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PI®EPAT

Bo6pa3 poaxara kpato ¥ Bepaiopax Makcima Tanka 60-x — nauatky 90-x ragoy
XX craroaass

AG’éM abiIOMHAN nmpanbl — ckiagae 60 cTapoHak, CIiC BBIKAPBLICTAHBIX
KpBIHIL — 62 nasiukli, 1agaTak.

KnrouaBbisl cJI0BBI — [1a33is, [1a3T, TBOPHI, Bepiibp, cBaGoAHBI Beplll, paa3iMa,
POZHEI KpaH, riCTOpbIsA, KYJIbTypa, MPEIPoOa.

AG’eKT gacieNaBaHHsl — TaHKaYCKiA cBaOOJHBIA BEPLIEI, HAMiCAHBIA 11asTaM Y
60-x — mayarky 90-x ragoy XX crarozuss.

IIpagmer maciienaBaHHsi — MacTalkas crnensidika Bepii6pay M. Tanka, skis
aJUIFOCTPOYBaloIk BoOpa3 poAHara Kparo.

MbTa nacjieaBaHHs — aHaIli3 TaHKaYCKixX Bepibpay, sAkis aqHayasous Bo6pas
poaHara Kpar, Ha 1I3HHa-TIMaTHIYHBIM, NpabJIeMHBIM i (apMajbHa-Ia3TEIYHBIM
Y3pOYHAX CTPYKTYpHI MacTalKara TBopa.

3agaunl qacie aBaHHS:

1. BriBy4bllb HasgyHBIA MyOiliKaLbli alfdbIHHBIX JacieR4blkay, TpBICBEYaHbIs
acHCaBaHHIO IHTANEKTyabHal criaqubIHel M. TaHKa;

2. PackpbIlb 3Ha49HHE TIpMiHa “Bepnibp”, a TakcaMa rpacaybllb MCTOPHIIO A0
Y3HIKHEHHS, CTaHaYJIeHHs i pas3Bilus;

3. BrI3Haybllk Meclia i poJilo TaHKajckara BepiliOpa ¥ KaHTIKCLe CycBeTHai
NasThIYHAH TpaJbILbli;

4. IlpaananizaBaup BepaiOpel nasta 60-x — nayarky 90-x ragoy XX craromiss 3
NMYHTKY IlleJpKaHHs abpaHail TOMBEL;

5. Beumyusllib y BepinibpaBail TBopuacui masta 60-x — mavatky 90-x ramoy
MiHyJara cTarofa3s Beplibl, y fKiX aJUII0CTpoyBaela Boopa3s poaHara Kparo;

6. BeisiBinb MacTarikis acabniBacili TaHkayckix Bepniopay.

ATpeIMaHbIS BbIHiKI i HaBi3Ha: [gajg3eHa XapaKTaphICThIKa BepJliOpa,
aJ3Ha4aHbl Aro IUMOCHl i MiHyCBl, sK BepaBaHail ¢OpMBI, BBUIYyYaHBl i
npaaHanizaBaHbl Ha YciX y3poyHIX CTPYKTYph! MacTalkara TBopa cBabOHbIS BEepPIILI
M. Tanka 60-x — madarky 90-x ragoy, IpbICBEYaHbIsl pOAHAMY Kpaio, a Takcama
BbI3HAa4YaHa Mecla Takix Bepuay y TBopyacui rnasta.

PrxkaMenaaueii na BbIKapbIiCTAaHHI aTPbIMaHbIX BbIHIKAY: Oaa3eHae
JacjiefaBaHHe MOjka OBILb BBIKAaphICTaHAa ¥ Ipaldce BhIKJIagaHHS Kypca Oenapyckaii
NiTapaTypbl JBajlaTara cTarofass, Ha ¢axkyJabTaThIYHBIX, Kpas3Hay4bIX, TyPTKOBBIX
3aHATKaX Yy CApdJAHAM IuKojJe, IMpel pacnpaloykax Yypokay, Ia3akjIacHbBIX
MepanpeleMcTBay a Oenapyckait miTapaTyphl ¥ ByUsOHEBIX ycTaHOBax benapyci.




PEG®EPAT

O6pa3 poaHoro kpast B Bepaubpax Makcuma Tanka 60-x — Hayasie 90-x ronos
XX Beka

O6bém  aunaomMHON  paborbl  cocraBisier 60  cTpaHML, CIHCOK
HCTIOJIb30BAaHHBIX UCTOYHMKOB — 62 MO3ULKHU, IIPUIIOKEHHE.

KiioueBble cjioBa — 1103344, 103T, IPOM3BEICHUS, CTUXOTBOPEHUE, BEPIUOP,
cBOOOIHBIN CTHX, pOAMHA, POJHON Kpall, ucTOpHUs, KYJIBTypa, IpUpoa.

O6beKT HceJieJOBAHUS — TAHKOBCKUE CBOOOHBIEC CTUXH, HAITUCAHHBIE I03TOM
B 60-x — Hayane 90-x ronoB XX Beka.

IIpenmer wucciiegoBaHUS — XYJOXKECTBEHHas creurduka BepAUOpoB
M. TaHka, KOTOpBIE€ OTpaxkatoT 06pa3 poJHOro Kpasi.

Ilensb ucciiefoBaHUS — aHAIM3 TAHKOBCKHX BEPIHOpPOB, KOTOPEIE BOCCO3AAIOT
obpa3 poAHOro Kpasi, Ha HJEHHO-TEMaTHYecKOM, NpobieMHOM U (opMalibHO-
[IO3TUYECKOM YPOBHSAX CTPYKTYPEI XyA0XKECTBEHHOI'O IIPOU3BEACHMS.

3aauM HCCIeNOBAHMS:

1. W3yuuts umewomuecs myOIMKalMM OTEUYECTBEHHBIX HCCIIEA0OBATENEH,
IIOCBSIIIICHHBIE OCMBICIICHHIO UHTEIUIEKTyalIbHOTO Hacneaus M. TaHka;

2. PackphITh 3HAUEHUE TEpPMHUHA “BEpAUOp”, a TAKXKE [POCIIEAUTh HCTOPHUIO €T0
BO3HHMKHOBEHMS, CTAHOBIIEHUS U Pa3BUTHSI;

3. OmnpenenuTs MECTO W POJb TAHKOBCKOIO BEpIUOpa B KOHTEKCTE MHPOBOM
MO3TUYECKON TpaJULIUH;

4. TlpoaHanu3upoBaTh BepauOpel moaTa 60-x — Havana 90-x rogoB XX Beka ¢
TOYKH 3pEHUS BEIOpaHHOU TEMEI;

5. Oto6pats U3 BepnubGpoBoro TBopuecTsa nosra 60-x — Hayano 90-X romos
MHHYBIIEr0 CTOJIETHS CTUXU, BOCCO3/aomye o6pa3 pogHoro Kpas;

6. BEIABHUTB XyZ0XeCTBEHHbIE 0OCOOEHHOCTH TAHKOBCKHX BEPIIMOPOB.

Iosy4eHHBIe HTOTM U HOBU3HA: 1aHA XapaKTEPUCTHKA BEPIMOpa, OTMEUEHHE
€ro MJIOChl U MUHYCHI, K&K CTUXOTBOPHOW (POPMBI, BBIAETIEHBI U [IPOaHANM3UPOBaHEI
Ha BCEX YPOBHAX CTPYKTYPHl XYHOXXECTBEHHOIO MpOU3BEACHUS CBOOOJHEIE
cruxorBopeHuss M. Tanka 60-x — 90-x romoB XX Beka, ITOCBSAIIEHHBEIE DPOAHOM
CTOPOHE, OMpPEEIEHHO MECTO TaKUX CTUXOTBOPEHUH B TBOPUECTBE I10ITA.

PexoMeHAAMM IO HMCIOJb30BAHUIO MOJYYEHHBIX Pe3ybTaTOB: JaHHOE
UcClleJoBaHHEe MOXXET OBITh MCIOJIB30BAHO B IIpoliecce IpEeojaBaHus Kypca
Oenopycckoi IuTepaTyphl ABAJALATOrO BeKa, Ha (aKyJIbTaTUBHBIX, KpPaeBeIYECKHUX,
KPY)KKOBBIX 3aHATHUSAX B CpefHeH IIKoie, NpH pa3paboTkax YPOKOB, BHEKIIACCHBIX
MepoIpusTH TI0 Genopycckoii TuTepaType B yueOHBIX 3aBEICHUAX bejlapycu.




ABSTRACT

The image of the native land in the free verses by Maxim Tank in the 60's —
early 90's of the 20th century .

The volume of research paper — 60 pages, the list of used sources — 62 items,
the application.

Key words — verlibr, poem, native land, poetry, compositions, history,
homeland, nature, poet, free verse.

The object of the research is the free verses by M. Tank, written in the 60s —
early 90s of the 20th century.

The subject of the research is the artistic specificity of the free verses by M.
Tank, which reflect the image of the native land.

The strategic aim is to reveal from the number of free verses written by M.
Tank in the 60's and early 90's of the 20th century, precisely those ones that restore
the image of the native land and analyze them on the ideological, thematic,
problematic and formal-poetic levels of the structure of the work of art.

The objectives of the research :

1. To study the available works of Russian researchers dedicated to
understanding the intellectual heritage of M. Tank;

2. Disclose the meaning of the term "free verse", and also, to trace the history
of its emergence, formation and development;

3. To determine the place and role of M. Tank's free verse in the context of the
world poetic tradition;

4. Analyze the poet's free verses of the 60's — early 90's of the twentieth
century, from the point of view of the chosen topic;

5. To select from verlibrovy works of the poet of the 60th — the beginning of
the 90th years of the past century the verses recreating an image of the native land

6. Identify the artistic features of free verses written by M. Tank.

The received results and novelty: the characteristic of a free verse is given,
his pluses and minuses as poetic form, free poems of M. Tank of the 60th — the 90th
years of the XX century, devoted to the native land are allocated and analysed at all
levels of structure of the work of art are noted, the place of such poems in works of
the poet is certain

Practical recommendations: the results obtained can be used while teaching
the course of Belarussian literature of the twentieth century, for optional classes,
history, extracurricular activities on belarussian literature in educational
establishments in Belarus.




