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PO®EPAT JBIIIJIOMHAM PABOTHI
BEJIAPYCKAS APT-XKYPHAJICTBIKA: KJIACI®IKAIIbBIS,
"KAHPABBISI ACABJIIBACIII I TOMATBIYHBI KAHTOHT
TAUBIIKAM H. A.

JpimioMHass pabora 3msimuae 113 craponak, 3 gsiarpambl, 3 rpadiki,
1 imrocTpamprito, 2 Tabminel, 11 namatkay, a Takcama 41 KpbIHIILY.

KimrouaBbis  cnoBel:  APT-)KYPHAJIICTBIKA, CIIELBIAJII3SABAHbBIA
BbI/IAHHI, MACABGLIA BBIJIAHHI, ’)KAHPABAS CICTOMA, JIITAPATYPHA-
MACTALIKAA KPBITBIKA, POITPO3EHTALBIA, MACTALITBA.

A0’eKkTaM paaciielaBaHHS 3’SyJIsellla apT-)KypPHATIICTHIKA, MpaaMeTaM — sie
KJacidikanplsi, *)aHpaBblsd acabiBacill 1 TAMAThIUHBl KAaHTAOHT. MITa IbIIIJIOMHAN
npaibl — Ha aCHOBE aHaII3y CHEUbIsUII3aBaHbIX 1 MAacaBbIX BBIJIAHHAY Jaciie/laBallb
(dyHKUBISIHaBaHHE Oenapyckail apT-KypHalicThiKl. bburl  abpaHbl  HACTYIHBIA
MeTaabl [JacjeJaBaHHs: anicajbHbl, NapayHAJIbHbI, KaHTAHT-aHal3, YacTOTHa-
CTaTBICTBIYHBI aHaji3, alaryibHeHHE. [H(apmaubliiHyro 0a3zy CKiIajdl HaBYKOBBIA
BbIJIaHHI OenapyckiX 1 3aMeXHbIX ayTapay Ha AaJ3€HYI0 TAMY, HEPBISAbIYHBII
BbIJIaHHI. AKTyaJIbHACUb JacJ€JaBaHHd BbI3HAYaela Hea0XOJHACLI0 Jallb
ysyJieHHe a0 TakiM HalpaMmKy, sIK apT-KypHaJiCThIKA, BBI3HAUBIIb S€ TAIMATHIYHBI
KAHT3HT, Jallb KJIAacl(pIKalbll0, BBUIYYBIIb >KaHPABYI CICTAMY 1 sie acabiiBaciii,
pa3MekaBallb TaKisl MaHsIMLl, AK “apT-KypHaIICThIKA® 1 “miTapaTypHa-MacTaukas
KpBITBIKA”, 3BAPHYILIb YyBary Ha pAMOpPI33€HTALbII0 KYyJbTypHal Mmaja3el 1 acoOHara
MacTalkara TBOpa Y MacaBbIX 1 CIELbIII3aBaHbIX BBIIAHHSX. BBIY NpaBen3eHsbl
aHasi3 CHEeUbIsUTI3aBaHbIX 1 MAacaBbIX JIPYKaBaHbIX BBIJAHHAY, a TaKcaMa IHT3PHAT-
BBIIAHHAY Ha MpagMeT  (QYHKUbISIHABAHHSA  apT-)KyPHAIICTBIKI,  BbUIYyYaHBI
CTBUTICTBIUHBISL CPOJIKI, $IKiS BBbI3HAYAIOIL ayTapCKisl MNaAbIXOAbl 1 CTBaparollb
T'YJIBHSIBYIO MaHEPY CTBap3HHS TIKCTY, a TaKCaMma JaJi3eHa XapaKTapbICThIKa BOOpa3y
ayTapa ¥ TOKCTaxX apT-)KypHaJIICThIKi. BeIHIKI AacienaBaHHs cBeayallb a0 ThIM, IITO
apT-KypHAJICThIKA — I3Ta J3€HHACIh MepaBa)kHa Y MacaBbIX BBIJIAHHIX. AJHAK Y
HEKATOPBIX CIEUbISITI3aBaHbIX BbIJAHHSAX MOXKHA Ha3ipallb aIHOJbKABBIS CYaIHOCIHBI
apT-KYpPHAJICTBIKI 1 JiTapaTypHa-mMacTalKaidl KpbIThIKI. AJ3Ha4bIM, IITO JaA3€Has
TOMa Yy Hamai KpaiHe paHed He jJaciefaBajacs, a BbIByYalicsi TOJbKI aCOOHBIS
chepbl apT-KypHaIICThIKI. BBIHIKI AacienaBaHHS MOTYIb OBIIb BBIKAPHICTAHBI ¥
J3eMHACI apT-KypHaJicTay, a Takcama JJis paclpanoyki Byus0OHara Kypca mna apT-
KypHaTICThIIbI. PaboTa BriIkaHaHa caMacToiHa 1 HOCILb TBOPYBI XapakTap.



PE®EPAT JUIIVIOMHOM PABOTHI
BEJIOPYCCKAS APT-)KYPHAJIMCTHUKA:
KJJACCUPUKALIUS, )KAHPOBBIE OCOBEHHOCTH U
TEMATUYECKHUA KOHTEHT
TOYMUIIKOM H. A.

Junnomuas pabota comepkut 113 crpanun, 3 auarpamwmsel, 3 rpaduka,
1 wumoctpanuto, 2 Tabmuiel, 11 mpunokenunid, a Takke 41 UCTOYHHK.

KimroueBbie cnoBa: APT-)KYPHAJIMCTUKA, CIIELHIUAJIM3MMPOBAHHBIE
N3JTAHWA, MACCOBBIE N3TAHWA, XKAHPOBAA CUCTEMA,
JIMTEPATYPHO-XYJIOXKECTBEHHAS ~ KPUTHUKA, PEITPE3EHTALIM A,
NCKYCCTBO.

OO0beKTOM UCCIEIOBAaHUS SBISIETCS APT-)KYPHAIUCTHKA, NMPeaMeTOoM — €€
Kjaccu(ukanus, >KaHPOBbIE OCOOCHHOCTH U TemaTudeckud KoHTeHT. Llesn
JTUIUIOMHOM paboOThl — HAa OCHOBE AaHAaIW3a CIECHUAIM3HPOBAHHBIX U MAaCCOBBIX
W3JIaHUW HccneoBaTh (YHKIIMOHUPOBAHUE OEIOPYCCKOW apT-KYpHAIUCTUKU. Bbuan
BBIOpAHbI CIEAYIOIIUE MeTOAbl HMCCIeJOBAHUSN: ONMCATENIbHBINA, CPAaBHUTEIbHBIM,
KOHTCHT-aHaJIu3, YaCTOTHO-CTATUCTUYCCKUI aHaIIn3, 00001IIeHHE.
Nudopmarmonnyro 6a3y COCTaBUIN Hay4YHbIE U3JaHUS OCTIOPYCCKUX U 3apyOeKHBIX
aBTOPOB Ha JIAHHYIO TEMY, IIEPUOANYECKUE U3AaHUS. AKTYaJbHOCTb HCCIIEIOBAHUS
onpeaensieT He0OXOAUMOCTh JaTh MPEJCTABICHUE O TAKOM HAaIlpaBJIECHUU, KaK apT-
KYPHAJMCTUKA, OINPEICIUTh €€ TEeMaTUYECKUH KOHTEHT, JaTh KIIaCCU(PHUKALHUIO,
BBIJICJIUTH )KAHPOBYIO CUCTEMY U €€ OCOOCHHOCTH, Pa3rpaHUUUTh TAKUE MOHSITHS, KaK
“apT-KypHaJuUCTUKA® U  “NUTEpaTypHO-XYAOKECTBEHHAs] KpPUTHKa’, O0OpaTUTh
BHUMAaHHE HA  PENpe3eHTAlUI0  KYyJbTYpHOrO  COOBITUSS U OTAEJIBHOIO
XYyJI0)KECTBEHHOTO TMPOMU3BEICHUS B MACCOBBIX U CIIELUAIU3UPOBAHHBIX H3AAHUSX.
bbl1 mpoBeAeH aHamu3 CHEUUaJTu3UpPOBAHHBIX M MACCOBBIX IMEYATHBIX HM3JaHUH, a
TAaK)K€ HHTEpPHET-U3JaHUN Ha MNpeAMEeT (PYHKIMOHHPOBAHMS aApPT-KYPHATUCTHKH,
BBIJICJICHBl CTUJIMCTHYECKHE CpPEJICTBA, OMNPEAEIAIONINEe aBTOPCKHE MOIXO[bI,
KOTOpbIE CO3JAlOT WIPOBYID MaHEpy HalHMCaHMs TEKCTa, a Takke JaHa
XapakTepUCTHKa o0pa3a aBTOpa B TEKCTaX apT-)KYpPHAIMCTUKHU. Pe3ynbTaTel
MCCJIEIOBAHMS CBUJIETENBCTBYIOT O TOM, YTO apT-KYpPHAJIUCTHUKA — 3TO AEATEIbHOCTD
NPEeUMYIIECTBEHHO B MAacCoOBbIX  u3gaHusix. OpgHako B HEKOTOPBIX
CHEUATN3UPOBAHHBIX U3IaHUSIX MOKHO HaOII0JaTh OAMHAKOBOE COOTHOUIEHUE apT-
KYPHAJTUCTUKU U JUTEPATYPHO-XYT0KECTBEHHON KpUTUKHU. OTMETHM, YTO JIaHHAs
T€Ma B Halllel CTpaHE paHbIle HE HCCIEeN0BaNach, a MU3y4yajJuCh JUIIb OTIACIbHBIC
cdepsl apT-KypHATUCTUKU. Pe3ynbTaThl UCCIeI0BaHNs MOTYT ObITh MCIIOJIb30BAHbI B
NEeATEIbHOCTH apT-)KypPHAIMCTOB, a TaKXe JJid pa3pad0TKu y4eOHOro Kypca mo apT-
*KypHanucTuke. PaboTa BhINOIHEHA CAMOCTOATENLHO U HOCUT TBOPUECKHI XapakTep.



THE ABSTRACT
BELARUSIAN ART JOURNALISM: CLASSIFICATION,
GENERIC FEATURES AND THEMATIC CONTENT
TACHYTSKAYA N. A.

Diploma contains 113 pages, 3 diagrams, 3 graphs, 1 illustration, 2 tables,
11 annexes, and 41 sources.
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The object of research is art journalism, the subject is its classification, genre
features and thematic content. The aim of this work is to investigate the functioning
of Belarusian art journalism on the basis of analysis of specialized and mass editions.
Research methods is descriptive, comparative, content analysis, frequency-statistical
analysis, generalization. The information base was made up of scientific publications
of Belarusian and foreign authors on this topic, periodicals. The relevance of this
research is determined by the need to give an idea of such a direction as art
journalism, to determine its subject content, to classify it, to distinguish the genre
system and its features, to delineate such concepts as “art journalism” and “literary
criticism”, pay attention to on the representation of a cultural event and a separate
artwork in mass and specialized publications. The analysis of specialized and mass
print editions, as well as Internet editions on the functioning of art journalism,
highlighted stylistic means that determine authorial approaches that create a game
style of writing text, as well as a characterization of the author’s image in the texts of
art journalism. The results of the research indicate that art journalism is primarily an
activity in mass editions. However, in some specialized editions one can observe the
same correlation of art journalism and literary criticism. Note that this topic in our
country was not investigated before, and only certain areas of art journalism were
studied. The results of the research can be used in the activities of art journalists, as
well as to develop a training course on art journalism. The work has done in the
original way and it is creative.



