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PI®EPAT
[llaraBa $ina 'enagsbeyua

benapyckas apama aGeypay
¥ xannbi XX craromass

A6’°ém Ovinnomnaii npayst — 59 craponak. Ilpel HamicaHHi paboTel GBLIO
BBIKapBICTaHa 59 KpBIHiLL.

Knirouaevia cnoesi: IIOCTMAIDPHI3M, DK3ICTOHUBIAII3M, ABCYP/,
TOATP, IOPAMA, AHTBIIPAMA, BEJIAPYCKASA JIPAMATYVYPI'1,
XAHP, [IEPCAHAX.

M>sma OsinnomHnaii npayst — nacinenaBaHHe Oenapyckait abcypasiciikaii
IpaMatyprii kanua XX cT.

3adauwi: ynaxianHine 3MeCT JiTapaTypa3Hayyara IaHAIis abCcypay; pacKpsiiib
XapaKTApHBIA acabuiBacui abcyppHara § TIaTpajJbHBIM MACTAITBE, BBIABILlb
)KaHpaBa-CTHUIEBYIO aJMeTHaclp Oenapyckix abCypaBICLKiX—/IpaMaTEIYHBIX
TBOpay akpacleHara Iepblaay; IpaaHali3aBalb XapaKTApBICTHIUHEBIA PHICHI
nepcaHaxka ¥ Oenapyckix ApaMaThIYHBIX TBOpax kKaHIa XX CT., SKisf HaleXalb
Jia TIBIHI TYaTpa abeypay.

Ab6’ekm Oacnedasanna — Genapyckas apaMaTypris kaHia XX CT. y acmekie
MacTauTsa abcypay.

Ilpaomem Oacnedaeamna — CcdHCaBas 1 KaHpaBa-CTBUIEBas cCrelsidika
6enapyckait abcypapicukait gpamatyprii kaamna XX cT.

Memaown 0acne0aeanta: KaHKpATHa-TiCTaphIYHEI, repMeHEY THIYHEI,
KaMI1apaThiBiCLKi.

Haeykosaa 3naunacyb aTpeIMaHBIX BbIHIKay y TBIM, IOTO KaHLRNTYyalbHas
pacrpanoyka akpacieHail T3Mbl ¥ Mexax IbIIIOMHAra Jacje/[aBaHHa ga3Bajise
BBISBIIb crnenbldiunbia acabmiBacui Oenapyckail Mandimi MacTalkai IUIBIHI
T3arpa abcypay.

Pikamenoaysii na evikapvicmanni eviHikay npaysi. BuiHiki, aTpeIMaHbIA ¥
XO/i3€ mpalbl, MOXKHA BBIKApLICTOYBaIlb AJs pacmlpaunoyki mpabiem ricropsii
Genapyckaii ApaMaTyprii i sie >kaHpaBa-CTBUIEBBIX MaJIbI(iKaIBIi.
ITaueapoowcsnnem oaknaonacyi mam3pvianay i @bIHiKay NHIIUTOMHAN Npalbl
MOTyIb 3’ Ay IPafCTayIeHBIs CIIAChUIKI Ha BBIKAPBICTAHBISA KPHIHIIIBL.
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PE®EPAT
Illarosa fIna I'ennagbeBHA
benopycckas apama abeypaa
B KoHIle XX Beka

O6vém ounnomnoii pabomst — 59 crpanuu. [lpu Hamucanuu paboTel ObLIO
HCII0JIb30BaHO 59 HCTOYHMKOB.

Knwuesvie cnosa: IIOCTMOJIEPHU3M, SK3UCTEHIIUAJIN3M, ABCYP/,
TEATP, JPAMA, AHTHUJIPAMA, BEJIOPYCCKAS JIOPAMATVYPI'UA,
XAHP, ITEPCOHAX.

Iens Ounnomuoii pabomsr — uccnenoBanue Oenopycckoit abcypaucTckoi
Ipamartypruu koHna XX B.

3aoayu: yTO4YHUTH CoOlepXKaHHe IUTEepaTypOBEAYECKOro IOHATHSA abcypra;
PacKpBITh XapaKTepHble 0COOEHHOCTH abCypHOTO B TE€aTpaIbHOM HCCKYCTBE;
BBIIBUTh JKaHPOBO-CTHIIEBYIO crnenubuky Oenopycckux abCypIUCTCKUX
IpaMaTHYeCKUX MpPOU3BEJEHUIN YKa3aHHOro IE€pHoja; NpOoaHAIM3UPOBaLb
XapakTepUCTUYEeCKHEe UYepThl IepcoHaxka B OelopycCKHUX IpaMaTHYECKHX
npou3BefeHUAX koHua XX B., IpUHAIEKAIMUX K TEYEHUIO TeaTpa abcypaa.
Obvexkm ucchedosanua — Genopycckas apaMaTyprus koHna XX B. B acIeKTe
UCcKyccTBa abcypaa.

Ilpeomem uccnedosanua — CMBICIOBas U KAHPOBO-CTHJIEBasd crenudpuka
Oenopycckoit abcypaucTckoit npaMaTypruu koHna XX B.

Memoost uccneoosanusa: KOHKPETHO-UCTOPDHYECKHM, TIepMEHEBTUYECKUH,
KOMITapaTUBUCTCKHUM.

Hayunas 3nauumocmsp TONyYEHHBIX pe3ylbTaTOB B TOM, YTO KOHLIENITyallbHas
pa3paboTka 3asiBIEHHON TEMBI B paMKaxX JUIUIOMHOTO MCCJIEIOBaHMUA IO3BOISAET
BEISIBUTD creruduyeckue 0co6eHHOCTH 6enopycckoit MOJeH
XYHOXXECTBEHHOTO T€YCHHUS TeaTpa abcypaa.

Pekomenoayuu no ucnonv3oeanuio pesyabmamoe pabomesl. Pe3ynbrathl,
HOJy4eHHBIE B X0/le pabOTHl, MOXKHO HCIIOJIB30BaTh I Pa3spaboTku mpobiiem
ucTopuu 6e0pyCCKO IpaMaTypruu 1 e€ )KaHpOBO-CTHIIEBBIX MOIUGMUKALIH.
IToomeepiicoenuem mounHocmu mamepuanoce u pe3yibomamos ITUILIOMHON
paboTel MOryT SBIATBCS [IPEACTAaBIEHHbIE CCHUIKM Ha HCIOJIb30BaHHEIE

HCTOYHHKH.



SUMMARY
Shagava Yana Henadjeuna
Belarussian drama of absurdity of end of XX of century

The volume of the thesis — 59 pages. While preparing the work I have used 59
sources.

The key words: POST-MODERNISM, EXISTENTIALISM, ABSURDITY,
THEATRE, DRAMA, ANTIDRAMA, BELARUSSIAN DRAMATURGY,
GENRE, PERSONAGE

The aim of the thesis — is research of Belarussian absurd dramaturgy of end of
XX of century.

Tasks: to specify maintenance of a study of literature concept of absurdity; to
expose characteristic features absurd in theatrical art; to educe the genre-stylish
specific of the Belarussian absurd dramaticss of the indicated period; to analyse
characteristic lines of personage in the Belarussian dramaticss of end of XX of
century belonging to the flow of theatre of absurdity.

The object of the study: A research object is Belarussian dramaturgy of end of
XX of century in the aspect of art of absurdity.

The subject of the study: of research is a semantic and genre-stylish specific of
Belarussian absurd dramaturgy of end of XX of century.

Methods of research: concretely-historical, hermeneutics, comparativist.

The scientific significance of the got results is in that conceptual development
of the declared theme within the framework of research allows to educe the
specific features of the Belarussian model of artistic flow of theatre of
absurdity.

Recommendations for the use of the work results. Results got during work, it
is possible to use for development of problems of history of Belarussian
dramaturgy and her genre-stylish modifications.

The reliability of materials and results of the thesis is the presented references
to the used sources.




