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PO®EPAT

JpirutoMuas paboTa ckilafaenna 3 yBoA3iHay, AByX Iiay, 3aKIF0u3HH
cricy BeIKaphIcTaHai JiTapaTypsl (40 kpeHil). ATy/lIbHE a6’ &M ABIIIOMHAa
paboThl cknaznae 60 crapoHak. ACHOYHEI TOKCT 3aiiMae 50 cTapoHak, cIric
BBIKAPBICTaHaH JiTapaTypsl — 3 CTapoHKi.

Kmouassis cioBbl: KAPHABAJI KAPHABAJII3AIBIA
KAPHABAJIbHACIIb CMEXABAS KYJIbTYPA BAPOKA
CAPOIHEBEYYA TOATP ITEPAAITPAHAHHE PDYIIACIIAJIITAS
KAME/IbLA

MbTa paboThl ~ Ipacavslilb MiCTOPLIO Y3HIKHEHHS, CTaHAYIeHHS i
pasBilus KapHaBana § 6enapyckaii niTaparypsl, AaciefaBamb MepIubia ITOMHIKI
KapHaBaJIbHAll JTiTaApaTypHI.

AKTyajbHacb pa6oThl BEI3HAYAeIa HEAOXOMHACIIO JaciieAaBaHHA
KapHaBaJlbHAail JTiTapaTypsl I HOYHara pasyMeHHs Y3HiKHEHHs cMeXaBbIX
XaHpay y 6enapyckaif itapaTypsl.

AG’exT nacieJaBaHHA — KapHaBas i KapHaBaJbHACLh y 6enapyckaii
mitaparyps! [To3uara Bapoka i amoxi AcseTHinTBa.

IIpagmer gaciegaBaHHA CKIAJAIOLb KapHABAIBHEIA YCTaYKi ¥
Marinéyckait XpoHius! i sniuHas nasma M. Kapriikara «[ITyIIBIHBI COfM».

Beinixi npaBea3enara gacjieJaBaHHA: acieaBaHa Iaxo[MKaHHE
KapHaBaJia K KyJIbTypHal 3’ BBl i TiTapaTypHara XaHpa, ro CTaHayJIcHHe i
pasBinug ¥ eypaneiickix kpainax i ¥ Benapyci, npaBen3eHs! KOMIUIEKCHBI aHAII3
paHHIX KapHaBaJbHEIX TBOpay y Oenapyckaii IitapaTypsl, IpaaHalli3aBaHEl
TiCTapEIMHBEI KAHTIKCT Y3HIKHEHHS CMEXaBoil KyIbTYpHI ¥ Genapyckaii
JiTapaTypél.

ITpaKkTHIYHAs 3HAYHACHB JacliefaBaHHA 3aKH0Yaella ¥ TEIM, IITO
YnepIusiHio ¥ ricTophli Oenapyckara JiTapaTypasHaycTBa Hagaq3eHa CTONbKI
YBari kapHaBaJlbHai KyJIbTypHl, IITO MOXa CTallb INTYPIIKOM I AaeInbIx
AacliefaBaHHSAY y I3THIM HalpaMKy, a TakcaMma JanaMardbl HaByKoyIiaM, siKis
3aiiMarollla JacieaBaHHEM iHIIBIX CMEXaBBIX JXKaHpay: 6aek, KaMeblit,
HacKBiJieid i r.u.

HasykoBas HaBi3Ha 3aKmodaeniia § TeM, IITO ¥ paGolie IpaBeI3eHb
KOMIIJIEKCHBI aHaJli3 JIiTapaTypHBIX TBOPAY, SKis MEIOIb 3JI€MEHTEI
KapHaBaJIbHACIli, 9aro paHeil HikoJi He 6bUIO.
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PEDEPAT

JumnoMHas paboTa COCTOMT W3 BBEJAEHH:A, ABYX IiaB, 3aKIIOYEHUSA U
CIICKa MKCIONb30BaHHOM mmTepaTyphl (40 wucrouHukoB). O6mmuit o6beM
IUIUIOMHOM paboTel coctaBisier 60 crpanun. OcHOBHOR TeKCT 3aHuMaeT 50
CTpPaHHII, CIIUCOK UCIIONB30BaHHOM JIUTEPaTyphl - 3 CTPaHUILBL.

KnoueBbie ¢JIoBa: KAPHABAJI KAPHABAJIM3ALIMA
KAPHABAJIbHOCTD CMEXOBAs KVIJIbTYPA BAPOKKO
CPEJHEBEKOBLE TEATP IIEPEOJEBAHME PEYb ITOCIIOJIMTAS
KOME U

Ileas paGoThl — MPOCIEOUTH HCTOPHIO BO3HMKHOBEHHS, CTAHOBIICHUS U
pa3sBUTHA KapHaBala B GeNOpycCKOi IMTEpaType, U3y4YUTh MEPBEIE MaMATHUKH
KapHaBaJIbHOU JIUTEPATYPBHI.

AKTyaJbHOCTH paGoThl onpeznenieTcs HeoOX0IMMOCTBIO HCCIIEI0BAHHA
KapHABaJIBHOM JIUTEpaTypbl Ui IIOMHOIO IIOHHMaHHA BO3HMKHOBEHUS
CMEXOBEIX KaHPOB B O€IOpyCCKOM JIUTEpaTypeE.

O6beKT Hceaed0BaHMs — KapHaBal W KapHAaBAIBHOCTh B OeIOpycCKOH
nurepatype ITo3nHero bapoxko u smoxu Ilpocseinenus.

Ilpeamer mHccleJOBaHHSA COCTAB/IOT KapHaBalbHBEIE BCTaBKH B
MorunéBckoii XpoHHKH ¥ 3nuyHas mosma M. Kapunkoro «lITymsiHer corm»

Pe3y/ibTaThl MPOBEAEHHOr0 HCCIEJ0BaHHsA: M3YYE€HO MPOMCXOXKIECHHE
KapHaBajla KaK KyJNbTYPHOIO SIBICHHS M JIHTEPATYpHOTO JKaHpa, ero
CTaHOBJICHME U pa3BHTHE B eBpoleiickux cTpaHax U B bemapycu, npoussenén
KOMIUTIEKCHEIM aHalu3 PaHHMX KapHABAJIBHBIX MPOU3BENCHHH B OemopyccKoH
JIUTEpAType, IPOAHAIU3UPOBAH HCTOPHYECKHH KOHTEKCT BO3HHKHOBEHHA
CMeXOBOil KyJIbTYpPHI B 6€lI0pycCcKoii 1uTeparype.

IIpakTHyeckas 3HAYHMOCTb HCCIECIOBAaHHA 3aKIIOYAeTCAd B TOM, HTO
BIEpBbIE B KCTOPHH O0€JIOpyCcCKOro JUTEpaTypOBENEHHS YIEIEHO CTOJIBKO
BHUMaHMs KapHABaJIbHOH KyJNbType, YTO MOXET CTaThb TOMYKOM JJIA
JAIBHEHIINX MCCIENOBAaHUN B 3TOM HaNpaBieHHH, a TaKKe IIOMOYb YYEHBIM,
KOTOpbIE 3aHMMAIOTCA HCCIEJOBaHMEM IPYIHX CMEXOBBIX JXaHpoB: OaceH,
KOMEJIHH, ITaCKBHJIEH U T.J.

HayuyHas HOBH3HA 3aKJIIOYAeTCs B TOM, 4TO B paboTe IpOU3BENEH
KOMILIEKCHBI aHaJIM3 JUTEpaTypHbIX IpOU3BEJEHUH, KOTOpPEIE MMEIOT
3JIEMEHTHI KAPHABAJIBHOCTH, 4€T0 paHee HUKOTAa He OBLIO.
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ABSTRACT

This work consists of an introduction, two chapters, conclusion and
references list (40 sources). The total volume of diploma work is 60 pages. The
main text takes 50 pages, bibliography-3 pages.

Keywords: CARNIVAL CARNIVALESQUE CARNAVAL'NOST
RISORIAL CULTURE BAROQUE MEDIEVALISM THEATRE
DISGUISING POLISH-LITHUANIAN COMMONWEALTH COMEDY.

The aim of this work is to trace the history of the appearance, formation
and development of the carnival in Belarusian literature, to examine the first
monuments of the literature carnival.

The relevance of the work is determined by the necessity of research
literature carnival for full understanding of the appearance of risorial genres in
Belarusian literature.

The object of the research is carnival and karnaval'nost' in the
Belarusian literature of the late Baroque and the Enlightenment.

The subject of the research is made up by carnival insertions in the
Mogilev Chronicles and the epic poem by M. Karitsky "Ptushyny Soim"

The results of the study are: it has been studied the origins of the
carnival as a cultural phenomenon and a literary genre, its formation and
development in European countries and Belarus, made a comprehensive analysis
of the early carnival works in Belarusian literature, reviewed the historical
context of the appearance of risorial culture in Belarusian literature.

The practical significance of the study lies in the fact that for the first
time in the history of the Belarusian literature much attention is paid to the
carnival culture, which can provide an impetus for further research in this
direction, and also help scientists who are engaged in researching other risorial
genres: fables, comedies, libels, etc.

The novelty lies in the fact that it is the first time the work has carried out
a comprehensive analysis of literary works having elements of karnaval'nost.



