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PODEPAT

DPA3EAJIAT'I3MbBI 3 BA3ABBIMI JIEKCEMAMI PO3HAN
TOIMATBIYHAU INPBIHAJIEZXKHACHI Y APBII'THAJIBHBIX I
HEPAKJAJHBIX IPAMATYPI'TYHBIX TBOPAX K. KPAIIIBbI

Kawuabis cjioBbI: (paszeanoris, (gpaseanarismbl, TIMATbIYHBI KaMIIAHEHT,
KaHaTaIbls, IepaKIiaj.

AKTyaJlbHACHb TAMBI Jaciie/laBaHHs aOyMoylieHa TbIM, IITO ¥ paMKax
CydyacHall JIHTBICTBIYHAW HaByKlI BBIBYYdHHE (PpaszeanariyHara CKJaay MOBBI 3
apbleHTalbIsIi Ha acoOHbIsS (hpa3eakaMIlaHEHThl PO3HAW TAMATHIKI BBICTyMAae
JTACTATKOBAa MaJIaJIbIM JacjieIyblM KipyHKaM, aJaBelHa 3 4YbIM 3amaTpaOaBaHbIM
3’ysena nanayHeHHe siro aHamThIgHal 1 pakranariydail 0asbl.

MbTa npaubl: BEIBYYbIlb (1)pa3eanarquy}o aIMETHACIIb 6enapyc1<ap”1 MOBBI Ha
MaTaIpbisiie ¢pa3eanariyHbiX aj3iHaK 3 KaMIIaHEHTaM1 po3Hail TAMAThIKI, a Takcama
napayHaib yXbIBaHHE (pa3eM Yy apbIriHAJBHBIM 1 TIE€PaKIaJHbBIM TIKCTAX,
mpacadblllb CEMaHTHIYHYIO 1 CTBUIICTBIYHYIO  aJIaBeIHACIb  CYaJHOCHBIX
pO3HAMOYHBIX (pa3eaaj3iHaK.

VY anamaBegHactil 3 macTayieHai MaTall BeIpallaroliia HAaCTYITHBISA 3a1a4bl:

1) BBI3HAUBIIb TIAPITHIUHBISA ACIEKTHI JacjenaBaHHsA (paseanariamay y
MeKax MIVHBIX MaHAIIMHBIX TaEy;

2) mpaBecIli TAOMAThIUHYIO Kiacidikalipito (Gpaseanarizmay;

3) BBISBILID cneuplPiky CEMaHTBIKa-TAMAaTbIYHAN apraHi3auLIi
dpazeanarizmMay Ha TpbIKiIaa3e (paszeanarizMay 3 camMaTbIYHBIMI 1 TIMIAPATBLHBIMI
KaMraHeHTami: mpaHamizaBainp Takis DA maBomyie 11X MpaayKThIYHACI 1
dakThIYHAll TpajcTayJieHacIli KaHKPITHBIX af3iHaK TIOYHAH TAIMATBIYHAM
agHeceHac ¥ ckiname DA;

4) BoIsBIIG Y (hpa3eanariamax 3 3aaHiMHBIM KaMITaHCHTaM 1 (ypa3eanarizmax,
y CKIaJ SKIX YyBaxXOI3sllb Ha3Bbl 3’y TPBIPOJALI 1 TAIMIAPAIBHBIS JIEKCEMBI,
HasYHACIh KyJIbTypHAl KaHaTaIlbli;

5) packiacidikaBaib (ppaszeanari3Mbl ¥ apbITiHAIBHBIM 1 TEPaKIaJIHbIM
TIKCIIC MTABOJIJIE CTPYKTYPHA-CEMaHThIYHAHN aJmaBeAHACII;

6) maip alPHKY aJdKBaTHACI Mepakiamy Oemapyckix (paseanarismay Ha
PYCKYIO MOBY.

A0’eKkTaM JacieqaBaHHs TMacilyXblUll ¢pazeasariaMmbl 3 0a3aBbIMI JIEKCEMaMi
po3Hall TAMaThIYHAN TPBIHATISKHACII ¥ ApaMaTypriunbix TBopax K. Kpamisebl.

I[paagmeram jaacienaBaHHs BBICTyHarolb (¢paseanarisMbl Y  CKJIaa3e
MacTalKara TIKCTY.

Mertaabl gaciieqaBaHHsSl: ACHOYHBIM MeETajaM JaclielaBaHHsl 3’ yiseria
amicajabHBI METAJI, SIK1 CKJIa/Iaeiia 3 Ha3ipaHHs, abaryJIbHeHHS, KiacidiKallbli.

AryJbHbI 20°€M IBIIVIOMHAN npanbl: ATylIbHBI a0’€M JBIMIIOMHAN Mpalbl —
58 cTapoHak, y ThIM JIIKy aCHOYHBI TOKCT — 52 cTapoHKi. [[pImiioMHae gacienaBanae
VKaroyae  YBOA3IHBI, TPbl pa3a3elibl, 3aKiIioudHHE, O10misrpadiyHbl  CIic
(72 nmasimpri).



PED®EPAT

®PA3EOQJIOTU3Mbl C BA3OBBIMU JEKCEMAMM PA3JIUYHON
TEMATHYECKOU TPUHAVIEZKHOCTH B OPUT'MHAJIBHBIX U
IMEPEBOJHBIX TPAMATYPITUUECKUX ITPOU3BEJAEHUAX K. KPAIINBbI

KiaroueBbie ciaoBa:  (pazeosorusi,  (pa3eoyqoru3mbl, TeMaTHUECKUUN
KOMIIOHEHT, KOHHOTAIsI, IEPEBO/I.

AKTYaJIbHOCTb TeMbl HCCIEOBaHUA OOYCJIOBJIEHA TEM, 4YTO B paMKax
COBPEMEHHOM JTMHIBUCTUYECKOW HAYKH M3y4YeHHE (hPa3eoOrnYecKoro cocTaBa si3bIKa
C OpPHEHTAIlMeH Ha OTJIENbHBIC (PPAa3COKOMITOHEHTHI PA3IMYHON TEMATHKH BBICTYIIACT
JIOCTAaTOYHO MOJIOJbIM HCCIIEIOBAaTEIbCKUM — HAlpaBiI€HUEM, B CB3M C YeM
BOCTPEOOBAHHBIM SIBJISIETCSI ITOTIOJTHEHUE €0 aHATUTHYECKON U (PaKTHUECKOM 0a3bl.

Heab padoThl: U3yunuTh PPa3eoqOTHUECKyI0 0COOEHHOCTh (PPa3eoIornuecKyro
cnenuuky OeTopycCKOro f3blKa Ha Marepuaie (pa3eoiorMueCKuX EIUHUIl C
KOMITOHEHTAaMHU Pa3IMYHOW TEMAaTHKH, a TakKe€ CPAaBHUTh MPUMEHEHHE (pa3eM B
OPUTHHAIBHBIX W TIEPEBOJHBIX TEKCTaX, MPOCIECIUTh CEMAaHTUICCKOE W CTHUIIUCTH-
YEeCKOE COOTBETCTBHE COOTHOCUMBIX COTIOCTABIISIEMBIX PA3HOS3BIYHBIX (PpazeoeTMHUII.

B cooTBeTCTBHH € MOCTABICHHON LEBIO PEIIAIOTCS CIEAYIOIINE 3a0a4UM:

1) ompenenutrh TEOPETUUYECKHUE ACHEKTHI HMCCIEAOBaHUSA (DPa3eoIOTU3MOB B
npeesnax OnpeaeICHHbIX MOHATUMHBIX MOJIEH;

2) NPOBECTU TEMATUYECKYIO KiacCU(UKaAIUIO Ppa3eooTu3MOB;

3) BBISIBUTH cneru@uKy CEMaHTHUKO-TEMaTHICCKOMN OpraHu3aluu
dpaszeonoru3aMoB  Ha  Opumepe  (Ppa3eosoTU3MOB  C  COMAaTHYECKUMHU U
TEMIIOPAIbHBIMA ~ KOMIIOHEHTaMH: TpoaHanu3upoBath Takue OE mno wux
MPOIYKTUBHOCTH W (DAKTUYCCKON TMPEJCTABICHHOCTH KOHKPETHBIX EIUHHI
ONPEJICIICHHOW TEMAaTUYE€CKON OTHOCUTENIBHOCTH B cocTaBe DE;

4) BbISBUTH B ()pa3eoyioru3mMax C  3a0HMMHBIM ~ KOMIIOHGHTOM |
dpaseonoru3mMax, B COCTaB KOTOPBIX BXOMST HAa3BaHUS SBJICHHUA TPUPOILI H
TEMITOPAJIbHBIE JIEKCEMbI, HATMYUE KYJIbTYPHOU KOHHOTAIIUU;

5) marp knaccudukauoo (HpazeoJOoru3MOB B OPUTHHAIBHOM W TIEPEBOTHOM
TEKCTE 0 CTPYKTYPHO-CEMAaHTHYECKOMY COOTBETCTBUIO;

6) math OIEHKY aJeKBAaTHOCTH TepeBoja OeJOpPYCCKUX (Ppa3eosIorM3MOB Ha
PYCCKUU SI3BIK.

O0bekTOM HCCIEIOBAHMSA TOCIYXWIH (pazeosgoru3smbl ¢ 0a30BbIMU
JEKCeMaMH Pa3IMYHONM TEMAaTUYeCKOW MPUHAJUISKHOCTH B JIpaMaTypru4eCcKuxX
npousBeneHusax K.Kpanussr.

IIpeameTom mMccieIOBAHUSL  BHICTYNAlOT  (pa3eojorU3Mbl B COCTaBE
XyJI0’)KECTBEHHOT'O TEKCTA.

MeToabl ucciie10BaHusl: OCHOBHBIM METOJIOM HCCIICIOBAHMSI SIBIISICTCS OTHCA-
TENbHBIA METOJI, KOTOPBIN COCTOUT U3 HAOJIOIEHHsI, 0000IICHH S, KJTAaCCU(UKALIUU.

OO0muii 00beM AUMIOMHOI padoThI: 00mMK 00BEM JUIIIOMHOW PabOTHI —
58 crpaHui, B TOM 4YHCIIE OCHOBHOM TEKCT — 52 crTpaHunsl. JlummomHoe
UCCIIEIOBAaHUE BKJIIOUYAET BBEJICHUE, TpU pasjena, 3aKJIIOUYCHHUE,
oubimorpaduyeckuii cnucok (72 mo3ummm).



ABSTRACT

PHRASEOLOGICAL UNITS WITH BASIC LEXEMES
OF VARIOUS THEMATIC ACCESSORIES IN THE ORIGINAL AND
TRANSLATED DRAMATIC WORKS OF K. KRAPIVA

Key words: phraseology, phraseological units, thematic component,
connotation, translation.

The relevance of the research topic is due to the fact that in the context of
modern linguistic science, the study of the phraseological composition of a language
with a focus on individual phraseological components of various subjects is a rather
young research direction, and, accordingly, the replenishment of its analytical and
factual base is in demand.

The purpose of the work is to study the phraseological peculiarity of the
Belarusian language on the material of phraseological units with components of
various subjects, and also to compare the use of phrasemes in the original and
translated texts, to trace the semantic and stylistic correspondence of the correlated
multilingual phrases.

In accordance with the goal, the following tasks are solved:

1) to determine the theoretical aspects of the study of phraseological units
within certain conceptual fields;

2) to conduct the thematic classification of phraseological units;

3) to identify the specificity of the semantic-thematic organization of
phraseological units by the example of phraseological units with somatic and
temporal components: to analyze such FE by their productivity and the actual
representation of specific units of a certain thematic relativity in the composition of
the FE;

4)to identify in phraseological units with a zonal component and
phraseological units, which include names of natural phenomena and temporal
lexemes, the presence of cultural connotation;

5) to classify phraseological units in the original and translated text according
to the structural-semantic correspondence;

6) to assess the adequacy of the translation of Belarusian phraseological units
into Russian the language.

The object of the study was the phraseological units with basic lexemes of
various thematic accessories in the dramatic works of K. Krapiva.

The subject of the study is the phraseological units in the composition of an
artistic text.

Methods of research: the main method of investigation is a descriptive
method, which consists of observation, generalization, classification.

The total amount of the thesis: the total amount of the thesis is 58 pages,
including the main text — 52 pages. The diploma study includes an introduction,
three sections, conclusion, a bibliographic list (72 position).



