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PO®EPAT

JlpimomMHas mparna ckiraaaenia 3 57 crapoHak, 1 magatky 1 21 KpbIHIIIBL

Kmouassrs mausui: ®EMIHITBIY, IBICKYPC, TEHJAP, TEHJIAPHAS
JIIHI'BICTBIKA, ITYBJHIBICTBIKA.

AOG’eKT maclemaBaHHS: PAMpI3CHTANbIA acod IkaHoyara MOy ¥
Ty OTIIBICTHILIBI.

[IpagmeTr naciemaBaHHs: (EMIHITBIBBI SK au3iH ca crmocabay >kaHOodYaid
pAMpA3EHTAIbIl § MyOIIIBICTHIIIBI.

MbTa: BBI3HAUSHHE CTYIEHI MpaBaMepHAcIl Y>KbIBaHHS (EMIHITHIBAY Y
myOMIIBICTRIYHBIX TIKCTAX 1 BRIIPAI[OYKA METOJBIK] 1X p3/1araBaHHs.

Metan nacnemaBaHHS: JBICKYPCHBI aHAll3 MaTAIphIsUIAy 1HTIPHIT-TIApTajIay
“MAKEOUT.by” 1 “lady.tut.by”.

[IpaananizaBaymel TiCTapbluHbIA (AKThl, a TakcaMa JIeKciKarpaiuHblsd
KPBIHIIBI, MBI MO>XaM 3palillb BBICHOBY, IITO Y)KbIBaHHE ()EMIHITBIBAY — TI3Ta
HaJKaM IpaBaMepHas 3’sBa, sfKas 3aJIeKbIIb TOJbKI aJ aJaHHs ayTapa 3padilb
aKLPHT Ha HasyHACIl )KaHYbIHBI § TIKCIIE.

HaBizHa aTpbIMaHbBIX BBIHIKAY 3aKirOYaela y BbIIPALOYII METOMAbIKI
paaaraBaHHs PEMIHITHIBAY:

1. Tpaba BbicBeTNILb, 3 SKOM MAITal ayrap abo Trepoid IHTIPB’IO
BBIKApPBICTOYBae MAYHYI0 ¢opmy @eminiThiBa. Lli xamae €H 3pabiup aKUPHT
cTaTyce, y3pociie abo ¥3poyHi gociiesia acoobl, Mpa SAKYIO Millia/TaBOPHILb.

2. Ilpw1 ¥xbiBaHH1 npadeciiiHbIXx HaliMEHHSAY Tpr0a MpaBephillb KAHTIKCT 1X
YVKbIBAaHHSI 1 BBICBETJILb, Il MaTP3OHBI AKIPHT Ha TMOJaBall MpbhIHAIEKHACII
reposty. MarusiMa Tp30a BbIKapbICTallb T€HIAPHA-HEUTPAIBHYIO JIEKCIKY.

3. Ilper yxbiBaHHI (peMiHITBIBAY Tp30a caybllh 3a ThIM, Ka0 SHbI ObLI
MpaybITaHbl 3 JaKjagHall KaHATallbIgM, Kad HE Mell 3a caboil aAMoYHara 3HaYdHHS,
SIKOSI CT3PAATHIITHA 3aMalaBajjacs 3a IMi.

4. Kam cnoBa Mae HEKalbKi 3HAUSHHAY, Tp30a YIaKIagHALb, IKOE 3 1X Mae
dbopmy (eMiHITHIBY Ka0 HE ObLIO CIHCABBIX MaMbLIaK.

5. IIpsl maby0Be C3HCABBIX ama3ilblil 3 peMiHITbIBaMI Tp30a caubllb, Kaad
napbl ObUIl YTBOpaHbl 3 aJAHOJBKABBIM 3HAYDHHEM, CYIPAUBJIETIIBIM TOJIbKI Ma
NpbI3HAKY MOJTY.



PE®EPAT

Jummomuast pabora coctour u3 57 crpanun, | mnpunoxenus u 21
MCTOYHHKA.

KrnroueBbie TIOHSTHS: OEMMHUTHUB, JANUCKYPC, I'EH/IEP,
I'EHAEPHASA JIMHI BUCTUKA, ITYBJIMLIMCTUKA.

OObeKT wuccienoBaHUS: pempe3eHTalMs JHUI JKEHCKOTO T1oja B
yOJUIIUCTHKE.

[Ipenmer uccrnenoBanus: (PEMHUHUTHUBBI KaK OJUH CO CIIOCOOOB JKEHCKOM
penpe3eHTauuu B yOJUIUCTHKE.

Lenb: onpenenuTsh CTENEHb MPaBOMEPHOCTH MCIOJB30BaHUs (DEMUHUTHUBOB
B MyOJMUIHUCTUYECKUX TEKCTAX U BbIPa0OTATh METOJUKY UX PEJAKTUPOBAHUS.

Meron wucciienoBaHUsA: JUCKYPCHBIM aHAIW3 MaTEpHATIOB HWHTEPHET-
noptainoB “MAKEOUT.by” u “lady.tut.by”.

[Ipoananu3upoBaB ucTtopuueckue (HakThl, a TAKKE JIEKCUKOrpapuueckue

MCTOYHHMKH, Mbl MOKEM CJI€JIaTh BBIBOJ, YTO MCIOJIb30BaHUE ()EMUHUTHBOB
— 3TO TOJHOCTBIO NMPABOMEPHO M 3aBUCHUT TOJIBKO OT KE€JIaHWs aBTOpa CHAeNaTh
aKILIEHT Ha MOJIOBOM MPUHAIJIEKHOCTH KEHIIUHBI B TEKCTE.

HoBu3Ha mMOJy4YEeHHBIX BBIBOJOB 3aKIIOYAETCd B BBIPAOOTKE METOJIUKH
penakTupoBaHus GEMUHUTHBOB:

l. HyxHo omnpenemurtb, ¢ KakOM LENBIO aBTOP WM TE€POHM HHTEPBBIO
UCIIOJIb3YyEeT KOHKPETHYIO0 QopMy (pemuHuTHBA. XOYET JU OH CAeiaTh aKIEHT Ha
cTaTyce, BO3pacTe€ WM YPOBHE MKU3HEHHOIO OMNbITa JMYHOCTH, O KOTOPOH
MUIIET/TOBOPUT.

2. Ilpu ucnonb30BaHUU MPO(PECCHOHATU3MOB HYXHO MPOBEPSATH KOHTEKCT
UX HCHOJB30BAHMS C IEJIbI0 ONPENEIUTb, HEOOXOIUM JM aKUEHT Ha MOJIOBOM
NPUHAJIEKHOCTH  repoeB. BO3MOXHO HYXHO HCHOJB30BaThb TIE€HIAEPHO-
HEUTPAJIbHYIO JIEKCUKY.

3. Ilpu ucnonp30BaHUM (PEMUHUTHUBOB HYXKHO CJIEIHUTh 33 T€M, YTOObI OHU
ObLIM TPOYTEHBbl C BEPHOM KaHHOTALMEW, YTOObI HE UMEIM OTPULATEIBHOTO
3HAYEHHUS, KOTOPOE MOTJIO CTEPEOTUITHO 3aKPEIMUTHCS 32 HUMH.

4. Ecnu c0BO UMEET HECKOJIbKO 3HAaYEHUM, HY’)KHO YTOUHUTh, KAKOE U3 3TUX
3HaueHul nmeet popmy peMUHUTHBA, YTOOBI HE COBEPIIATH CMBICIOBBIX OIIHUOOK.

5. Ilpu mOCTOPOEHUM CMBICIOBOM ONMO3UIMU C (HEMHUHUTHBAMHU, HYKHO
CIIeIUTh, YTOOBI Mapbl ObUIM NOAO0OpAaHBI € OJUHAKOBBIM 3HAYEHUEM, HO
MPOTUBOIIOIOKHBIE JIPYT APYTY TOJBKO MO MPU3HAKY TOJIA.



SUMMARY

Graduate work consists of 57 pages, 1 appendix and 21 sources.

Key words: FEMINITIVE, DISCURSE, GENDER, GENDER
LINGUISTICS, PUBLICISM.

Object of the work: representation of females in publicism.

Subject of the work: feminitives as one of the ways of female representation
in publicism.

Aim of work: to determine how legitime is to use feminitives in journalists
texts and create a methodology for their editing.

Methodology of research: discursive analysis of texts from
“MAKEOUT.by” and “lady.tut.by”.

After historical and vocabulary research, we can make a conclusion that it is
legitime to use feminitives and it depends on author’s vicion if he or she wants to
pay attention to person’s gender in his or her text.

Based on our research, we created a methodology for the feminitive’s
editing:

1. We should identify for what needs author is using feminitives. Is he or she
want to pay attention to the person’s status, or her age, or to the level of her life-
experience.

2. In case if author is using profession nouns, we should check the contecst
of their use to find out if we need to pay attention to the gender or maybe we
should use gender-neutral words.

3. If we use feminitives, we should be sure that they would be read with the
correct meaning and without negative stereotypes.

4. If the word has few meanings, we should check in what meaning do we
have a feminitive-form.

5. If author deside to make a semantic opposition, we should check for pares
to be combined with the word that means the same just for the opposite gender.



