specifics and trends of the Belarusian television film, based
on the documentary works of the Workshop of Vladimir Bokun, Alexander
Levenchuk, Nadezhda Gorkunova, Anastasia Miroshnichenko, Sergei Katier;

5. to outline the problems and prospects for development of Belarusian
television documentary.

Scope of work: 50 pages.

The work is made independently.



