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PODEPAT

VY npImnoMHAM mparbl MpaBO3iNIAa aHANI3 MadThlYHAW Metadapsl (Ha
maTapsisiie yaconicay “Ilompims™ 1 “Mananocus”).

Kniouasvimi cnoeami  IITUIOMHAN — mpambl 3’ sSynsroria:  Metadapa,
BEpILIaBaHbl TBOP, MA’THIYHBI JABICKYPC, MACTallKi METaj, MOYHa-CThUIICTHIYHBISA
CPOJKi, ayTapcKi CThUIb, P3JAKTAPCKI aHAaI3.

A6’ekmam nacnefaBaHHS 3 AYIAIONIA MeTaapbluHbIA aA31HKI, KIS
(GYHKIBISHYIONb Y Ta3THIYHBIX TAKCTaX, armyOiiikaBaHbIX y yacomicax “Tlombims™ i
“Manazgocus”, a npadmemam — QyHKIBI 1 acabiBacui mMetadapbl ¥ Ma3THIYHBIM
JIBICKYpCE.

Memaoanozia nacnenaBaHHs: anicaibHbI 1 aHATITEIYHBI METAAbl. AIiCATBHBI
MeTaja: BbIOAp, fAKAacHas I1HTIPOPITALBISI MaT3PBIATY, aHATITBIYHBL CIHTI3,
KJacipikanpls, THAYKIBIA 1 IO AYKITBIS.

A6’em IpITUIOMHAM ITpanpl ckiagae 56 cTapoHak.

Y  BBIHIKY T[paBeA3eHara JacielaBaHHsS ObUIO  BBIAYJIEHA,  IITO
1HABIBITyallbHA-ayTapcKiss MeTadappl ¥ MadTHIUHBIX TAKCTAX aOyMOYJIEHBI
1HABIBITyaJIbHBIM BONBITaM 1 CyO'eKThIYHail cBagomacio ayTtapa. [ns masrtay
“Managocui”  (HmpaicTayHIKOY  plami3My, MaIdpHI3MY, aBaHTapAbI3My 1
MOCTMAJPPHI3MY) rajioyHae — IMKHEHHE Jla HaBaTapCcTBa, IITO poOillb pallaloybl
VIUIBIY Ha XapakTap aJIIocTpaBaHHS pa3vaicHacll ¥ TBopax. AyTapsl 3aycébl
IIYKalollb HOBbISI (JOPMBI, HOBBISI CIIOCA0BI 1 CPOJIKI MacTalKara BbISyiIeHHs. [9Ta
TIyMadblllb 1 3KcmepbiMeHThl 3 Metadapami. [lastel wacomica “Tlombimsa” —
pAaICThl, TaMy S3KCIEphIMEHTay 3 MeTadapami MeEHII, MeTa(apbluHbIsS BbIPa3bl
MaThIBABAHBIS 1 JTaTr14HBIS.

VY BBIHIKY ITpaBe/A3eHara aHaui3y ObLIl BBIPBIIIAHBI HACTYITHBIS 3a0aubl:

1) ycebakoBa JacienaBaHa maHsnle MeTadapbl, BbI3HAYAHBI s
CTBUTICTBIUHBIS (PYHKITBI, abamiparodpics Ha TPBIKIAA6I 3 yacomicay “IlompiMs™ 1
“Managocup’;

2) BBIAYJICHBI aCHOYHBIS MOMAHTBI 3 TICTOPBII BBIBYYdHHS MeTadapsl sK
MOYHa-CTBUTICTBIYHAra CPOJIKY;

3) akpaciensl acabiBaciii MeTadapsl sk a0’ eKTa paJAaKTapcKara aHasizy;,

4) BbI3HAYaHA JIHTBICTHICTHIYHAS pa3HACTaWHACIh MAdThIYHAK MeTadapbl Ha
MaTIPhIsIE TadTBIYHBIX THOKCTAY ‘“‘Manamocii™; ajumrocTpaBaHbl — acalJiBaciii
MadTBIYHBIX MeTa(apbIYHBIX BeIpazay y yacormice “Ilombimsa”.

Pabota BbikaHaHa caMacToOHa.



PE®EPAT

B nunnomuo#t paGoTe mMpoBOAWTCS aHAIM3 IMOATUYECKOM MeTadopsl (Ha
MaTepuaie xxypHaioB “Tlomeivs™ u “MosoocTs”).

Kniwoueevimu cnoeamu  unmomMHoOW  paboThl  ABISIOTCS:  MeTadopa,
CTUXOTBOPHOE NPOU3BEACHHUE, MOITUUYECKUN NHUCKYPC, XYHOKECTBEHHBIA METO/,
SI3bIKOBO-CTHJIMCTUYECKHUE CPEACTBA, ABTOPCKUM CThLUIb, PEJAKTOPCKUN aHAJIH3.

O6vexmom VcCNeOBaHus SBIAIOTCS METaQOpPHUUECKHE €IUHUIBI, KOTOPbIE
(YHKIIMOHUPYIOT B MO3THYECKHX TEKCTaX, OMYyOJMKOBAHHBIX B JXypHajax
“IlonmeiMst” 1 “Managocup”’, a npeomemom — GyHKIUN U OCOOCHHOCTH METaPOpPhI
B ITOATUYECKOM JIUCKYpCE.

Memooonozusa VccnenoBaHus: ONUCATEIBHBIA W AHAIMTUYECKUNA METOJBI.
OnucarenpHpld METOJ: BbIOOp, KayeCTBEHHas WHTEpIpEeTalys MarepHana,
aHAJIMTUYECKUI: CUHTE3, KITacCU(pUKALUS, MHAYKIUS U ASTyKIHS.

O6vem TUTIIIOMHOM pabOThI COCTABIISIET 56 CTpaHUII.

B pesynbrare mNpoOBENEHHOTO UCCIENOBaHMS ObUIO BBISBICHO, YTO
WH/IMBHUIYyaJIbHO-aBTOPCKUE MeTadopbl B IOITUYECKOM TEKCTE OOYCIOBICHBI
WHUBUTyaJIbHBIM OIBITOM W CYOBEKTUBHBIM CO3HaHWEM aBTopa. Jlims mosTOB
“Mananocii” (mpencraBuTeNneld peanu3Ma, MOJICPHHM3MA, aBaHTapau3Ma U
IIOCTMOJIEPHU3MA) TJIABHOE — CTPEMJIEHME K HOBATOPCTBY, YTO OKa3bIBAET
pemaroniee  BIAMSHUE HA  XapakTep  OTPAXKEHUs  JICWCTBUTEIIBHOCTH B
pOU3BENECHUAX. ABTOpPHI BCErja HIIYT HOBbIE (OPMbI, HOBBIE CIOCOOBI HU
CPEICTBA XYA0XKECTBEHHOI'O BBIpAXEHHS. OTO OOBSACHSAET M OSKCIEPUMEHTHI C
metadopamu. [1oaTel xxypHana “TlonbiMs” — peaaucTbl, MIO3TOMY 3KCIIEPUMEHTOB 3
MetadopamMu  MeHbIe, MeTahopruUyecKue BBIPAKEHUS MOTUBHUPOBAHHBIE U
JIOTUYHBIE.

B pe3ynbraTe npoBeACHHOTO aHalIM3a OBLIN PEUICHbI CIECAYIONINE 3a0auu.

1) BcecTOpoHHE UCCIASAOBAHO TMOHATHE MeTadophl, ONpEACICHBI &
CTWJIMCTUYECKHE (PYHKIIMHU, ONMUPasCh Ha TpuMepbl u3 xypHaioB “IlompiMsa” u
“Mamnagocus’;

2) BBISBICHBI OCHOBHBIE MOMEHTHI M3 HCTOPUH HU3y4deHUsS MeTadopbhl Kak
A3BIKOBO-CTHJIMCTUYECKOTO CPEJICTBA;

3) otmedeHnl 0coOeHHOCTH MeTadophl Kak OOBEKTa PEIaKTOPCKOTO
aHaIn3a;

4) onpeneneHo JMHTBUCTUUECKOE pa3HOo00pas3ue moITHIecKoi MeTadophl Ha
Marepuaie IMOITHYECKHMX TeKCToB “Mamanocii”; OTpakeHbl OCOOCHHOCTH
MOATHYECKUX METaPOPUIECKUX BhIpaKeHUN B )KypHaie “Ilompims”.

PaGota BbINOIHEHA CAMOCTOSATENBHO.



ABSTRACT

In the diploma work an analysis of the poetic metaphor (on the material of
the magazines “IToneims™ and “Masanociis”™) is conducted.

The key words of the diploma work are: metaphor, poetic work, poetic
discourse, artistic method, linguistic-stylistic means, author's jamming, editorial
analysis.

The object of research are metaphorical units that function in poetic texts
published in the magazines “Tloneims™ and “Managocus”, and the subject of the
research is the functions and features of the metaphor in poetic discourse.

Research methodology: descriptive and analytical methods. Descriptive
method: choice, qualitative interpretation of the material, analytical: synthesis,
classification, induction and deduction.

The number of pages in the diploma work is 56.

As a result of the study, it was revealed that the individual author's
metaphors in the poetic text are due to the individual experience and subjective
consciousness of the author. For the “Manamocup” poets (representatives of
realism, modernism, avant-gardism and postmodernism), the main thing is the
desire for innovation, which has a decisive influence on the nature of reflection of
reality in works. The authors are always looking for new forms, new ways and
means of artistic expression. This explains the experiments with metaphors. Poets
of the magazine “Iloasims™ are realists, therefore there are less amount of
experiments with metaphors, metaphorical expressions are motivated and logical.

As a result of the analysis, the following tasks were accomplished:

1) the concept of metaphor has been comprehensively studied, its stylistic
functions have been determined, based on examples from the magazines
“ITonemmsa” and “Manamocus’;

2) identified the main points from the history of the study of metaphor as a
language-stylistic means;

3) the features of metaphor as an object of editorial analysis are noted;

4) the linguistic diversity of the poetic metaphor on the material of the poetic
texts “Mananocup” is defined; The features of poetic metaphorical expressions in
the magazine “Tlonems™ are reflected.

The work was done independently.
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