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PODEPAT

Jpimiomnast mpana “TIpeiéMbl 1 CpoKi CTBAPIHHA Kami3My ¥ MyOiIbICTHIYHBIM
TIKCIE (pIAAKTapCKi acmeKT)” aryibHbIM a0’éMaM 66 cTapoHaK yTphIMIIIBae 3MECT,
nepanik TIpMiHay, padepar, yBOI3IHBI, TPbl pa3/i3eiibl, 3aKIIOUYIHHE; I3BE CXEMBbI,
aJ31H gajaarak (TabJiia) 1 CcImic JiTapaTypsl, K1 CKIagaea 3 93 KpbIHiII.

KIIFOUABBIA CIIOBBI: kamizm, kamiunae, npviém, cpooak, camoipa, 2ymap.

AKTYAJIbHACIb HOACJIEHAABAHHS: BeiByusHHE TphIEMay 1 CpoOaKay
KaMi3My ¥V TyOMIIBICTBILIBI Ja3Bajige KypHaJicTaM Jacsraib MakciMalbHara
KaMmiyHara 3QexTy Yy TIKcIle, YIUIbIBaloubl Ha (papMipaBaHHE TpaMajicKail TyMKi 1
BBIPAIIIPHHE MI3Pary akTyalbHbIX MBITAHHSY .

MOTA papiruioMHal mpaiibl: BRI3HAYBIIE POJIIO MpbIEMaY 1 cpojakay Kamizmy ¥
TIKCTaX cydacHbIXx Oemapyckix CMI.

3AJIAYDI: 1) nazunaémiia 3 HaByKOBai jiTapaTypail ma ToMe JaciiejaBaHHs;;
2) cabOpaiib (haKTBIYHBI MATAPBISUT; 3) pa3MekaBallb BiJibl, MPLIEMBI 1 CPOKI KaMi3MYy;
4) BBUTYYBIIlb HAHOOJIBI aKTYaJIBHBISI TIPBIEMBI 1 CPOJIKI ¥ CydacHal MyOilbICTHIIIEI,
5) BBIKaHAIb pIIaKTAPCKi aHATI3 MPBIEMAY 1 cpoakay kamivHara ¥ cydacHsrx CMI.

AB’EKTAM nacnenaBaHHs 3’ SYJSIFOINIA ITyOMIIBICTEIYHBIS TIKCTHI CyYaCHBIX
BBIJIAaHHSY MepblsiapluHara Oenapyckara JApyKy Ha Oenapyckail 1 pyckail moBax
(razetsl “Cbhb — benapych ceroans™, “Pacnybmnika”, “benl’azera”, “3HaMst rOHOCTH”,
“Hapomgnass Boyis”, “AHTUKpU3MCHOE ympaBieHue; dacomic “BoxbIK”) 1
iHbapmanbIiiHeix IHTIpHAT-pacypcay (“Naviny.by”, “Regiony.by”, “Telegraf.by”,
“UDF.by”, “TUT.by”, “benapycki maptsizan”, “Xaptbisi’97”).

I[MPAJIMET pacnemaBanHs — TPBIEMBI 1 CPOJKI CTBapdHHS KaMizmy ¥
Cy4acHBIM OellapyCcKiM MeJbISTIKCIIE.

METAJIbI. BreikapbicTanbl  amicajbHbI, IapayHajdbHA-ThINAJAri4Hbl 1
CTPYKTYpHa-aHATITBIYHBI META/IbI, P3AAKTAPCKI aHATI3.

I'MIOT23A. Mspkyem, MITO BhIKAPhICTAaHHE MPHIEMAY 1 CpOAKAY KaMi3My ¥
CyYaCHbIM MEIBISITIKCIE CHpbIsie MOIHAMY SKCOp3CiyHaMy V3A3€IHHIO Ha
ayneITOpefo. [Ipel mariapIOIeHBIM BBIBYYDHHI TAMBI MOKHA BBI3HAYBIIh HAWOOJBII
3(EKThIYHBISI MOPBIEMBI 1 CPOJKI, fAKIS YIUIBIBAIOIb HA akKTblyHae (apMmipaBaHHE
rpaMaa3sHCKAN TyMKi.

HABYKOBA HABI3HA 3akimouaenua y ThIM, IITO YIEPIIBIHIO TPABEA3EHbI
pPAJAKTapCKl aHaji3 MpeiéMay 1 cpoakay KamiyHara ¥ CydacHBIM ITyOIILICTBIYHBIM
TIKCIIE, BBI3HAYaHbl 1 TpaACTayJeHbl Yy TaOminbsl HaWOOIBIT S(PEKTBIVHBI 1
XapakTIpHbIA 1151 6enapyckix CMI npbI€MbI 1 CpoKi.

[TPAKTBIYHAA 3HAYHACIIb. BriHiki gsimioMHara aaciieJaBaHHS MOTYITh
ObIIlb KapbICHBIA Y TMpalpce MNaApPBIXTOYKI CTyIPHTAYy Ta CIEUbIUIbHACII
«JlitaparypHas pabota (p3aaraBaHse).



PE®EPAT

Hunnomuass pabdota “IlpuéMbl u cpencTBa co3gaHUs KOMHU3Ma B IyOJu-
IIUCTHYCCKOM TEKCTe (PEHaKTOPCKUH acrekT)” o0béMoM 66 cTpaHHIl COJCPIKHT
OrJIaBJICHUE, NEPeUYeHb TEPMHUHOB, pedepaT, BBEICHHE, TpU pasjieia, 3aKII0OUCHHE;
JIBE CXEMBI, OJIHO MPHIOKeHUE (Ta0JIMIIa) U CIIMCOK JIUTEPATYPhI U3 53 HCTOUHUKOB.

KIIFOYEBBIE CJIOBA: komuszm, xomuueckoe, npuém, cpeocmeo, camupa,
1oMop.

AKTYAJIBHOCTb UCCIIEJJOBAHUS: u3yuyenue npuéMoB U CPEICTB KO-
MHU3Ma B IMyOJIMLIUCTUKE TIO3BOJISIET KypHAIUCTaM JOCTUTaTh MaKCUMAIbHOTO KOMH-
yeckoro 3¢ ¢ekra B TeKcTe, BIuAid Ha (HOpMHUpOBaHHE OOIIECTBEHHOIO MHEHHUS H
pELIEHUS psAJia aKTyaJIbHBIX BOIIPOCOB.

HEJIb numioMHON paboOThHI: OMPEACIUTh POJIb NPUEMOB U CPEJICTB KOMU3MA B
TEKCTaX COBpEMEHHBIX Oenopycckux CMU.

3AZIAUN: 1) 03HAKOMUTBCSI ¢ HAYYIHOW JIUTEPATYPOH O TEME WCCIICIOBAHUS;
2) coOpaTh (akTWyecKuidi MaTepuai; 3) pasrpaHUYUTh BHIBI, TPUEMBI U CpPEACTBA
KOMH3Ma, 4) BBIICIUTh HAaHOOJIee aKTyaJdbHBIC MPUEMBI M CPEICTBA B COBPEMEHHOMN
NyOJUIIMCTHKE; 5) BBINOJIHUTh PENAKTOPCKUN aHaMM3 TPUEMOB M CPEJICTB
KOMHYECKOTr0 B COBpeMeHHbIX CMI.

OBBEKTOM wuccrnenoBanust siBIASIOTCS MyOIUIIUCTUUECKHUE TEKCTHI COBPEMEH-
HBIX HU3JIaHUWA TEPUOJIMYECKON OeopycCKOM medyaTh Ha OeJOpYyCCKOM U PYCCKOM
s3pikax (razetel “Chb — benapych ceromgus”, “PacmyOmika”, “benl’azera”, “3nams
1oHocTH, “Hapoanas Bons”, “AHTUKPU3UCHOE yHpaBieHHE ; )KypHaT “BoxbIK”) u
uHbopMallnoHHbIX uHTepHET-pecypcoB (“Naviny.by”, “Regiony.by”, “Telegraf.by”,
“UDF.by”, “TUT.by”, “benapycki napteizan”, “Xaptbisa’97”).

ITPEAMET wuccinenoBanvss — TpUEMBI U CPEIACTBA CO3JIaHUS KOMH3Ma B
COBPEMEHHOM OeJIOPYCCKOM MeINaTeKCTe.

METO/bI. Mcnionb30BaHbl ONUCATENbHBINA, CPABHUTEIbHO-TUIIOJOTUYECKUA U
CTPYKTYPHO-aHAIUTUYECKU METOJIbI, PEIAKTOPCKUAN aHAJIN3.

I'MITIOTE3A. IIpeanoyiaraem, 4To UCMOJIb30BAHUE TPUEMOB U CPEJICTB KOMM3-
Ma B COBPEMEHHOM MEIHATEKCTE CIIOCOOCTBYET MOIIIHOMY 3KCIIPECCUBHOMY BO3/EHi-
CTBUIO Ha aynuTopuio. [Ipu yrmyOnéHHOM M3y4eHUU TEMbI MOKHO OMNpPENEIUTh Hau-
Oonee 3 deKkTuBHBIE MPUEMBI U CPEJCTBA, KOTOPHIE BIUSIIOT HA aKTUBHOE (DOPMUPO-
BaHUE 00ILIECTBEHHOTO MHEHHSI.

HAVYUYHASA HOBHW3HA 3akimouaercss B TOM, YTO BIIEPBBIE MPOBEAEH
PENAKTOPCKUI aHanM3 NPUEMOB M CPEICTB KOMHYECKOTO B COBPEMEHHOM
nyOIUIIMCTUYECKOM TEKCTE, OMPEIENICHbl W TMpEACTaBlICHb B Taliuile Hambosee
s dexTuBHBIE U XapakTepHble 175 6enopycckux CMU npuémsl U cpencTaa.

I[TPAKTUYECKASA 3HAUYMMOCTD. Pe3ynbTaThl JUIIOMHOTO UCCIEA0BAHUS
MOTYT OBITb TOJIE3HBIMH B MPOIECCE MOJATOTOBKH CTYJIEHTOB IO CHEUUAIbLHOCTH
«JlutepatypHas pabota (peqakTHpPOBAHUE)».



SUMMARY

Graduation thesis on the topic “Methods and techniques of the comics’ creation
in publicistic text (desk editor’s aspect)” consists of 66 pages, summary, introduction,
three parts, conclusion; contains 2 schemes, 1 application (the table) and the list of
references to 53 literature resources.

KEY WORDS: the comics, comic, technique, method, satirics, humor.

RELEVANCE OF RESEARCH: learning of methods and techniques of the
comics in publicistic writing allows journalists to achieve the highest possible comic
effect in the text influencing public opinion formation and resolving a range of up-to-
date questions.

GOAL of graduation thesis: to define the role of methods and techniques of the
comics in texts of modern belarusian mass media.

TASKS: 1) Investigate scientific literature on the topic of research; 2) Gather
factual content; 3) Differentiate types, methods and techniques of the comics; 4)
Outline the most up-to-date methods and techniques in modern publicistic writing; 5)
Perform editorial analysis of methods and techniques of the comics in modern mass
media.

As the OBJECT of the research was taken modern publications of periodical
belarusian press both in Russian and Belarusian languages (newspapers “SB -
Belarus today”, “Republic”, “Belnewspaper”, “Flag of youth”, “Nation’s will”,
“Anti-crisis management”, magazine “Hedgehog”) and information internet resources
(“Naviny.by”, “Regiony.by”, “Telegraf.by”, “UDF.by”, “TUT.by”, “Belarusian
guerilla”, “Charter’97”)

SUBJECT of research — methods and techniques of the comics™ creation in
modern belarusian media text.

METHODS. Descriptive, comparative-typological and structured-analytical
methods, editorial analysis are used in the work.

ASSUMPTION. Suppose that usage of comics’ methods and technigues in
modern media text encourages strong expressive influence on the audience. During
investigation of the topic in-depth it is possible to define the most effective methods
and techniques, which influence active generation of the public opinion.

SCIENTIFIC NOVELTY consists in the thing that for the first time ever the
editorial analysis of the comics™ methods and techniques was performed in modern
publicistic text. The most effective and typical for Belarusian mass media methods
and techniques were defined and represented in the table.

PRACTICAL IMPLICATION. The results of the thesis research can be useful for
the process of students™ preparation in the specialty “Literature work (editing)”.



