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PIDEPAT
Cwmansnka Bitaniit Mikanaesiy

Ha3sga awimiioma: I'asera “Hama niga” six HaByKOBa-NAIlyJIAPHEI i KynbTypHa-
aCBETHIIK] II3HTp navyatky XX craromgass

KiniouaBbis cioBbI: BEJIAPYC, HAPOJ], CBABOJIA, POBAJTIOLIBIA,
JA3EMHACLID, POJIAKIIBIA, TA3ETA, HIBA, AZIPAJDKOHHE, PYX, PA3BILIIE,
JITAPATYPA, KYJIbTYPA, MOBA.

AbinyioMHas npana: 59 CTap., 47 BEIKAPBICTAHBIX KPHIHII,

AXTyalbHAacHOb Jac/iefaBaHHSN: HEAIPHHBI yKJan rasetsl “Hama Hipa” y
CTaHayneHHe i pa3Binué Genapyckaii JNiTapaTyphl, KyIbTYpHI i MOBEI, (inanarignaii
HaBYKi, MacCTalTBa3HAyCTBa, T9aTpa, a Takcama § aiCyTHacui rpyHTOyHara
AacnenasaHHs na abpaHail ToMe, skas natpabye cBaiiro cyp’ésmara BEIBYYSHHS i
ACOHCaBaHHS ¥ alvbIHail (inanariunai HaBYIIHI.

AG’eKT pacnegaBaHHS; TOKCTEI OyOmikansid, 3MemyaHels Ha CTapOHKax
“Hamait miBgr”,

IIpagmer nacaegasanns: IIMaTBEKTapHacUb A3eHHacHi rasers! “Hama Hiza”,

MbTa jgacnenasanns: Aakasanes, mro ‘“Hama Higa” 3’ synsnacs aCHOYHEBIM
LISHTpaM, Bakon sKora ab’spHaitics yce HallbIAHAIBHA-CBANOMEIA Cilbl Genapyckara
TPaMmancTBa, HaAMaraHHAMi fKiX AXBIUAYILIacs aZipalpksHHe Genapyckait MOBEL
pasBinné aifdnIHHAif JiTapaTypel i KYIETYpE, a Takcama ¢apmipaBanacs
ycBenamneHHe Genapycay sx camacToitnaii HalEli.

AnnasenHa nacraynenait mane BEIpaMAONIa HACTYTIHEIS 324295

—BRIBYYbIllb HAfAyHBIA IyONiKanel afuBIHHEIX AacleadslKay, NPEICBEYaHBIS
n3erHacni razers “Hama HiBa”’;

— aJIHaBillb TiCTOPHIIO CTBAap3HHS ra3erTsl;

— BRI3HAYbIIL aCHOYHEIL HaKipyHKi n3einacii TaseTel, a TakcaMa IIKITaHHi,
3BA3aHBLA 3 UDH3Ypai ra3eTrl, sie BEIAHHEM i dinancasannewm;

—Harajallb mpa HEKAaTOPhEIX BRIGITHEIX acof 3 KaropTel CTBapajbHiKay
HallbIHANbHA-KYNbTYpHA i MacTaIKa-3CTITEIMHAL IparpaMsl “HamaHiycTea’;

— 8Kp3CIilb POMO BEAAHHS ¥ pa3Binii HalUBLIHANBHAM TiTapaTypsl i KyIeTypHL.
IlpaxTbIynas 3HaYRacHL PaboThI 3aKTI09aenIIa ¥ ThIM, IITO ste BEIHIK MOT'YIlb
OBIIb BBIKApHICTAHEI ¥ npamsce BrIxTagaHHs Kypca Genapyckaii niTapatypsr ¥

cApaaHix mxonax, BHY, mis naneiimex AacineiaBanHsy G6enapyckaii ritaparypsr XIX
— nadatKy XX crarogmss.



PED®EPAT
CMmonsuko Butammit Hukonaesug

Ha3zpauue aummioma: I'azera "Hama HuBa” Kak Hay4HO-TIONYJSIPHBIA M
KyJBTYPHO-IIPOCBETUTEIBCKUH 1IeHTp Hadana XX Beka

Kmouesble caoBa: BEJIAPYC, HAPOJI, CBOBOJIA, PEBOJIIOIMA,
HESATEJIbBHOCTb, PEJAKIS, TA3ETA, HHBA, BO3POXJIEHME,
JABWXEHUWE, PA3BUTHUE, IMTEPATYPA, KYJIbTVYPA, A3bIK.

Juniaomuan pa6ora: 59 crp., 47 MCIONB30BAHHEIX HCTOYHUKOB .

AKTyalbHOCTh MCC/IeJOBAHHMS: HEOIEHMMEIN BKJIaj rasersl "Hama HuBa" B
CTaHOBJICHME M Da3BUTHE OelOpYCCKON JIMTepaTypbl, KYJIbTYPHl H S3LIKa,
¢unonorugeckoif HaykM, MCKyCCTBO3HAHMS, TeaTrpa, a TAKXKE B OTCYICTBHH
OCHOBATEJILHOIO HCCIEAOBaHMA IO BHIOpaHHOH Teme, KoTopas TpeOyeT CBOEro
CepBE3HOT0 U3YYEHHA M OCMEICIICHUS B OTEYECTBEHHOH (HIIONOTUIEeCKOi HayKe.

Ob6bexT mccnenoBanusi: TEKCTHI IyONMKaluii, pasMeLIEHHbIE HA CTPaHMIIAX
“Harneit HUBEI”.

IIpeamer mMccief0BaHHSA: MHOTOBEKTOPHOCTH JEATENbHOCTH raserhl ‘“Hamra
HHBA”,

Iear mccaenoBammsi: A0Ka3aTh, uro “Hama HuBa” SBIANIACh OCHOBHBIM
LIEHTPOM, BOKPYTI KOTOPOTO OOBEOUHIINCH BCE HAI[MOHAIBLHO-CO3ZHATENBHBIE CHIIBI
Gemopycckoro o6mecTBa, YCHIMAMH KOTOPEIX OCYLUECTBIISUIOCH BO3POXKACHHUE
Gemopycckoro sA3pIka, pa3sBHTHE OTE€YECTBEHHOW JIMTEPATYPhl M KyJLTYDEL, @ TaKKe
¢dopmupoBaioch oco3HaHUE OellapycoB KaK CaMOCTOSITEILHOM HaIlUH.

CornacHO o4epueHHO# 1es PEeMaloTCA ClIeIyIOIHE 3a4a4H:

— U3Y4YUTh CYIIECTBYIOIIME IIyONHMKAIlMM OTEYECTBEHHBIX MCCIIeoBaTeNleH,
IIOCBSIICHHBIE AeATENBHOCTH rasetsl ‘“‘Hama HuBa®;

— BOCCTAHOBUTD UCTOPHIO CO3/JaHHUS Ia3eThI;

— ONPEJENUTh OCHOBHBIE HANIPABJICHH ACATEILHOCTH ra3eThl, a TAKXKe BOIPOCH,
CBA3aHHBIE C IICH3YPOii ra3eThl, ee U3aHueM U QUHAHCHUPOBAHHEM;

- HallOMHHUTh O HEKOTOPEIX BBIJAIOIIMXCS 0CO0 U3 KOTOpPTH co3jaTenei
Hal{OHAIBHO-KYJIBTYPHOM U XyHA0XXECTBEHHO-3CTETHYECKOM IIPOrpamMMBI
“HaleHUBCTBA’;

— ONIPEJENUTh DPOJIb H3[aHWs B pa3BUTHM HAaI[MOHAIBGHOW JIMTEPATYpHl H
KyJBTYDHI.

IlpaxTHYeckas 3HAYHMOCTb PabOTHI 3aKIIOYAETCHA B TOM, YTO €€ UTOTH MOTYT
GEITH HCIOBE30BaHE! B Ipolecce NPeNoAOBaHusA Kypca Genopycckoil TuTepaTypsl B
cpennux mkonax, BY3, mia naneHeHmMxX uccienoBanuit 6enopyccKoil IUTEpaTyphl
XIX — navana XX Beka.



ABSTRACT
Smalyanka Vitaly

Diploma title: "Nasha Niva" newspaper as a popular scientific and cultural and
educational center of the early twentieth century

Key words: BELARUS, PEOPLE, FREEDOM, REVOLUTION, ACTIVITY,
EDITORIAL, NEWSPAPER, NIVA, REVIVAL, MOVEMENT, DEVELOPMENT,
LITERATURE, CULTURE, LANGUAGE.

Thesis: 59 pages, 47 sources used.

The relevance of the research: the invaluable contribution of the newspaper
"Nasha Niva" in the formation and development of Belarusian literature, culture and
language, philological science, art history, theater, and in the absence of a thorough
research on the chosen topic, which requires its serious study and reflection in the
native philology.

Object of research: texts of publications, placed on the pages of "Our Niva".

The research subject: the multi-vector activity of the newspaper "Nasha Niva".

The purpose of the study: to prove that "Nasha Niva" was the main center around
which all the nationally-conscious forces of the Belarusian society united, whose
efforts revived the Belarusian language, developed national literature and culture, and
formed the awareness of Belarusians as an independent nation.

According to the outlined goal the following tasks are solved:

- to study the available publications of domestic researchers on the activities of
the newspaper "Nasha Niva";

- restore the history of the newspaper;

- identify the main areas of the newspaper's activities, as well as issues related to
the censorship of the newspaper, publishing and financing, its difficulties;

- recall some outstanding individuals from the cohort of creators of the national
cultural and artistic-aesthetic program of “nashaniwstva”;

- outline the role of the publication in the development of national literature and
culture.

The practical significance of the work lies in the fact that its results can be used
in the process of teaching Belarusian literature in secondary schools, universities, for
further studies of Belarusian literature in the 19th and early 20th centuries.



