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PI®EPAT
IIMYXOVYCKAS KAISIPBIHA BACUIBEVHA

KalouaBbisi €J10BBI: 606pa3 kapanesvi-mayi, cicmapeiynas acoba, kangnikm,
JnimapamypmHsl nepcaunaxc, macmayxaa inmapnpsmayvis, Cog’a I'anvwanckas,
crooicom.

AxTyajJbHaclub JaciefaBaHHsA BbIHiKae ca 3Ha4HacIlli packpeiBaemaii [O.
Kpamayckim y amoBecui «Mani kapanéy» i A. bByraBidam y pamane «Kapanesa He
3[paJKBalla Kapajro» IpabieMaTEIKi, AKyto HeabXxolHa MpaaHalii3aBalb, Kab anaHilb
CTYIeHb aJlaBe/lHaCIi TricTapbldHBIX ¢akray, mro narbrdanna acobsr Cod'’i
I"aypImaHCKai, i iX iHTIpIpITaIlsli ¥ Ha3BaHEIX TBOPAX.

AG’exT nacnenasanus: anosectib 10. Kpamnajckara «Mari kapanéy», pamas A.
ByraBiua «KapaneBa He 3/1pa/i»KBajia Kapao».

MbTa peiuiomMHail paboThl: BBIABILG afMeTHaclb acsHcaBaHHA moctani Cod’i
Ianpmmasckai sik ricraperaHait acoOsl i Ak JliTapaTypHara nepcaHaxa.

VYV paboie BeIKapeICTaHB OisfrpadivyHel, KyJIbTYpHA-TiCTAPEIYHEI METa/bI
JaciielaBaHHs.

Pabora cxiamaemia 3 yBOA3iHAY, TpOX TrJIay acHOYHaM dYacTKi, SKis
NaA3sIIONIA Ha pa3a3erisl i majipa3a3ebl, 3aKr0usHHs, 0i10isrpadignara cica.

A0’ém nermoMHaii paboThl ckiiafgae 52 cTapoHKi.

ATpbiMaHbif BbIHiKI i iX HaBi3Ha: BEI3Ha4YaHa aJMeTHACHb ACOHCABAHHS
nocrarni Cod’i 'anpmaHckait Sk ricrapbraHait acoOFHl i K JiTapaTypHara nepcaHaxa,
BbLyIeHa crensidika packpsmis BoOpaza Cod’i I'amsmanckaii y amosecui IO.
Kpamajckara «Mami kapan€y» i ¥ pamane A. ByraBiua «KapaneBa He 3apamkBaia
Kapayo»; BbI3Ha4aHa CTYTIeHb afillaBe[HAaCIli ricTapblMHbIX (haKkTay, IOTO JaTerdala
xpinug i acobsl Cod’i Tanpmanckaif, i ix iwTpnpatanei ¥ amosecui IO.
Kpamnajckara «Mami kapanéy» i pamane A. bytaBiua «KapaneBa He 3mpamkBaia
Kapao».

IIpakTbhiuHas 3HA4YHACHL IBIIUIOMHaH paboOTBL: MaTopHLUIBI HacielaBaHHS
MOrynb OBIlb BBIKApHICTAHBIA JUIS Jajieimara BeIBy4SHHS BoOpaza Cod'i
Iansimanckail y JritapaTypbl, NIpel HamicaHHI KypcaBBIX 1 IOBIIJIOMHBIX paboT ma
6enapyckaii nitaparypsl y BHY.
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PEDEPAT
HIMYXOBCKAS EKATEPUHA BACUWJILEBHA

KitoueBble cioBa: ucmopuueckas nuunocmv, koHgnuxm, numepamypruviil
nepconadc,  obpas  koponeevi-mamepu, Cogea  I'onvwanckas, crooicem,
Xy002ICeCmBeHHAA UHMEPHPemayus.

AKTya/IbHOCTb HCCIENOBAaHHS BHITEKAeT M3 3HAYMMOCTH packpeiBaemoit IO.
KpameBckum B oBectu «Martb Koponeii» u A. ByTeBuueM B pomane «Koponesa He
npenaBaja Kopoii» MpobJeMaTHKH, KOTOPYIO HEO6XOIMMO IIPOaHAIN3HPOBATh,
4T00B OLEHHTH CTENeHb COOTBETCTBHA HCTOPHYECKUX ¢bakToB, 4YTO KacaroTcs
magHoCTH Codpu IoNBIIaHCKOM, B HX MHTEPIPETALMH B HA3BAHHEIX IIPOU3BEACHHUAX.

O6mexT uccnenosanus: nosects IO. Kpamesckoro «Marp KOpoJiei», poMaH
A. Byresu4a «KoponeBa He npenapana Kopomsi».

Iesap umIoMHOM pPaGoOTH:: ONpeNeIHTh OCOGEHHOCTH OCMEICTEHHS Codru
["onbImancKo# Kak HCTOPHYECKOH THIHOCTH U KaK JIUTEPATYPHOT'O IIEPCOHAXKA.

B pabote ucnons3oBan Guorpadudeckmit, KyJNbTYPHO-UCTOPUIECKHH METOAbI
HCCIIeIOBaHHUS.

PaGora cocrouT u3 BBeneHHs, TPEX IVIaB OCHOBHOR 9acTH, KOTOpEIE
HOApa3NC/LIIOTCA Ha pasfeibl ¥ MOApasielNsl, 3aKIoYeHns, 6ubinorpaguaeckoro
CIIHCKA.

O6n&m qumroMHoO#M paGoTsl cocrapnseT 52 CTPHHIIBI.

Ionyyennble pe3yabTaThl H HX HOBH3HA: ompereneHa 0COGEHHHOCTD
ocmeicneHus Co@su  ['ONBIIAHCKOM Kak MCTOPHYECKOM JHMYHOCTH M Kak
JIMTEPaTypHOTo MEpCaHaxa, BBLABICHA cCrelnudHKa packpeitus obpasa Codbu
I"onsmanckoii B mosectu 0. Kpamesckoro «Mats KopoJei» u pomaHe A. ByreBuga
«Koponesa He mpemaBaia KOpONA», ONpENENieHa CTENEHb COOTBETCTBHS
HCTOPHUIECKMX ()aKTOB, YTO KACAIOTCH JKH3HH M JIMYHOCTH Codpu Nonbmanckoit, u
MX uHrepnperanud B nosect 0. Kpamesckoro «Marb koponei» u pomane A.
6yreBrua «Kopoinesa He mpenaBana Kopous».

IpaxTHyeckas 3HAYHMOCTD JUILUTOMHOH paGOTEL: MaTepHaIbl UCCIIEHOBAHMS
MOTYT OBITh WCIONB30BaHEI I /[ANBHEHINET0 W3ydeHHs obpaza Codsu
Tonbimanckoit B nuTeparype, mpy HamvcaHWH KypCOBBIX U JMIUIOMHBIX paboT II0
Genopycckoit nureparype B BY3.




ABSTRACT
KATSIARYNA DMUKHOUSKAYA

Keywords: artistic interpretation, conflict, historical personality, image of the
queen mother, literary character, plot, Sophia Golshanskaya.

The actuality of the research follows from the importance of the problematics
which the Y. Krashevsky discovers in this story «The mother of Kings» and A.
Butevich discovers in this novel «The queen did not betray the king». It should be
analysed it in order to assess the degree to which historical facts correlate with
personality of Sophia Golshanskaya and their interpretation in works.

The object of the research are the story «The mother of kings» by Y.
Krashevsky, the novel «The queen did not betray the king» by A. Butevich.

The purpose of the research is to establish the peculiarity of comprehending
Sophia Golshanskaya as a historical personality and as a literary character.

The methods used in the work are the biographical, cultural-historical method.

The structure of the thesis. This diploma thesis consists of an introduction,
three chapters divided into sections and subsection, conclusion and references.

Volume of thesis — 52 pages.

The results obtained and their novelty: the specificity of understanding
Sophia Golshanska as a historical personality and as a literary persanage is
determined, the specificity of revealing the image of Sophia Golshanska in the story
by Y. Krashevsky's «The mother of kings» and the novel by A. Butevich «The queen
did not betray the king» was revealed; Determined the degree of correspondence of
historical facts relating to the life and personality of Sophia Golshanskaya and their
interpretation in the story of Y. Krashevsky's «The mother of kings» and the novel by
A. Butevich «The queen did not betray the king.»

Practical significance of the thesis: the data of study can be used for further
studying the image of Sophia Golshanskaya in literature, in yearly essays and
diploma theses on belarusian literature at universities.




