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PE®EPAT

Crpykrypa m o6bém: B juniomuoi pabore 59 crpanuu, 40
MCII0JIb30BAHHBIX UCTOYHUKOB.

KaroueBbie c/10Ba JHINIOMHOIO NPOEKTA: JIHYHOCTH, KOHLENIUS THYHOCTH,
obpa3 aBTopa, Majiasi po3a, GPuaocoPusi.

O6bexT Heee0Banus — Mallas Nposa.

IIpeamer uccieroBaHus — KOHLCIILMS JIMYHOCTH B Y€XOBCKOM pacckase M
COBOKYITHOCTb MCTIOJIb3YEMBIX UISl €€ Mepeiaun Xy 0)KeCTBEeHHBIX CPe/ICTB.

[eans paboThl — paccMOTpeHHE MOHSITHS KKOHLENLHH JTHYHOCTH» M CPEJICTB
ee mnepenayd Ha npumepe pacckasoB A.[l. UexoBa «Yuutenb CI0BECHOCTHY,
«Ilonpeirynes», «Cky4Has HCTOPHsI».

3anauu:

e PackpbITh TIOHSITHE «KOHLIeTLIUS JUYHOCTHY Kak
JTUTEPATYPOBEAYECKYIO KATETOPUIO U PACCMOTPETh €€ NMPUMEHHUTEIbHO
K pacckazam A.Il. YexoBa «Yuurens cioBecHocTH», «I1ompuiryHbs»,
«CKy4Hasi HCTOPHSI»;

¢ [lonpoGueii o3HaKOMHUMCS C MOHSTHEM «0Opa3 aBTOpa» U 06O3HAYUTH
«obpa3 aBTopa» Ha ripumepe pacckaszos A.I1. Yexosa;

e Paccmorpeth «KOHLIETLIHIO JUYHOCTUY Kak KpUTEepUi
Xy /10’K€CTBEHHOCTH

e PaccmoTpeTh crnocoObl nepeaadu KOHIENIWH JMYHOCTH B paccKaszax
Yexoa «Yuutenb cnoecHoctv», «llonpeirynea», «CkyuHas
HCTOPUSIY;

e PaccMOTpeTh KaTeropuio OLEHKH B SI3bIKE€ C TOYKH 3peHHs ee
CTHJIe00pa3yIolero 3HaYeHusl B Xy/107KECTBEHHOM TEKCTE Ha MpUMepe
pacckasa A.Il. Yexosa «l lonpsiryHbs».

MeToab! ucenenoBanmns:

- Npo0OJIEMHO-TEMAaTHYECKHIA;

- AHAJIMTUYECKUI;

- HHTEPIPETaLlMOHHbIN.

AKTYaJIbHOCTb JaHHOH PaboThl — W3yUeEHHE IUTEPATYPHOrO MPOU3BEICHHS
C TOYKM 3pEHHs aHaJu3a PpacKpbIThIX B HEM KOHIENIHWH JMYHOCTH JaeT
BO3MOXXHOCTb LI€JIOCTHOIO aHajiu3a T[POM3BEIEHUSI C YYeTOM ero riyboKoi
HJIEHHO-TEMATHHECKOH COCTABIAIOLIEH, HCCIIEJOBAHHE KOTOPOI M03BOJISET MOJHEe
BBISIBUTD €T'0 3CTETHYECKUH, HPaBCTBEHHBIN U (DUIOCOPCKUI MOATEKCTHI.

Hay4nasi HoBH3Ha paboThbi 3akiiouaercs B ToM, 4To pacckassl A.T1. Yexosa
BIIEPBbIE NIPOAHATTM3UPOBAHBI C YHETOM PACKPBITsi B HUX KOHLIEMIMU TUYHOCTH.

IpakTHyeckas 3HAYHMOCTHL pPabOThl  3aAKAIOYAETCS B BO3MOMKHOCTH
MCIIO/Ib30BAHUS MATEPHAJIOB MCCIIE/IOBakksl Ul HalMCaHWsi HAy4HBIX paboT 1o
JMTeparype.
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PODEPAT

Crpykrypa i a6'ém: y neimnomuaii paboue 59 craponak, 40 BbIKapbICTaHbIX
KPbIHiLL.

Kalouassbisi cjioBbl: acoba, KaHLAIMLbIS acoObl, BOOpa3 ayrapa, Majas nposa,
dinacodist.

AG'eKT AacjelaBaHHs - Majlasi npo3a.

IpaaMeT JacjelaBaHHsl - KaHIOINLbIS acodbl ¥ usXayckiM arnossase i
CYKYITHACLIb BHIKAPBICTOYBAIOYBIXCS 3 MITAl s repajgadbl MacTallKiX CpOjIKay.

MbsTa npausl - pasriisil HaHsULs «KaHUAMLbI aco0b» 1 CpoKay se nepajiaqbl
Ha mpeiknaase anapsganHsy AL Uoxasa «HacrayHik  cnaBecHacui»,
«[TackakyHHs», «CyMHast ricTOpBIs».

3apauni:

* Packpbilib Nansie «KaHIPIMLbIs ac00bi» SIK JiTapaTypa3sHay4yro KaTaropblio
i pasrnenseus se Y jJadblHeHHI ga  packasay AJI. UosxaBa «Hactayuik
cinaBecHacli», «ITackakyHHs», «CyMHas ricTopbisin;

 [lagpaGssned asnaéminia 3 mnassuueM «BoOpa3 ayrapa» 1 NasHa4bllb
«BOOpa3 aytapa» Ha npbikiaase anassaanusy A.ll. Yoxasa;

* Pasrnesenb «KaHLDMNLBIKO acoObl» siK KPbITIPbIH MacTalKacLli;

* Pasruiesizenb criocabbl mepajayubl KaHLAMibli aco0bl ¥ anaesaaHHax Ysxasa
«Hacraynik cnaBecHacii», «[lackakynus», «CymHas ricTopbis»;

* Pasrnemsenb Kardropblio alpPHKI § MOBE 3 IIYHKTY [JI€[UKAHHS sie
CThUIEYTBapajibHara 3Ha4Y3HHA Y MacTalikiM TIKCLE HA MpbIKIaJ3€e araBs/IaHHs
A.T1. UsxaBa «IlackakyHHs».

MeTaab! jacjieaBaHHA:

- npabJeMHa-TIMATbIYHbI;

- QHAJTITBIYHBI;

- IHTIPNPAITALBIAHbI.

AkTyajibHACHBL a0paHail mpaubl - BbIBYUSHHE JliTapaTypHara TBopa 3 MmyHKTy
rJeDKaHHS aHalli3y pacKpbITbIX Yy IM KaHLPMLUbIA acoObl Jae MardsiMacib
3JIacHara aHajizy TBOpa 3 YJikaM sro ribldokara i3iHa-TIMaTblyHara ckiauy,
JaciefaBaHHe sIKOra jasBajisie MayHel BbisiBillb STO 3CTITHIYHBI, MapajibHbl i
¢dinacodcki NaaTIKCThI.

HaBykoBasi HaBi3Ha fpallbl CKnanasiie v m-m, 1to anassiaandi A.I1 Usxasa
YIepIIbIHIO TipaaHali3aBaHbl 3 yaiKaMm packphbillis ¥ X KaHLMLbI aco0bl.

IpakTbluHas 3HAYHACHD NPALbl 33KJI0YAelila ¥ MardbIMaclil BbIKapbiCTaHHs
MaTIpbisjiay jaclie]aBarni JUls HamicanHs Hea By KOBBIX Mpall 11a JIiTaparyphbl.



SUMMARY

The structure and volume: there are 59 pages and 40 sources in the thesis.

Keywords: identity, concept of the person, the image of the author, small
prose, philosophy.

The object of study - small prose.

The subject of the study - The concept of personality in Chekhov's story and a
set of artistic means used for its transmission.

Purpose - Consideration of the idea of "the concept of personality" and the
means of its transmission on the example of Chekhov's stories "The Teacher of
Literature", "Grasshopper", "A Boring Story".

Tasks:

« to expand the concept of "The concept of personality” as a literary category
and to consider it in relation to the stories of A.P. Chekhov "The Teacher of
Literature", "Grasshopper", "A Boring Story";

* to learn more about the concept of "the image of the author" and designate
"the image of the author" on the example of A. P.Chekhov’s stories;

* to consider the "concept of personality" as a criterion of artistry;

» to consider ways to transfer the concept of the person in Chekhov's stories
"The Teacher of Literature", "Grasshopper", "A Boring Story";

« to consider evaluation category in the language in terms of its style-forming
values in a fiction story on the example of A.P. Chekhov's "Grasshopper".

Methods:

- Topical;

- analytical;

- interpretative.

The urgency of this work - the study of a literary work from the point of view
of the analysis of concepts of personality disclosed in them gives an opportunity
of a holistic analysis of the product in view of its deep ideological and thematic
component, the study of which allows you to fully reveal its aesthetic, moral and
philosophical implications.

The scientific novelty of the work lies in the fact that the stories of A.P
Chekhov were first analyzed taking into account the disclosure of their identity
concept.

The practical significance of the work lies in the possibility of using the study
materials for writing research papers on literature.



