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PE®EPAT JJMIIJIOMHOM PABOThHI

«Audopmanmonnas moautuka raserbl «CoBerckasi benopyccusp»» Ha
COBPEMEHHOM JTare»

Kyuenko Oxcanbl I1aB/10BHBI.

O0bem paGorbl — 59 crpanun. Koan4yecTBO HMCHOJIb30BaHHBIX
HCTOYHUKOB — 21. KosimuecTBO MpUI0KEHUI — 5.

KaoueBbie caoBa: XYPHAJIMCTUKA, CPEJICTBA MACCOBOM
NHOOPMAIINN, I'A3ETA «COBETCKAA BEJIOPYCCH Sy,
KYPHAJIMCTCKOE MACTEPCTBO, PYBPUKA, ABTOPCKAA KOJIOHKA,
KAHP.

O0beKTOM JaHHOTO HCCIEOBaHUS SIBISETCS OOIECTBEHHO-TIOJUTUYECKAS
razera «CoBerckasi benopyccus». Ilpeamer uccienoBanus — UHPOPMaIUOHHAS
MOJINTUKA W3JIaHUsl, PyOpUKAIUs, XYPHAJTUCTCKUE TMPOU3BEJCHUS, aBTOPCKUE
koJioHKH «CoBeTrckoil benopyccum.

Heanb aumioMHON paboThl — MpoaHATU3UPOBATh TEMATUYECKHUM MPOQHIIb
ra3eThbl, HAMPaBICHHOCTh €€ MyOJUKalMii, TUIBl MaTepUaoOB, HCIOIb30BaHUE
WUTIOCTPATUBHOTO MaTepuasa; BBISIBUTh OCHOBHBIE 3aKOHOMEPHOCTH U CIIOCOOBI
BIIUSIHUSA €XEAHEBHOM OOIIECTBEHHO-TIOJUTUYECKON Ta3eThl Ha (OpMHUpPOBAHUE
BHYTPEHHETO U BHelHero umuka benapycu B CMU.

JI1s1 AOCTH>KEHUS TTOCTABIICHHOM LIEJIM PEIIAIOTCS CIAEAYIONIUE 3aJa4M:

1. O0603HaUUTh  OCOOCHHOCTHM  TEMATHYECKOTO  Mpoduisi  ra3eThbl
«CoBerckas benopyccus» B ICTOpUUECKOI pETPOCIIEKIINH;

2. HccnenoBarh >KaHPOBO-TEMATUYECKYIO TMAIUTPY MyOIUKaAIuid U
OCHOBHBIE XapaKTEPUCTUKHU PyOPUKAIIUU HA CTPAHUIIAX €KETHEBHOM Ira3eThl;

3. [Ipoananu3npoBaTh TBOPYECTBO BEIYLIUX KYpPHAJIUCTOB
PECITyOIMKaHCKOTO U3IaHUS;

4, BoisiButh anroputMm co3manusi oOpasa bemapycu Ha cTpaHuiax
«CoBerckoit benopyccumy.

CTpykTypa TUIIIIOMHONW pabOThI CTPOTO COOTBETCTBYET MOCTABICHHOM IICIIH:
COCTOUT W3 BBEAECHUSA, JBYX TIJIaB, KaxJas W3 KOTOPBIX COJIEPKUT IO YEThIpE
naparpada, 3aKIF0YCHHS, CIIICKA UCTIOJIb30BAaHHBIX UCTOYHUKOB M TPUJIOKEHUHN.

Hayunass HoBHM3Ha [UIUIOMHON paOOTBl 3aKiIlO4aeTcs B H3YYCHHH
nH(OPMAITMOHHON TTOJIMTUKH Ta3eThl «CoBerckas bemopyccus» Ha COBpeMEHHOM
srare. IIpakTMyeckass 3HAYUMOCTH  HCCJIEAOBaHUA —  BO3MOXHOCTh
JAJbHEUIIIETO HCIOJIb30BaHUS TMOJYYEHHBIX pE3yJbTaTOB B KYPHAIHUCTCKOU
MPaKTHKE.



PO®EPAT JABIMJIOMHAM MPALBI

«Indgapmansiitnas  mnajgireika rasersl  «CoBerckas beaopyccus»
HA Cy4YacHaM JTare»

Kymnka Axcansl [IayaayHbl.

A0’éMm mpaubl — 59 craponak. Kosbkacib BhIKAPBICTAHBIX KPbIHIL — 21.
Koabkacupb nagarkay — 5.

KmouaBbisi  caoBsl:  JKYPHAJIICTBIKA, CPOJKI MACABAU
[HOAPMAIIBII, 'A3ETA «COBETCKA# BEJIOPYCCHU Sy,
KYPHAJIICLIKAE MAUCTDOPCTBA, PYBPLIKA, AVTAPCKAS KAJIOHKA,
KAHP.

A0’ekTaM jaj3eHara jaciie/laBaHHs 3’syJsdeliia TIpaMajicKa-TaliThldyHas
razeta «CoBerckasi benopyccus». Ilpaamer pnacnenaBanHs — iHbapMaliblitHas
najgiThika BBUIAHHS, PYOpBIKALbIS, KYPHATICHKIS TBOPBI, ayTapcKis KaJOHKI
«Coserckoit benopyccum».

MbaTa fplruioMHai mpaibl — MpaaHaii3aBallb TAMATBIYHBI MPOQiiIb Tra3eThl,
HaKipaBaHacllb 5€ apTHIKYJAy, BBIKAPBICTAHHE UIIOCTpAllbIiHATA MAaTAPBISITY;
BBISIBIIIL ACHOYHBIS 3aKaHaMEpHACIl 1 crocalbl YIUIBIBY IITOA3€HHAN rpamajcka-
najgiThiyHAK ra3eTsl Ha (papMipaBaHHE YHyTpaHara i 3HemHsra imijpky bemapyci ¥
CML.

JJist nacATHEHHS MacTayieHai MAIThI BhIpaIlaloIila HACTYITHBIS 3a4a4bl.

1. AmBHaubllb  acabimiBacili  TAMaTbIYHara  MpogiI0  BBIJAHHS
«Cogertckas benopyccusi» ¥ ricrapsiuHaii paTpaceKIlbli;

2. JacnenaBaiip  KaHpaBa-TAMATHIYHYIO  TAMTpy  IyOmiKambid 1
ACHOYHYIO XapaKTapbICTHIKY pyOpBIKallbli HA CTAPOHKAX IITOJ3CHHAN ra3eThl;

3. [IpaanamizaBailb TBOpYACI[h BATYUYbIX KypHAIICTAY BBIIAHHS;

4, BrisiBinge  anrapelTM cTBapaHHS IMIKy bemapyci Ha crapoHkax

«Coserckolt benopyccum».

CrpykTypa JObIIUIOMHAl TMpanbl CTpOTa aAmnaBsae TNacTayjaeHaild MiIE:
CKJajaelia 3 YBOJ3IH, N3BIOX TJay, KOXHas 3 SKIX YTpPhIMIIIBae Ia YaTbIPbl
naparpadbl, 3aKJIFOUIHHS, CITICa BHIKAPHICTAHBIX KPBIHIIL 1 1ajaTKay.

HaBykoBasi HaBi3HAa [BITUIOMHANM TIpalbl 3akiIovacIiiia Yy BBIBYUdHHI
iH(apMarnpIitHail mamTeiki razeTsl «CoBeTckas bemopyccus» Ha CydacHBIM dTarie.
IIpakTblyHae 3HAYIHHE Jaciie/laBaHHS Oaublllla ¥ MardpIMacil aajeirnara
BBIKAPBICTAHHS aTPbIMAHBIX BBIHIKAY Y JKapHAJICIIKANA MPAKTHIIHI.



THE ABSRACT OF DIPLOMA WORK

‘The information policy of the newspaper Sovetskaya Belarusia at the
current stage’

by Aksana Kutsenka.

The volume of the work is 59 pages. The number of information sources is
21. The number of the annex is 5.

Keywords: JOURNALISM, THE MASS MEDIA, THE NEWSPAPER
SOVETSKAYA BELARUSIA, JOURNALISTIC SKILLS, A HEADING, A
COLUMN, GENRE.

The object of Diploma Work is a socio-political newspaper Sovetskay
Belarusia. The subject of Diploma Work is the information policy of the
newspaper, the headings, journalists’ articles, the columns of the Sovetskaya
Belarusia.

The objective of Diploma Work is to analyse the topical profile of the
newspaper, the focus of its articles, the types of articles, using of photo,
illustrations, graphics, diagrams; to reveal the main pattern and ways of the
influence of a given socio-political newspaper on the formation of the external
and internal image of Belarus in the media.

The main tasks:

1. To identify the features of the topical profile of the newspaper
Sovetskaya Belarusia historically speaking;

2. To research the genre and thematic pallete of the articles and the main
characteristic of the system of headings on pages of the Sovetskaya Belarus;

3. To analyse the creativity of the top journalists of the newspaper;

4.  To reveal the algorithm of creation the image of Belarus in the
Sovetskaya Belarus newspaper.

The structure of Diploma Work is in line with its objective. It consists of the
introduction, two parts, each includes four paragraphs, the conclusion and the
bibliography.

The newness of the Work is to learn the information policy of the newspaper
Sovetskaya Belarusia at the current stage. Practical significance of the Work is
the possibility of the continued usage of the findings in journalists’ experience.



