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PEDEPAT

Llepbanv Anvr Cepeeecenut
Tema xenckoit cyns6b! B gpamatypruu S1. Kymans u U, ®panHko

I[I/IHJIOMHaH pa60Ta COCTOMT HU3 BBCJIEHHA, ABYX T'JIaB, 3aK/IFOUYEHUS, CIIMCKa

MCTIONb30BaHHOH JITEpaTypsl (40 HcTouHuKOB). O6BEM paGoThl — 60 CTpaHHMII.

Katoyesnie cioBa — Suka Kynana, Vsan ®panko, xeHcKue 06passl,

XyROXECTBEHHbIe 0COOEHHOCTH, APaMaTyprisl.

[enb paboTbl — MpPOCTETNTs OCOGEHHOCTH PACKPBITHS TEMBI KEHCKOM CyIbOBI

B npamaTypruu fAuku Kynansr u Msana ®panxo.

Mertoabl  HccaegoBanms  — AHAJTATHYECKUH, HCTOPHKO-CPaBHHUTEIIBHBIH,
OIUCATENIBHEIN, aHAJIN3 XyH0XECTBEHHOTO TEKCTA.

O0bexT HMCCAEXOBAHHS — [IBECEHI “IlaBnuHKa”, “PackupaHoe rHe3mo” SIHKU
Kynaunsl, “Yxpanesoe cuactse” Usana ®pasxo.

Ilpenmer mcciieqoBaHusi — 0COGEHHOCTH XyHOOXXECTBEHHOTO  BOILIOLIEHUSA
XEHCKHX 00pasoB B JpaMaTypruyecKHX NMpOU3BEIEHHMIX SIHKH Kynansr u MBana
DpaHkKo.

PesynbTaTel qunuomuoii pa6orst — ocMsiciena Hay4yHasl JIMTepaTtypa o0 TeMe
HCCIICAOBAHUS; DPAaCCMOTPEHBI BHIOpaHbIE IPOHU3BENCHHS, IIpOaHaIU3UPOBAHEI
XKEHCKHe 00passl B Apamatyprud 5. Kynams:t u U. ®paHKoO; 10Ka3aHa CX0XeCTb

00pa3oB B BEIOPAHBIX IPOM3BEACHHUSIX.
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PO®EPAT

I1Iuspbans Anvr Capeeeynot
Tama xxanouara nécy ¥ npamaryprii 5. Kynansi i I. ®@panko

JbiruioMHas pabota ckiajaenla 3 yBoAsinay, AByX rnay, 3aklousHHs, CIicy

BEIKapBICTaHAa# sliTapaTypsl (40 kpbIHil). AG'éM mpausl - 60 crapoHax.

KiouaBbisi ¢ioBbl — Snka Kynana, IBan ®panko, sxaHo4bIs BOGpAaskL,

MacTankis acabuiBacii, Jpamarypris.

Mbsra paboThl — npacadslup acabniBaclli pacKpHILUs TIMBI XKaHodara aécy ¥

apamaryprii Auki Kynaner i [Bana ®panko.

Merannl JacneAaBaHHA — aHAIITHIYHBL, FiCTOPBIKA-TApayHaNbHbI, alliCaIbHbI,

aHaJi3 MacTankara T3KCTY.

A0'exT gacnenaBanns — m'ecsl "Tlayminka", "Packiganae rassmo" Suki

Kymnanesl, "Ykpansenae muacie” Isana ®@panko.

Ipaamer nacnenaBanus — acabmiBacii MacTankara ysacabieHHS )KaHOYBIX

BoOpassl § ApamaTypriudsix TBopax Suki Kynane! i Isana ®panxo.

Beinixi gpinsiomnai paGorsl — acoHcaBaHa HaByKOBas JiTapaTypa Ia ToMe
AacienaBaHHsA; pasrieKaHbl abpaHbls TBOPHI; paaHati3aBaHbl XKaHOYBIA

BOOpase! ¥ npamatyprii 5. Kynansi i I. ®@panko; nakazana naga6enctsa BoGpasay

y abpaHBIX TBOpax.




ESSAY
Shcherban Yana
The theme of female destiny in the drama of Y. Kupala and I. Franco

The diploma work consists of an introduction, two chapters, conclusion, a list of

used literature (40 sources). The volume of work is 60 pages.

Key words — Yanka Kupala, Ivan Franko, female images, artistic features,

drama.

The purpose of the work is to trace the peculiarities of revealing the theme of

female destiny in the dramaturgy of Yanka Kupala and Ivan Franko.

Methods of research — analytical, historical-comparative, descriptive, analysis

of artistic text.

The object of the research is the plays "Pavlinka", "The scattered nest" by Yanka
Kupala, "The Stolen Happiness" by Ivan Franko.

The subject of the study is the female images in the dramatic works of Yanka
Kupala and Ivan Franko.

The results of the thesis work — the scientific literature on the research topic is
comprehended; Selected works; The female images in the dramatic art of Y.
Kupala and I. Franko are analyzed; Shows the similarity of the images in the

selected works.




