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PE®EPAT

Ctpykrypa u 00bem. O0muii 00beM — 58 CTpaHUIIBI, CITUCOK
UCIIOJIb30BAHHBIX HICTOYHUKOB BKJIIO4aeT 51 HaMMEeHOBaHHSL.

Kuarwuesbie ciioBa:
[TPOBJIEMATUKA,TYJUIMBEP, ITAM®JIET,I'YUHI' MBI, IUTEPATYPA,
OB30P.

O0BbeKTOM HCCJIeI0 BAHUS: B TAHHOU paboTe SIBISETCS BBISICHUTH
npoOnemaruky B pomane Jx. Ceudra «Ilyremecrus ['ymnuepay

Heanb uccienoBanusi: BeIIBUTH MOIEIMPYIOUIYIO POJIb XY 0KECTBEHHOMU
00pa3HOCTU B PACKPBITHH KOHIIEMIIUN MUpPa 1 YeloBeka B pomane “IlyrermecTBus
['ymmasepa” .

3ajaum ucciel0BaHUSA:

o M3yuenue u cucteMaTu3aius HayqHOTO MaTepuaa 1o
TEME TUILIOMHOM paOOTHI.

o HccrenoBanne NOJMTHYECKOTO B PHIIOCOPCKOTO
KOHTEKCTOB MpooaemaTrku pomana JIx.Ceudra.

J OmnpeneneHre TyXOBHO — HPABCTBEHHOTO TOTEHIIMAINA,
MOJIMTUYECKOTO M (MWIOCO(CKOTO CMBICTA  XYJ0KECTBEHHBIX
pemennii JIx.CBudra.

o OrnpenenuTb BAXKHEHIINX Xy10KECTBEHHOE 0COOEHHOCTH
pomana “ IlyremectBus ['ymumsepa”

o BbISIBUTE  MOAETUPYIOLIYIO POJIb  XYJIOKECTBEHHOU
00pa3HOCTH B PAaCKPBITHM KOHUEMIMU MHpPa M YeJIOBEKa B pOMaHe
“IlyremectBus I'ymmmBepa”

AXTyaTbHOCTh pa0OThI 3aKIFOYACTCSI  BBISBJIICHUE CIICITU(UKAITHS
MOCTAaHOBKHU U PEIIEHNE OCHOBHBIX COITUAILHO -UCTOPUUECKUX MPOOJIEM B pOMaHe
JIx.Ceudra “IlyremectBus 'ymmBepa”.



PE®EPAT

Crpykrypa i a0'ém. ArympHel a0'éMm - 58 cTapoHKL, cIIiC
BBIKApBICTAaHBIX KPBIHII YKIOUYae 51 HaliMeHHI.

Karwuasblg ciaoBbl: [IPABJIEMATLIKA, I'VJIIBEP, ITAM®JIETHI,
['VYUHI'MBI, JIITAPATYPA, AT'JIAL.

Al'exkTamM JacjaelaBaHHsl: Yy JaJ3€Had Impanbl  3'ayisenia
BBICBETIIIH MTpabieMareiky ¥ pamane k. Csidra «Ilamapoxxsl ['yiiBepay

Mbta nacienaBaHHs: BreisaBib MOJIETMPYIOIIYIO POJIE MacTarKaim
00pa3HOCTU ¥ PACKPBITUM KaHIPMIBII MHUpa 1 4YajaBeka ¥ poMaHe
"Tlanapoxcxsl ['ymmuBepa'.

3anaubl JacjieJaBaHHS:

o BbIByusHHE 1 cicTAMarbI3allbli HaByKOBara Marsphlsily
na TAME JIBITUIOMHA Mparlbl.

o JacnenaBanne najiiTeiyHara i uiacodckara KaHTIKCTaAY
npabneMarsiki pamana J[x.Cudra.

o BreI3HaudHHE JOyXOyHa - MapajlbHara NaT HIBIAIY,
najrtelyHara 1 ¢Qulacockara CIHCY MACTalKIX — paldHHSIY
Jlx.CBudra.

° Bei3Hauplp HaWBaXKHEHIIBIX MacTallkae acaluBacii
pamana "[lagaposxoksl ['ymiBepa”

o BrisBie Magamoenia posro MacTankai BoOpasHacti ¥

PAacKpBHILILl KaHIPIIBI CBETy 1 yanaBeka ¥ pamane '[lagaposxxsl
['yniBepa

AxTyalibHaCITh Pa0OTHI 3aKITIOYACIIIA BBIYJICHHE CTICITU(UKAITHS
MOCTAHOBKH 1 PEIICHUE aCHOYHBIX COUATILHO -UCTOPUIECKUX MPOOIIEM ¥
pomane JIx.Ceudra "[lagapoxxel I'ymumepa'.



ABSTRACT

Structure and volume. The total volume is 58 pages, the list of sources
used includes 51 titles.

Key words: PROBLEMATICS, GULLIVER, PAMFLET, GUINGMAS,
LITERATURE, REVIEW.

The objectof the study: in this paper is to find out the problems in the
novel by J. Swift "Gulliver's Travels"

The purpose of the study: To identify the modeling role of art in the
discovery of the conceptof the world and man in the pamphlet "Travels of
Gulliver".

Research objectives:

o Studying and systematization of scientific material on the topic
of the thesis.

o Study of the political and philosophical contexts of the
problems of the novel by J.Svift.

o Definition of the spiritual and moral potential, political and
philosophical sense of the artistic decisions of J.Svift.

o Identify the most important artistic features of the novel
"Gulliver's Travels"
o Identify the modeling role of artistic imagery in revealing the

conceptof peace and man in the novel "Gulliver's Travels"

The urgency of the work is to identify the specifics of the postand the
solution of the basic social and historical problems in the pamphlet by G.Svifta
"Gulliver's Travels".



