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PODEPAT
Canayésa Slna AnsikcanapayHa

CaupisijibHA-KPBITBIYHBI Nadac anaBsaanua Bacins beikaBa
“7KoyTsl nsicouyaxk”

A6’°ém ovinnomuait pabomut — 53 craponki. [Iper HamicanHi pabOTHI OBLIO
BbIKapbicTaHa 50 KpbIHiII.

Knrouaswvia cnoevi: DK3ICTOHLBIAIIBM, XAHP, IIEPCAHAX,
MACTALKI BOBPA3, ThIII 'EPO4, ATIOBECLb, AITABAJAAHHE, I[TAD®AC

M>ma Ooviniomuail pabomet — BbI3HAYBIE TAdac 1 aryJIbHYIO0 KaHIIIIIBIIO
anapsiianHs B. beikasa “XKoyTel msicouak™.

3aoauwi:

- Jaup a3Hay’HHE MaHALISIM “‘Mactanki BoOpa3z” , “Teln repos” 1
“amoBeciib’ y JiTapaTypa3HayCTBE;

- axapakTapbl3aBallb JKaHpPaByIO crenblpiky amoBecli Y  TBOpUacIi
B. brikaBa;

- MpaaHaiizaBalb cHenplPiky BoOpasHail Teimi3aupll Yy pamane /l.
Cmiinbexa ‘“3abmykanbl ayToOyc”,  amoBecli B. AkcénaBa ‘3arTaBapanHas
Oaukatapa”, anaBsianHs B. beikasa “XKoyTel nsacovak”.

Ab6’ekm oOacnedasanna — anosecul B. BeikaBa posHbix ragoy, paman /l.
Cmiinbexa ‘3abmykansl  ayTolyc”, anoBeclib B. AxcénaBa ‘“3aTaBapanHas
Oaukatapa”, anaBsianHe B. brikaBa “XKoyTbl nsicouax™.

Ilpaomem oOacnedagannsa -- cicToMa MacTallKix BoOpas3ay y amaBsiiaibHai
cTpykTyphl TBOpay J[. CtaitnOeka, B. AkcénaBa, B. brikaga.

Memaodwvt  Oacnedasanna:  amicalbHbl, AHAIITBIYHBI, IapayHalbHA-
ThITIAJIAr YHbI.

Haegyxoeaa 3naunacyp aTpbIMaHbIX BBIHIKAY Yy ThIM, IITO KaHUPNTyajbHas
pacmparoyka akp3CcieHad TAMbI y MeXkax ObIIUIOMHAara JacjiedaBaHHs Ja3Balisie
BBISIBILIb CAllbISIbHA-KPBITHIUHBI Tadac anabsganHs Bacinsg beikaBa “XKoyTsl
MCOYaK”’

Pykamenoaywti na evikapvicmanHi 6blHiKaAy npaysl. BeIHIK], aTpbIMaHbIA Y
XOJ13€ Mpallbl, MO’KHA BBIKAPBICTOYBAllb MPbI BBIBYYSHHI TBOpUacli B. beikaBa Ha
VYpoKax y CsAp3IHSAM IIKOJe, Ha 3aHATKAaX IMa TICTOphIl Oenapyckail jitapaTypsl ¥
BHY.

Hayeapoocainnem oOaxnaonacuyi mamipwvianay i 6vIHIKay bIIUIOMHAN
paboThI MOTYIIb 3’ AYIISIIIA NPAJICTAYIICHbIS CIACHUIKI Ha BBIKAPHICTAHBIS KPBIHILIBL.



Pedepar
CogoBbeBa SlHa AjiekcaHIpOBHA
CouunajbHO-KpUuTHUYECKHUH nagoc paccka3a Bacuast BeikoBa
“ZKearplii necouexk”

Oo6vem ounnomuoiu pabomet - 53 crpanunbl. [Ipu Hanucanuu padboTh OBLIO
MCIIOJIB30BaHO 50 MCTOYHUKOB.

KaoueBbie caoBa: OK3WCTEHIIMAJIN3M, XAHP, IIEPCOHAX,
XYJIOXXECTBEHHBIN OBPA3, TUII T'EPOS, IIOBECTh, PACCKA3, ITA®OC

Ilenv ounnomnoii pabomer - onpenenuth Nadoc W OONIIYIO KOHIICTITUIO
pacckaza B. beikoBa ‘“JKenTsiil necouex”.

3aoauu:

- JIaTh OIpEJAeNICHNE MOHATHAM ‘‘XyA0KECTBEHHbIM 00pa3”, “‘rum repos” u
“IOBECTH” B JIMTEPATYPOBEICHNH;

- 0XapakTepU30BaTh >KAHPOBYIO cHeU(UKY IOBECTH B TBOpuecTBe B.
brikoBa;

- TpoaHaIU3UpOBaTh crnenuduky oOpa3HoOW TuUnu3zanuuu B pomane [l
Cmiinbexka “3abmyauBiiuiicss aBToOyc”, moBecTd B. AkceHoBa ‘“3atoBapeHHas
O0oukoTtapa”, pacckasa B. beikoBa ‘“JKenTwiil mecouex”.

Oovekm uccnedoeanusa - nosectTh B. bblkoBa pasHbIX JeT, poMaH [l.
Cmiinbexka ‘“3abmyauBiuiicss aBToOyc”, moBecTh B. AkceHoBa ‘“3aroBapeHHas
O0oukoTapa”, pacckas “XKentoiii mecouek’.

[Ipenmer wuccienoBaHus - CHCTEMa XYJIOKECTBEHHBIX 00pa3oB B
MOBECTBOBATENBHON CTpyKType mnpousBeneHuil J[. CraitHOeka, B. Akcenosa, B.
brikoBa.

Memoowvl uccnedogeanun: ONKMCATENBHBIN, AHATUTUYECKHUM, CPABHUTEIBHO-
TUTOJIOTUYECKUM.

Hayunaa 3nauumocmv noayueHHvlX pe3yabmamoé B TOM, UTO
KOHLENITyaJIbHAasi pa3padOoTKa OYEepUYEHHOM TEeMbl B paMKaxX JAUILUIOMHOIO
UCCJIEIOBAHMS TI03BOJIAET BBISBUTH COLMAIBbHO-KPUTHYECKUMI madoc pacckaza
Bacuig beikosa “XKenteiit mecouex”™

Pekomenoayuu no ucnonv3zosanuio pesyipmamoé paoomsl. Pe3ynprarsl,
MOJIyYeHHBbIE B XOZ€ padOThl, MOXHO MCIIOJIb30BaTh MPHU U3YUEHUHU TBOpUECTBa B.
bbikoBa Ha ypokax B CpelHEH WIKoJe, Ha 3aHATHUAX MO UCTOPUU OeopyCcCKOou
JUTEPATYPHI B BY3€.

Iloomeepocoenuem Oocmoeeprocmu mamepuanoe u pe3yabmamos
OUNOMHOIl  padomsl  MOTYT  SBIATHCS  NPEJCTABICHHBIE CCBUIKM  Ha
UCIOJIb30BAaHHBIE HCTOYHUKHU.



SUMMARY
Solovjova Yana Alexandrovna
Socially-critical pathos of Vasil Bykov's story
“Yellow sand”

The volume of the thesis is 53 pages. While preparing the work | have used
50 sources.

Keywords: EXISTENTIALISM, GENRE, CHARACTER, ARTISTIC
IMAGE, TYPE OF HERO, TALE, STORY, PATHOS

The purpose of the thesis is to define the pathos and general concept of V.
Bykov's story “The Yellow Sand”.

Tasks:

- to define the concepts of “artistic image”, “type of hero” and “tale” in
literary criticism;

- describe the genre specificity of the tale in the works of V. Bykov;

- to analyze the specificity of figurative typification in D. Steinbeck's novel
“The Lost Bus”, V. Aksenov's story “Overstocked Bochotar”, V. Bykov's story
“The Yellow Sand”.

The object of the study is V. Bykov's tales of different years, D. Steinbeck's
novel “The Lost Bus”, V. Aksenov's story “Overstocked Bochotar”, story “Yellow
Sand”.

The subject of the study is the system of artistic images in the narrative
structure of the works of D. Steinbeck, V. Aksenov, V. Bykov.

Research methods: descriptive, analytical, comparative-typological.

The scientific significance of the results obtained is that the conceptual
development of the outlined topic within the framework of a thesis allows us to
reveal the socially critical pathos of Vasil Bykov's story "Yellow sand"

Recommendations for using the results of work. The results obtained
during the work can be used to study V. Bykov's creativity at the lessons in the
secondary school, at the lessons on the history of Belarussian literature in the
university.

Confirmation of the reliability of materials and the results of the thesis
may appear references to the sources used.



