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PI23I0OM?3

AD’éM paboThl: 57 cTapoHaK, YKIIOUYal04bl aCHOVHBI TOKCT — 53 CTapOHKI,
CITIC JIiTapaTypbl — 4 CTapOHKI.

KuirouaBbisi CJ10BBI: Ma3ThIYHAE MayJICeHHE, (PaHETHIYHBI Y3POBEHb MOBBI,
JEKCIYHBl Y3pOBEHb MOBBI, CJIOBayTBapajibHbl Y3POBEHb MOBBI, aJITIpAIlbid,
acaHaHc, 3MITAT, MapayHaHHE, I3MIHYTBIBBI, CY(PIKCHI Cy0’ eKThIYHAM allHKI.

A0’eKkTaM jJacjieaBaHHs 3’ IYIIseIa MOBa OeIapyCcKiX MadThIYHBIX TBOpAY
s suert XX — mavyatky XXI crarogass.

IIpagMeT nacaenaBaHHsl — aca0iiBacii MOVHA-BBISYJICHUYBIX CpPOJKay Ha
(haHETBIYHBIM, JICKCIKa-CEMaHTBIYHBIM 1 CJIOBAYTBAPAIbHBIM Y3POVHSIX.

MbsTa padoThl — BBI3HAYBIIL aca0iIiBacll MOYHA-BBISYJIEHUYBIX CPOJAKAY SIK
JIHIBA-3CTATBIYHAN KaTATOpPbIl, Maka3alb 1X POJI Ba y30arausHHI Ma3ThlYHAra
MayJIeHHs], yCTaHaBILb 1X B1JIbI 1 3aKaHAMEPHACIIl BBIKAPbICTAHHS.

MeTtaabl AacjelaBaHHsA — allicajibHbl, CTPYKTYPHBI, METaJ KaMIIaHEHTHara
aHai3y, CTaTbICTBIYHBI META/I.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BBIHIKAY 3akjoyaciia y TbIM, IITO
3pobJiieHa cripoba rpaaHaii3aBaib MOYHA-BBISYJICHUBIS CPOJIKI PO3HBIX Y3POYHSY Y
Oemapyckait ma’3il nus  a3sined. BeIByusHHE bIHAMIKI  pasBilllll  MoOYHa-
BBISIYJICHUBIX CPOJKAY Yy [3iIs4ail JiTapaTypbl aHOCIIIA Ja MPBIIPHITITHRIX
HalpamKay cydacHara Oenapyckara MOBa3HAyCTBa, MAKOJIbKI Jla3Bajisie HE TOJBKI
KaHKPAITHA axapaKkTapbi3aBallb CICTOMY BBISYJIICHHS a3ilsgyara CBETapa3yMEHHS
mpa3 MpbhI3MY TBOpYACIl MAYHAra MICBMEHHIKA, ajieé 1 CHphisie MparHa3aBaHHIO
Janeuinara pas3Bililsl JIEKCIKa-CEMaHTBIYHBIX 1 CTBUTICTBIYHBIX pACcypcay cydacHau
Oenapyckai JiTapaTypHail MOBBI.

IIpakTbiyHasi 3HaYHAacUb paOOThl BbIHIKAEe HaMIepll 3 sie akTanariyHai
aCHOBBI, AaKIPHTABaHHI Ha acoOHBIX, HAMOOJBII 3HAYHBIX TBOpax, MOYHa-
BBISIYJIGHUBIX CpOJAKax 1 BoOpa3ax cydacHail Oenapyckail malsii ajig A3siuen.
MaTapblsiibl 1 Ha3ipaHHI pabOThl MOTYIlb OBIlb BBIKAPBICTAHBI MPbI MPaBSI3€HH1
BYUS0HBIX 3aHATKAY Ma CTBUIICTBILBI MacTallkara TIKCTY, JIEKCIKaJIOoril cyyacHal
Oenapyckaii MOBBI, Oeslapyckail a3isidait JiTaparypsl.



PE3IOME
Oxpumenko FOnus FOpeeBHa

A3BIKOBBIE CPEIICTBA XVI[OZKECTBEHHOIZ BbIPASHUTEJIBHOCTU
B BEJIOPYCCKOMU T10331U JIA JIETEN

O0bém padoThI: 57 cTpaHHUILl, BKIIOYAsT OCHOBHOM TEKCT — 52 CTpaHMUIIbL,
CIIUCOK JINTEPATyphl — 4 CTPAHULIBI.

KiawudeBble cioBa: mosthueckas pedb, (OHETHUUECKUH YpOBEHB S3bIKA,
JEKCUYECKUM  YpPOBEHb  S3bIKa, CJIOBOOOPA30BaTCNIbHBIM  YPOBEHb  SI3BIKA,
aJUIUTEepallMsi, AaCCOHAHC, DJMHUTET, CpPaBHEHUS, JEMHHYTHBBI, CyhOUKCH
CyObEKTHBHOM OLICHKH.

OO0beKTOM HCCIe0BAHUA SBIIICTCS SI3bIK  OCIOPYCCKUX MOITHUECKHUX
npousBeneHun s aeret XX — Havana XXI Beka.

IIpenmer wucciaenoBaHuss — OCOOCHHOCTH CPEACTB XYHOXKECTBEHHOU
BBIPA3UTEIbHOCTU Ha (doHeTHYECKOM, JIEKCUKO-CEMAHTUYECKOM u
CJIOBOOOPA30BATEILHOM YPOBHSIX.

Hear padorel — ONpeaenuTh S3BIKOBBIE OCOOCHHOCTH  CPEJICTB
XyIOKECTBEHHON BBIPA3UTEIBHOCTH KaK JIMHTBO-DCTETUYECKOM KATErOpUH,
MOKa3aTh HUX POJb B OOOTallEeHWU MOATUYECKOW pEeUH, YCTAaHOBUTh MX BHUIABI U
3aKOHOMEPHOCTH UCIOJIb30BAHUSI.

MeTtoabl UCCA€I0BAHUSA — ONMUCATEIbHBIM, CTPYKTYpPHBIA, METOJ
KOMITOHEHTHOTO aHau3a, CTATUCTUYECKUA METO/.

Hayuynasi HOBM3HAa NOJIyYeHHBIX Pe3yJbTATOB 3aKJIIOYAETCS B TOM, UTO
MPEANPUHATA MONBITKA MPOAHAIM3UPOBATH SA3bIKOBBIE CPEJICTBA XYA0KECTBEHHON
BBIPA3UTEIBHOCTH Pa3HbIX YPOBHEH B O€I0pyccKoil mol33uu i aerei. Mzydyenue
JUHAMUKH Pa3BUTHS CPEACTB XYAOXKECTBEHHOM BBIPA3UTEIIBHOCTU B JIETCKOU
JUTEPAType OTHOCUTCS K MPUOPUTETHBIM HAMNpPABICHUSIM COBPEMEHHOIO
0eopyCcCKOro  SI3bIKO3HAHUS, IIOCKOJIBKY TIO3BOJISIET HE TOJIBKO KOHKPETHO
0XapaKTEepU30BaTh CUCTEMY BBIPAKEHUS I€TCKOTO MUPOIIOHUMAHHUS Yepe3 MPU3MY
TBOPYECTBA OMNPEIEICHHOTO MHUCATENsl, HO M CHOCOOCTBYET MPOTHO3UPOBAHUIO
JANbHENIIEr0 Pa3BUTHUS JIEKCUKO-CEMAHTHYECKUX W CTHJIMCTUYECKHX PECYpPCOB
COBPEMEHHOT0 0eJIOPYCCKOT0 JIUTEPATYPHOIO S3bIKA.

IIpakTHyeckass 3HAYUMOCTBL PabOTHI ompenenseTcs e€ (PaKToIOrHIecKOM
OCHOBOM, aKIICHTHPOBAHUEM Ha OTJEIbHBIX, HAN0OJIee 3HAUNMBIX MMPOU3BEICHUSX,
S3BIKOBBIX ~ CPEJICTBAX  XYJAOXKECTBEHHOW  BBIPA3UTEIIBHOCTH H  00Opasax
COBPEMEHHOW Oenopycckol mola3um i jaeteil. Marepuanbsl U HaOIIOICHUS
paboThl MOTYT OBITh HCIIOJIB30BAaHBI TPH MPOBEACHUM YUEOHBIX 3aHATUN 10
CTWJINCTUKE  XYJOKECTBEHHOTO  TEKCTa,  JIEKCHKOJIOTHH  COBPEMEHHOTO
OemopyccKoro s3bIKa, OSIOPYCCKOM ETCKOM TuTepaType.



Summary
Okhrimenko Yulia Yurevna

MEANS OF ARTISTIC EXPRESSIVENESS
IN BELARUSIAN POETRY FOR CHILDREN

The volume of the thesis: 57 pages, including the main text — 52 pages,
references — 4 pages.

Keywords: poetic speech, phonetic level of language, lexical level of
language, word- formation level of language, alliteration, assonance, epithet,
comparison, deminutive, suffixes of subjective evaluation.

Object of study — the language of Belarusian poetry for children of the
20" — early 21 century.

Subject of study - specific means of artistic expressiveness on the phonetic,
lexical-semantic and word-formation levels.

Aim of study — to designate the features of artistic expressiveness as a
linguistic-aesthetic category, to show their role in enriching poetic speech, to
determine their types and patterns of use.

Research methods — descriptive, structural, method of component analysis,
statistical method.

The scientific novelty of the results obtained is that an attempt was made to
analyze the means of artistic expressiveness of different levels in Belarusian poetry
for children. The study of the dynamics of the development of means of artistic
expressiveness in children's literature belongs to one of the priority areas of
modern Belarusian linguistics, since it allows not only to characterize the system of
expressing the child's world outlook through the prism of the work of a certain
writer, but also contributes to predicting the further development of the lexical-
semantic and stylistic resources of the modern Belarusian literary language.

The practical significance of the work arises from its factual basis,
emphasis on individual, most significant works, means of artistic expressiveness
and images of modern Belarusian poetry for children. Materials and observations
of the work can be used to conduct training sessions on the stylistics of the artistic
text, the lexicology of the modern Belarusian language, Belarusian children's
literature.



