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PE®EPAT
Hunnomuas pa6ora: 59¢., 35 ucTounHMKOB, IIPUJIOXKEHHE.

PEAJIUY, JIMHI'BOKVJIbTYPHASL AJIATITALUS, CTPATEIMU,
XYNIOXECTBEHHBIE TEKCTBI, COIIOCTABUTEJIHBIII AHAJIMS,
IIEPEBO/I, TIPUEMBI.

O6bexT uceaenoBaHusN: PasiIMYHBIE CTpPaTE€rdM JHMHIBOKYJIBTYPHOM
aJjanTaluy CJI0B-PeaInii IIpH NEPEBOAE XY10KECTBEHHBIX TEKCTOB.

IIpeaver wucciaexoBanus: npobGieMa MexKyIbTypHOM TPaHCIIALIUU
PYCCKHX peanuit npu nepeBome mnpousBenenuit A.J1. Uexosa «BunHeBslit cagy,
«ans Bawa», « Tpu cecTpe», «Yakikay, «[lanata Ne6» Ha UTaNBIHCKHN 1
aHTIMACKUM A3BIKH.

Ienr  paGorbl:  HcciegoBaHue ocobeHHOCTElf M  cTpaTerwmit
JIMHTBOKYNIBTYPHOH aflanTalliy CIOB-peauii, IIPEICTABIICHHBIX B POU3BEACHUAX
Al Yexosa «BuiHeBkIit cam», «lams Bawsg», «Tpu cecTpel», «Yatikay,
«Ilanata Ne6» npu ux nepeBose Ha UTATBAHCKHUH U AHITIMACKHH S3BIKH.

AKTyaJbHOCTH paGoOTBI COCTOMT B TOM, 4YTO MpaKTHKa IepeBoja
XYNOKCCTBCHHBIX ~ NIPOM3BENECHMH  SBIAETCS  HEHUCTOLIMMBIM [IPEMEPOM
HETOYHOCTE! U HCKaXKEHHI, 06yCIIOBIEeHHBIX MEKKYJIBTYPHOM aCHMMETpHEN.

Metoant mccnenoBanmsi: Meron COITOCTABUTENILHOIO aHAIH3a, METO.
JIMHTBOKYJIBTYPOJOTHYECKOr0 aHaJIH3a.

IHonyyennsie pesyabTaThi: IIPO2HATU3HPOBAB CIOCOOBI M MPHUEMEI
nepenayn peamuid npu mnepesoge meec A.JI. Uexosa Ha HTAIbSIHCKHH U
AHTTTUHACKUHA S3BIKH, MBI IPUIIUIH K BEIBOJY, YTO PYCCKHE pPEalMH UCKAXAIOTCI U
AMalTHPYIOTCS NOA YUTATE, yTPAYHBAs CBOIO HAllMOHAJIBHYIO CHELU(HUKY.

IlpumeHenne pesyanTaToB HCCIeJOBAHHA: MaTepHalibl U

PE3YNBTaThl HCCIEAOBAHMSA MOIYT IPHMEHSTEHCS IIpy u3y4YeHUH TBopdectBa A.IT.
Yexona.



PO®EPAT
Heinnomuas pabota: 59c¢., 35 kpeiHiL, JagaTak.

POAJII, JOIHI'BOKVIJIbTYPHAS AJIAITTAILIBII, CTPATOII,

MACTALIKIA TOKCThI, CYTIACTAVJISIJIbHBL AHAJI3, IIEPAKJIA]L
[TPBIEMBI.

AG'exT nacnenaBaHHsA: PO3HBIA CTPATATii JIIHIBaKyIbTYpHOM aJanTamsli
CIIOY-p3aiiiil IIphl Iepakiiaj3e MacTalkix TIKCTay.

Ilpagmer pacjenaBaHHs: mnpabreMa MDKKYJIBTYypHall —TpaHCHIALBI
pYCKix paaniii npsl nepaxianze TBopay A.IL. Usxasa «BimHEBH cany, «JI31136Ka
Baus», «Tpst cacTpe», «Hakika», «[lamara Ne6y Ha iTanbsHcKyro i aHrmilcKyro
MOBBL.

MbTa mpaubl: naciefaBaHHe acabuiBacusAy i cTparariél JiHrBaKyJIBTYpHOl
ajanTansl clIoy-paainii, npagcrayneHsix y Topax A.Il. Usxapa «BimHEBH cany,
«II3s13pKa Bans», «Tper cactper», «Yaiikay, «Ilamata Ne6» mpsl ix nepaknangse
Ha ITAJIBSHCKYIO! i aHTTIHCKYI0O MOBEI.

AxTyaJibHAaCHb Hpanbl 3aKI0YaeIla ¥ ThIM, IITO NPAaKTHIKA IEPaKIany
MaCTalKiX TBOpay 3'ayisela HeBbYapnaibHBIM IIPHIKIAAaM HeJaKIaqHACLAY i
CKaX3HHAY, a0yMOYIEeHBIX MIXXKYJIBTYPHA aciMETPEISIA.

Meraabl fgaciefaBaHHsI: MeTa[ CynacTayisibHara aHajlily, MeTa]
TIHIBaKyJIbTypajariqHara aHaisy.

ATpbiMaHbis BBIHIKI: OpaaHasi3aBayIs! criocabsl i PEIEMEI epanaykl
poauiii nper nepaxnangse m'ec AL UsxaBa Ha iTaubAHCKYIO i aHITHCKYIO MOBEI,
MBI TIPHIALLT Ja BBICHOBHI, INTO PYCKisf paatii CKaxaroula i aJanTyrouma maj
4bITaya, ryOJsaioYbl CBAlO HAIBIIHANBHYIO crelsidiKy.

IiprimsnenHe BbIHIKay Aac/ieJaBaHHA: MAaT3PEIAABl 1 BBIHIKI

AaciefaBaHHA MOTYIb BBIKApRICTOYBalla Nphl BHIBYYSHHI TBOpuacui A.IL
Ysxaga.
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ABSTRACT

Thesis: 59 p., 35 sources, adj.

REALITIES, LINGVOCULTURAL ADAPTATION, STRATEGIES, ART
TEXTS, COMPARATIVE ANALYSIS, TRANSLATION, METHODS.

The object of study: various strategies of linguistic and cultural adaptation
of word-realities in the translation of literary texts.

The subject of the study: the problem of intercultural translation of
Russian realities in the translation of A.P. Chekhov's works “The Sea-Gull”,
“Uncle Vanja” , “Three Sisters” , “The Cherry Orchard” , Constance Garnett
“Ward No. 6” in Italian and English.

Objective: to study the features and strategies of linguocultural adaptation
of real-life words presented in the A.P. Chekhov's works “The Sea-Gull”, “Uncle
Vanja” , “Three Sisters” , “The Cherry Orchard” , Constance Garnett “Ward No.
6” in Italian and English.

The relevance of the work is that the practice of translating works of art is
an inexhaustible example of inaccuracies and distortions caused by intercultural
asymmetry.

Methods: the method of comparative analysis, the method of
linguoculturological analysis.

The results obtained: having analyzed the ways and methods of
transferring realities in the translation of A.P. Chekhov’s plays in Italian and
English, we came to the conclusion that the Russian realities are distorted and
adapted to the reader, losing their national specifics.

Application of research results: materials and research results can be used
to study the work of A.P. Chekhov.



