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PE®EPAT I[HHJIOMHOﬂ PABOTbBI
IBONIOLMS )KAHPA PENOPTAK B 0€JI0PYCCKUX 00LIeCTBEHHO-TIOJIUTHYECKHUX
razerax
CrynenTku Cepena Ajiecu AJieKCAHIPOBHBI

O0bem TuIUIOMHOM padoThl — 73 cTpaHullbl. KomnyecTBO MCMOIb30BaHHBIX
UCTOYHUKOB — 21 Hay4HbId MCTOUYHHMK. KOnmuecTBO MpUIIOKEHUN — 6 TBOpPUECKHUX
MIPUIIOKEHU M.

KiroueBbie ciaoa: PEIIOPTAX, )XYPHAJIMCTUKA, ’KAHP, AHAJINS,
ODODEKT ITPUCYTCTBUA, ABTOPCKOE «», TUITOJIOT' YA, CTUIIMCTUKA,
KYPHAJIMCTCKOE MACTEPCTBO, «POCITYBJIIKA», «3BA31A».

OO0beKT uccae0BaHus — PEIOPTAXK KaK JKAHP KYPHATMCTUKHU.

IIpeaMer uccief0OBaHMSA: DBOJIIOLMS PEIIOPTAXKA KAK KAHPA KYPHAIMCTHKH B
OeopyCCKUX 00IEeCTBEHHO-TIOIMTUYECKHX Ta3eTax.

Heab AUNJIOMHOI padOThl — HA OCHOBE HAYYHO-TEOPETUYECKUX NCTOYHUKOB
U peropTakell OOIECTBEHHO-TIOJUTUYECKNX WU3MaHui «PacmyOmikay u «3BsS3ma»
HCCIIEA0BATh IBOJIOLMIO COBPEMEHHOTO pENOPTaXKA.

AKTYaJIbHOCTDH JIUIUVIOMHOM PAOOTHI ONpENEseTCs] TMHAMUYHBIM Pa3BUTHEM
penopraxka B coBpeMeHHOW wmeauacepe. Ilpu 3ToM HaydyHOE OCMBICIEHUE
YKaHPOBBIX U3MEHEHUM MTPOUCXOIUT HE BCETAA ONEPATUBHO.

MeToabl HMCCIEIOBAHUS — AHATUTUYECKUN, MCTOPUKO-MCCIECIOBATEIbCKUM,
COMOCTAaBUTEIbHBIN.

JluniaoMHOe  HMCCIEAOBaHUE  TMO3BOJUJIO  CHOPMYIUPOBATH  CIEAYIOIINE
BbIBO/IbI:

1. Penoprax — CHHTETUYECKHM KaHP, UMEIOIINI MHOTOIPAHHBIE ACTIEKTHI JUIS
U3YYEHUS.

2. Penoprak BOCIPUHUMAETCS KaK CHHOHUM HArJIsiJHOCTH, JOKYMEHTaJIbHOU
TOYHOCTH, aKTYaJIbHOCTH U ONMEPATUBHOCTU. ABTOPCKOE «s1» U d(PPEKT NpUCyTCTBUS
— HEOTheMJIEMbIEe OCOOCHHOCTH KaHpa PENOPTaX Ha MPOTSKEHUU €r0 IBOJIOIUH.

3. Tumnonorus penopraxa MNPEACTABIIET MHOXKECTBO B3aMMOJIONMOIHIEMBIX
knaccuukanuii. YHupepcanbHas AuddepeHImanus SkaHpa OTCYTCTBYET, YTO
BBI3BAHO €r0 OMEPATUBHBIM pa3BUTHEM. Bellb penopTaxk — 3T0 UCTOpUSI COOBITHS.

4. Ha ocHOBe WHCCIEIOBAaHUN pernopraxa B OOMIECTBEHHO-TIOJIUTUYECKUX
razerax «3Bs3ma» U «PacnyOiika» BbISIBIEHA HEOOXOIUMOCTh YTOUHCHHS HIIH HKE
CO3/1aHMs HOBOM KJIacCU(DHUKAIIUK >KaHpa PErOPTaK.

JlutiioMHast paboTa COCTOMT W3 BBEICHHUS, TpEX IJIaB, 3aKIIIOUCHHS, CIIHMCKA
VICIIOJIb30BAHHOM JIMTEPATYPhl W TBOPUYECKOIO MPUIOKEHHUS, KOTOPOE BKIIOYAET
penopTaxu aBTopa B uHGopmarmonHoM areHTcTBe benTA.



PO®DEPAT I[I)IHJIOMHAfl PABOTbBI
DBAJIONbISI JKAHPY PINAPTAK Y Oe1apycKiX rpaMaacKa-naJiThIYHbIX
BbITAHHAX
Crymutki Cepaabl AJieci AJsIKCaAaHAPayHbI

AO0'ém apimIoMHali padorsl — 73 craponki. Kombkacih BBIKaphICTaHBIX
KpbIHiIl — 21 HaBykoBas KpbIHiNa. Konbkacs qagaTkay — 6 TBOpUBIX J1aj1aTKay.

KarouaBbia caoBbsl: POIIAPTAX, XXYPHAIJIICTBIKA, J)KXAHP, AHAJII3,
D®EKT IIPBICYTHACLI, AVTAPCKAE «$I», TBIITAJIOTIS, CTBUIICTBIKA,
KYPHAJIICLIKAE MANCTOPCTBA, «POCITYBJIIKA», «3BS3/1A».

A0'eKT AacjieJaBaHHA — PAAPTAXK SK JKaHP KYpPHATICTHIKI.

IIpaamer aacjienaBaHHA: SBATIONBIS PIMAPTAKY SIK KAHPY KYPHATICTHIKI ¥
Oenapyckix rpamMaicKa-nagiThIYHbIX BBIJAHHSX.

MbTa AbIUIOMHAN padoThl — HA ACHOBE HABYKOBA-TIAPITHIYHBIX KPBIHII 1
pamapTakay —TpamaJcKa-MaliTBIYHBIX  BbUIaHHAY  «PacmyOmika» 1 «3BsA3ma»
JaciIe]aBallb 3BAIOLBIIO CydacHara panapraxy.

AKTyaJibHACHb JBIIJIOMHAN pabOTHI BBI3HAUYACIIA JBIHAMIYHBIM Pa3BIIIEM
panaptaxy Yy cydacHail wmeawisichepbl. [Ipel T3ThIM HaBYKOBae achHCaBaHHE
YKaHpaBbIX 3MSIHEHHSTY a/i0bIBaelila He 3ayCEbl anepaTblyHa.

MeTtaabl aacjae1aBaHHsA — AQHATI THIYHBI, TiCTOpBIKA-TACIICTIbI,
cynacTayJIsJIbHBI.

JIpimyioMHae gacineaaBaHHe Aa3Boaiia chapMyssiBallb HACTYTHBIS BHICHOBBI:

1. Prnmapraxk — CIHTITBIYHBI JKaHp, SKI Mae IIMaTOaKoOBbIs aCMEKThl s
BBIBYUYIHHS.

2. Pomaprax ychopeiMaenia sK CIHOHIM HarJisiiHAcIli, JaKyMeHTajlbHau
JaKjaJHaclll, akTyaJlbHacI 1 anepaTheiyHacii. Aytapckae "s" 1 3eKT nphICyTHACI —
HeaJ'eMHBIS aca0JIiBacIli XKaHPy pANapTax Ha Mpalsry siro SBaTIOIbI.

3. Temmanoris pomapTaxy mpajacTayyisie MHOCTBA Y3aeMajanayHsIbHBIX
kinaciikampiii.  YHiBepcasibHas — JIbIQEpIHUBIALBIA  KaHPY ajAcyTHidae. [dra
BBIKJIIKAHA T0 anepaThlyHBIM Pa3BilIéM, 00 parapTax — I'3Ta ricTOphIs IMaj3el.

4. Ha acHoBe naciefaBaHHAY pamapTaxy ¥ rpaMmajcKa-MadiThbIYHbIX ra3erax
«3Bs3na» 1 «PacmyOiika» BbIgyJieHa HeaOXOJHACIh YAaKJIaAHEHHS 111 CTBApIHHS
HOBail Kiacidikallbli )XaHpy panapTax.

JIplioMHasT Tpaiia CKJIajaeniia 3 YBOJ31H, TPOX YacTak, 3aKJIIOUIHHS, CIICY
BBIKApBICTAHAN JIITapaTyphl 1 TBOpUaAra JMajaTky, siKi YKJIIo4ae pamnapTaxbl ayTapa ¥
iHpapmareiiiaeiM areHnTee benTA.



DISSERTATION ABSTRACT
Evolution of the genre reportage in Belarusian socio-political newspapers
Student Sereda Alesya Alexandrovna

The volume of the thesis is 73 pages. The number of sources used is 21
scientific sources. Number of applications - 6 creative applications.

Key words: REPORTING, JOURNALISM, GENRE, ANALYSIS, EFFECT
OF PRESENCE, AUTHOR'S «I», TYPOLOGY, STYLISTICS, JOURNALISTIC
WORKSHOP, «RESPUBLIKA», «ZVYADDA».

The object of research is reportage as a genre of journalism.

The subject of the research: the evolution of the reportage as a genre of
journalism in Belarusian socio-political newspapers.

The purpose of the thesis is to investigate the evolution of modern reporting
on the basis of scientific and theoretical sources and reports on the socio-political
publications of «Respublika» and «Zvyazday.

The actuality of the thesis is determined by the dynamic development of the
reportage in the modern media sphere. At the same time, scientific comprehension of
genre changes does not always happen promptly.

The methods of research are analytical, historical-research, comparative.

The diploma research allowed to formulate the following conclusions:

1. Reporting is a synthetic genre with multifaceted aspects for studying.

2. The reportage is perceived as a synonym for visibility, documentary
accuracy, relevance and timeliness. The author's "I" and the effect of presence are
inherent features of the genre reportage throughout its evolution.

3. The typology of the reportage presents a variety of complementary
classifications. Universal genre differentiation is absent, which is caused by its
operational development. After all, the reportage is the story of the event.

4. Based on research reports in the public and political newspapers «Zvyazda
and «Respublikay, the need to clarify or create a new classification of the genre
reportage is revealed.

The thesis consists of an introduction, three chapters, a conclusion, a list of
used literature and a creative appendix that includes the author's reports in the BelTA
news agency.



