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PEDEPAT
3yokeBu4 Ilosiuna CepreeBna

Apamaryprus Kuras XX  Beka:  HauHMOHAJIbLHOE U
YHHUBeEpCaJIbHOE

CTpykrypa m odbem padoThl: paboTa COCTOWT W3 BBEACHUS, 4 TIJaB,
3aKJIFOYEHHUS U CIIMCKA UCIIOJIb30BAHHOM JTUTEPATYPHI.

O0bem: 61 c., cCIMCOK UCTIOJIB30BAHHOM TUTEPATypPhl — 46 HICTOYHHUKOB.

KmoueBbie cioBa: MY3BIKAJIBHBII TEATP KUTAS, I3AILBION,
HAHBCHU, OAHBCKAA JPAMA, HAPOIIHAA JPAMA UYAHBIIbI, OIIEPA
KVHBLIOM, TEKUHCKASI OIIEPA, COBPEMEHHASl KUTAICKAS
OIIEPA.

Ieab padoTHI: BBISIBUTH U M3YYUTh HAIMOHAIBLHOE U YHHBEPCAJILHOE B
npame Kuras XX Beka.

O0beKT uccIe0BaHUs: POU3BEACHUS KUTAUCKOW JINTEPATypbl XX BEKa:
«Cenas neBymika» (« H %ﬁ») X5 3unwku, un Hu; Taup Xansa «Ce Soxyanb»
(«HBEF ), «(WM» («3A1») Ban Ibiiryna.

MeToabl  HMCCJIEIOBAHUS: HCTOPUKO-KYJIBTYPHBIN,  COIIMOJIOTUYECKHIA,
r€PMEHEBTUYECKHIA.

IHonyyeHHbIe pe3yjbTAThl U UX HOBH3HA: OCYIIECTBICHO KOMILJIEKCHOE
VCCIIEIOBAHUE CTAaHOBJICHUSI M Pa3BUTHUS KUTAWCKOIO0 MY3bIKaJbHOrO Tearpa XX
BEKa KaK YHUKAJIbLHOTO (peHOMEHA XyA0KEeCTBEHHOU KyIbTyphl KuTasi; BbISBICHBI
HAIIMOHAJIbHBIE U YHUBEPCAIBHBIE YEPThl KUTAHCKOTO TEAaTPATbHOTO MCKYCCTBA B
JTAHHBIN TIEPUOI.

HoBuzna paboThl COCTOMT B CHUCTEMHOM U3YYEHUH TIPOIIECCOB,
IIPOMCXOJMBIINX HA IIyTH CTAHOBJIEHUS U PA3BUTHsI KUTAUCKOro Tearpa XX BEKa,
KOTOPBIM 0 HACTOSIIErO BPEMEHHU KOMILUIEKCHO HE HCCIENOBAIICS KHTANCKUMU,
3apyOEKHBIMH, & TAK)KE POCCUMCKUMU U OEOPYCCKUMH yUYEHBIMU; B BBISIBIICHUU
HAallMOHAJIBHBIX M YHUBEPCAIBHBIX YEPT KUTAUCKOTO TEATPAIBHOTO UCKycCTBA XX
BEKA C YU4ETOM COIMOKYJBTYPHOU CUTYaLINH.

PexoMeHIallMU 1O HCIOJb30BAHMIO Pe3yJbTATOB: HEIOCPEICTBCHHAS
MpakTU4YeCKass IICHHOCTh  MaTepuajioB  HMCCJIEAOBaHUS  OOYCJIOBJICHA  HMX
WCITOJIb30BAaHUEM B YUCOHOM MPOIIECCE MPU YTEHUH JIEKIIUMA 110 UCTOPUU KYJIBTYPHI
Kwuras n kuralicko nmureparype. Pe3ynbraTel uccien0BaHusl MOTYT CTaTh OCHOBOM
JUIST  JATbHEHIMX HAyYHBIX W3bICKAHUW B O00JacTH MY3BIKAJIBHOTO TeaTpa
BOCTOYHOA3UATCKOTO PETMOHA.


https://ru.wikipedia.org/wiki/%D0%A5%D1%8D_%D0%A6%D0%B7%D0%B8%D0%BD%D1%87%D0%B6%D0%B8
https://ru.wikipedia.org/wiki/%D0%94%D0%B8%D0%BD_%D0%9D%D0%B8

Ob6nacTh TNpUMEHeHHMsl: MaTepHalbl MOTLYT  KCIOJIB30BAaThCS B
NpEenoJlaBaHUM  KUTAWCKOW  JIUTEpaTyphbl,  HCTOPUKO-KYJIbTYPOJIOTHMUECKHX,
HCKYCCTBOBEIUECKUX (MY3BIKOBEAUYECKUX U TEAaTPOBEAUECKHX), 3CTETUUYECKHUX
JUCIUTUIH.



PO®EPAT
3yokesiu Ilanina Csapreeyna

Apamartypria Kirtas XX craroaass: HanbIsiHAJbHAE i
VHiBepcaJibHae

Crpykrypa i a6’ém paboThl: ckiajgaenia 3 VYBOA3iH, 4 pasazenay,
3aKJIIOUAHHS 1 CTICY BBIKAPBICTaHAM JITapaTypHl.

AG’ém: 61 c., criic BeIKapbICTaHall TiTapaTypbl — 46 KPBIHILL.

Kuarouasbia ciaoBbl. MY3BIUHBI TOATP KITA, HBA]_[3IOI7L HAHBCI,
IOAHBCKAA JPAMA, HAPOIHAA JPAMA UYVAHbBIbI, OIIEPA
KYHBIIIOM, TIEKIHCKA ST OITEPA, CYUACHA S KITAMCKAS OITEPA.

MbsTa paGoThl. BBISBILG 1 BBIBYYBIIb HalbISIHAJIBHAE 1 YHIBEpCalbHAE ¥
npame Kitas XX craromss.

AO0’eKT [acjiefaBaHHsSI. TBOpPbl KiTalicKail JmitapaTypbl XX CTaroji3s:
«CiBas m3syusHa» (« H E 2 ») X5 Lzemwksl, Jem Hi; Lgae Xans «Ce
Soxyanb» («HBEHY), « WM » («FA17») Ban IIviiryna.

Metaabl AacjelaBAHHSA: TICTOPBIKA-KYJIbTYPHBI, calblsUIariyHbl,
TEPMEHEYTHIYHBI.

ATpbIMaHbIsA BbIHIKI i iX HaBi3Ha: 313€liCHEHA KOMIUIEKCHAE
JacieaBaHHE CTAaHAYJIEHHS 1 pas3Bills KiTalckara My3bluHara Ttiatpa XX
cTarojj3s [K yHIKajJbHara (peHOMeHy MacTaukadl KyiabTypbl Kitas; BbIAYIEHBI
HalbISTHAIBHBIA 1 YHIBEPCANbHBIS PBICHI KiTalicKara TlaTpajibHara Macraurba ¥y
JAA3€HbI NephIs.

HagizHa mpaipl 3akiroyaenua y CICTOMHBIM BBIBYYIHHI Mpaipcay, sKis
an0bIBaNICSl HA NUISIXY CTaHAYJICHHs 1 pa3Billlls KiTalckara toarpa XX CTaroanss,
AK1 JlJa CEHHSIIHATA JHS KOMIUIEKCHA HE JacieaaBaycs KiTalCKiMi, 3aMEKHbBIMI, a
Takcama paciiickiMi 1 OelapycKiMi HaBYKOYLaMi; Y BBISYJICHHI HAlbISHAJIBHBIX 1
VHIBEpCalIbHBIX PhIC KiTalicKara TaaTpajbHara MactaurBa XX CTaroaa3s 3 yiiKam
CalbISIKyJIbTYpHAH CiTyalpbli.

Pykamenanbli ma BbIKAPBICTAHHI BBIHIKAY. HEMacpiaHas NpPaKTbIYHas
KAIITOYHACIIb MAT3pbIsUIay JaciielaBaHHd a0yMmoyieHa 1X BBIKAPBICTAHHEM Y
HAaBYYaJIbHBIM MpaldCce Mpbl YbITAHHI JIEKIBIA Ma TiCTOphIl KyJabTypbl KiTas 1
KiTaiickail JiTapatypbl. BbIHIKI jJaciieaBaHHs MOTYIlb CTallb acHOBall nis
JJEHIITBIX HABYKOBBIX TOIIYKaYy Yy rajiiHe My3blYHAara TiaTpa YcxoaHeasisikara
poriény.

lajina npBIMAHEHHSI. MaTIPBLUIBI  MOTYIbP  BBIKAphICTOYBallla ¥y
BBIKJIQJJaHH1 KiTalickai JiTaparypsl, riCTOpBIKA-KYJIbTYypanariuHbIX,
MacTalTBa3HAYUbIX (My3bIKa3HAYUbIX 1 TAATPa3HAYUbIX), SCTITHIYHBIX JbICIBITLIIH.



ABSTRACT
Zubkevich Polina Sergeevna

Drama of China of the 20th century: the national and universal

The structure and the amount of work: the work consists of an
introduction, four chapters, a conclusion and list of references.

Amount: 61 p., the list of references — 46 sources.

Keywords: China’s musical theatre, traditional musical and scenic forms,
zazui, nansi, yuan drama, national drama chuanci, opera kunqu, Beijing opera,
modern Chinese opera.

Objective: to identify and study the national and universal of the Chinese
drama of the twentieth century

Subject of research: drama in Chinese literature of the twentieth century:
«Gray-haired girl» («H“E7x») He Jingzhi, Dean Nee; Tian Han «XieYaohuan» («
WEEI»); « WM » («3RA1T») Van Pagun.

Methods: historical, cultural, sociological, hermeneutic.

Resultsand novelty: in the research process we have reviewed and
analyzed the formation and development of theater art of the twentieth century.
The Chinese musical theatre of the twentieth century is a unique and significant
phenomenon of art culture of China. The national and universal features of Chinese
theatrical art of the twentieth century have been revealed.

The novelty of the work lies in the comprehensive study and understanding
of the processes occurring in the establishment and development of the Chinese
music theater of the twentieth century. These processes have not so far been
comprehensively studied by Chinese, foreign, Russian and Belarusian scientists.
The novelty of the work also lies in the identification of national and universal
features of Chinese theatrical art of the twentieth century.

Recommendations for the use of results: the practical value of the study
is due to its practical using in the classroom teaching the history of Chinese culture
and literature. The results can be the basis for further scientific research in the field
of musical theatre of the East Asian region.

Application area: the materials can be used in the preparation and
teaching of literature, historical, cultural, art history and musicological
(teatrovedchesky), aesthetic disciplines.



