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PE®EPAT

Ctpykrypa M o0bem. Pabora coctoutr w3 «BBemenms», TpEX TIaB,
pa3aenéHHplx Ha maparpadsl«3akmodeHus» U «Chnmcka  MCTMOJb30BaHHOU
muteparypbl».O0nmii  o0beM — 7/ MaIlMHONMHMCHBIX  CTPAHHUII, CIIMCOK
WCIIOJIb30BaHHBIX UCTOYHUKOB BKJIFOYACT 33 HAMNMEHOBAHMSI .

KawueBsie caoBa:XPUCTUAHCTBO, HAYXOBHAA IIPO3A, XAHP
[IPOIIOBEJU, TPAIULIMS, HOBATOPCTBO, JYXOBHO-PEJIUIMO3HBIN
[TOTEHLIAAJIL

O0beKTOM HCCHEeTOBAHUS SIBISIIOTCA CJCAYIOIIME COYMHEHUS CBSTHUTEIS
Urnatust (bpsinuanunoBa): «Ilmau wHOKa o Opare ero, BHAJIIEM B HUCKYIICHHUE
rpexoBHoe», «Ilmau moi», «I'omoc u3 Beunoctu. Jlyma Ha Moruiey.

IIpeaxmeT mMccaenoBaHusi — TPAAWLHUA U HOBATOPCTBO B XYAOXECTBEHHOM
BOIUIOUICHHH  JyXOBHO-PEIMTHO3HBIX,  AHTPOIOJOTHYECKHUX,  ACTETUYECKHUX,
nearornueckux uzaeh B counnenusx cBT. Urnarus (bpsHuanuHOBA).

Leapb uccaeq0BaHUSABBISIBICHUE TYXOBHO-PEIUTHO3HOTO U HPABCTBEHHOTO
MMOTEHIMAJIA COYNHEHUM CBT. IrHaTus U ornpeneneHne ux BaKHEUIIMX JIATEPATYPHO -
XyI05KECTBEHHBIX 0COOCHHOCTEH, CTPYKTYPHO-CEMAaHTUYECKOM CTICITU(PHKH.

MeToabl HMcCCIeI0BAHMS MCTOPUKO-TEOPETHUECKUUMETOI B COYETAHUU
CLIEJIOCTHBIM U CEMUOICTETUYECKHUM MOJX0I0M K JIMTEPATYPHOMY NPOU3BEACHUIO.

AKTYaJIbHOCTh M30pPaHHOUH TeMbI OOYCIIOBJICHa T€M, YTO JI0 HACTOSIIECTO
BPEMEHH, IIPUM BO3PACTAOIIEM MHTEPECE JIMTEPATypOBEAOB K JyXOBHOMY
HACJICAUIOCBT. MrHartus,Mallon3y4e€HHOW OKa3bIBAaC€TCsl Takasg CTOpPOHA €ro
TBOPUYECTBA, KaK >KaHpoBas crenuduka, MO3TUKA M CTUJIEBbIE OCOOEHHOCTH
COYMHEHHUH aBTOpA.

Hay4ynasi HOBU3HA pa0oOTBIBIIEPBHIC B OTEYECTBEHHOM JIMTEPATYPOBEICHUN
MPEINPUHSTA MONBITKA BBISIBIICHUS] U CUCTEMATU3AIIMM OCHOBHBIX ACTIEKTOB HUJICWHO-
JTyXOBHOM COJEPKATEIbHOCTH M KAHPOBO-CTUIMCTUUYECKUX OCOOEHHOCTEH Takux
COUYMHEHUM cCBsTUTENA, Kak «llmau wHOka», «llmau MoW»; HOMOJIHEHBI paHee
IIPOBEIEHHBIE NCCIEI0BAHUSI CTUXOTBOPEHHUSA B MP0O3€ «I 0JI0C U3 BEUHOCTIY.

Ionyyennbie pe3yabrarbl.llpoBenéH aHamM3 NOITUKA H  CTHIEBBIX
0CcoOeHHOCTEl N30paHHBIX TBOPEHUM CBT. VIrHATHS, BBISBICHBI TEHE3WC M DBOJTFOITUS
€ro TBOPYECKOTO MYyTH NPU HMCIOJIb30BAHUUA HCTOPUKO-TEOPETHUECKUX MPHUEMOB
U3YYEHUS JTUTEPATYPbI,JIUTEPATYPHO-AYXOBHOE HACIIEAUE CBSITUTENS PACCMOTPEHO B
KOHTEKCTE Pa3BUTHs pyCCKOM KyJbTypbl XIX Beka u 1aHa OLEHKA 3TOr0 HACJIEAusI.

IIpakTHyeckass 3HAYUMOCTb.Pe3ymbTarel NPOBEAEHHOTO HCCIECAOBAHUS
MOTYT OBITh UCIIOJB30BAaHbl B MPENOJAaBAaHUU Kypca UCTOPUU PYCCKOUM JTUTEPATYpPhI
XIX Beka, B pa3paboTKax JIEKHIMOHHBIX U CHEHUATBHBIX KypCOB 10 HCTOPUU PYCCKOM
JUTEpaTyphl, IPU JATbHEHIIEM H3YYCHHH CTENU(UKH U POJHM TYXOBHOW MPO3HI B
MHUPOBOM JIMTEPATYPHOM MPOILIECCE, a TAKIKE IPU CO3JaHUU IPOrpamMM, y4eOHUKOB U
y4€0HO-METOIUYECKUX OCOOUI 1JIsl CTYAEHTOB (PUIIOJIOTMUECKUX CTIELIMATIbHOCTEM,
B [IPAKTUKE MIKOJILHOTO 00Yy4YEHHUSI.

JluruioMHasi paboTa HalKMCcaHa CaMOCTOATENbHO.



PO®EPAT

Crpykrypa i ab’em. Ilpana ckmamaenna 3 «YBSAA3E€HHS», TpPOX rrjay,
naa3eseHbIX Ha maparpadsl, «3akmroudHHS» 1 «Cmica BRIKapbICTaHAM JiTapaTyphi».
ArynpHBl a0'éM — 77 MalIbIHAMICHBIX CTApOHAK, CIHIC BBIKAPBICTAHBIX KPBIHII
ykmodae 33 HaltMeHH.

Kmouasbisi ciaoBbi: XPBICI[IITHCTBA, JYXOVHAS IIPO3A, XXKAHP
IIPOTIABE/I31, TPAJIBILIbIS, HABATAPCTBA, JIVYXOVHA-PRJIITIHBI
[MTATOHIBIAJL.

Al'ekTaM JacjiegaBaHHs 3'SYISAIONIA HACTYMHbBIS CAYbIHEHHI CBSIIIEIS
Irnamiss  (bpsiHuaninaBa): «Ilmau inaka a0 Opare Aro, BHAAIIEM Y CHAaKyCy
rpaxoyHyto», «Ilmau moii», «['onac 3 Beunacui. yma Ha mariie».

IIpagmeT nacjienaBaHHsi— TPaAAbILIbI1 1 HABATAPCTBA ¥ MACTalKIM yYBacaOJIeHHI
JyXOYHa-paNITHBIX, aHTpanaariaHbIX, SCTATBIYHBIX, MeJarariuHbX P91 y TBOpax
cBil. Iruamis (bpsHuaHiHaBa).

MbTta paaciaenaBaHHsl: BBIIYJIEHHE JyXOYyHa-paJriiHara 1 MapalibHara
MaTYHIBISUTY TBOpay CBIL. IrHAIs 1 BRI3HAYDHHE X HAWBAKHEHINBIX JIITapaTypHa-
MacTalKix acadyiBacIly, CTPYKTypHA-CEeMaHThIYHAHN CITebI(PIKi.

MeTaabl nacjaegaBaHHSI: TICTOPBIKA-TIAPITHIYHBI METAJ y CHATYyYdHHI 3
I[RJIACHBIM 1 CEMI0OACTATHIYHBIM TAIBIX0/IaM J1a JliTapaTypHara TBOpy.

AKTyaJibHaclHb adpaHaii TAMbI a0yMOYJIeHa ThIM, LITO J1a rITAara 4acy, Mmpsl
OonbIIail HiKaBaclli JiitapaTypa3Haylay Ja AyXoyHail chagublHbl CBL. IrHaris,
MaJlaBbIBy4aHail aka3Baelllla Takasi cTapaHa siro TBOpYacll, K kaHpaBas cruelbl(ika,
na3ThIKa 1 CTHUIABBIS acabJiBacili TBOpay ayTapa.

HaBykoBasi HABi3HA Mpalbl: YIEPIIBIHIO ¥ alubIHHBIM JliTapaTypa3HayCcTBe
3pobsieHa crpoOa BBISYJICHHS 1 CICTAMAThI3allbli ACHOVHBIX acleKTay indiHa-
TyXOYHail 3MSCTOVHACLI 1 KaHpaBa-CTBUIICTBIYHBIX acabmiBaclusAy TakiX TBOpay
cesmuensa, gk «llmau iHaka», «llmay wmoi»; namoyHeHsl paHeW MpaBeA3eHbIs
naciienaBanHi Bepia ¥ npo3se «l'osac 3 BeuHacIy.

ATpbIMaHbIs BbIHIKI. [IpaBe3eHbl aHami3 MadThIKI 1 CTHUIIBBIX acadmiBaclsty
aOpaHBIX TBApAHHSAY CBII. ITHAIlSI, BBISYJICHBI TCHE3IC 1 DBAIONBIS ATO TBOpYara
OUIIXy Tpbl  BBIKAPBICTAHHI TICTOPBIKA-TIAPITHIYHBIX NPBIEMAY  BBIBYUIHHS
JiTapaTtypsl, JiTaparypHa-IyXoyHas CHaIublHACBAIIIET pas3TiieqKaHa ¥ KaHTIKCIIe
pasBillg pyckaid KynbTypsl XIX cTaroan3s i maa3eHa alpHKa IrITail CriagdbiHbl.

IIpakThiuHasi 3HaYHACHb. BBIHIKI TpaBea3eHara gacjieaBaHHs MOTYIb ObIIb
BBIKApBICTAaHbI ¥ BBIKIIAaHHI KypCy TICTOPbIl pyckail sraparypsl XIX craronass, y
pacmparoykax JEKIbIHHBIX 1 CHEUbISIbHBIX Kypcay Ia TiCTOpbli pycKail JIirapaTypsl,
Opbl JaleHIIbIM BBIBYYIHHI cHenbIpiki 1 poii AyXoVHail mpo3bl ¥ CYCBETHBIM
JTapaTypHBIM Ipalpce, a Takcama Ipbl CTBapIHHI Iparpam, najipyyHikay 1 Byus0Ha-
METaJbIYHBIX JalaMOXKHIKAY Il CTyIPHTay (iIadariyHbIX CHEHbIIbHACIY, Y
MPAKTHIIBI MIKOJIbHATA HABYYaHHS.

JIpiryioMHas mpaiia HaricaHa caMacToWHa.



SUMMARY

Structure and volume.The work consists of "Introduction”, three chapters
divided into paragraphs, "Conclusions” and "List of used literature". 77 pages, 33
sources.

Key words:CHRISTIANITY, SPIRITUAL PROSE, THE GENRE OF
SERMON, TRADITION, INNOVATION, SPIRITUAL-RELIGIOUS POTENTIAL.

The object of the study is the following works of St
Ignaty(Bryanchaninov’s): "Weeping of a monk about his brother, tempted by sinful”,
"My lamentation", "A voice from eternity. Meditation on the grave".

The subject of the study is tradition and innovation in the artistic embodiment
of spiritual, religious, anthropological, aesthetic, and pedagogical ideas in the works
of St. Ignaty (Bryanchaninov’s).

The purpose of the study: the identification of the spiritual and religious and
moral potential of the works of St. Ignaty and the definition of their most important
literary and artistic features, structural and semantic specificity.

Research methods: a historical-theoretical method in combination with a
holistic and semioesthetic approach to a literary work.

The relevance of the selected topic is due to the fact that at present, despite
the growing interest of literary critics to the spiritual heritage of St. Ignaty, some
aspects of his work, such as genre specificity, poetics and stylistic features of the
author's works, turn out to be poorly studied.

Scientific novelty of the work: for the first time in the national literary
criticism there has been an attempt to identify and systematize the main aspects of the
ideological and spiritual content and genre-stylistic features of such works of the
saint as "Weeping of a monk", "My lamentation™; the earlier studies of the poem in
the prose "A voice from eternity " were supplemented.

Results.The analysis of poetics and style features of selected creations has
been conducted. St. Ignaty, the genesis and evolution of his creative path are revealed
with the use of the historical and theoretical methods of studying literature.The
literary and spiritual heritage of the saint has been considered in the context of the
development of Russian culture of the XIX century. And finally the assessment of
this heritage has been given.

Practical significance.The results of the research can be used as a part of the
course on the history of XIXcentury Russian literature, the development of lectures
and special courses on the history of Russian literature with further study of the
specifics and role of spiritual prose in the world literary process, as well as in the
creation of programs, textbooks and educational-methodological aids for students of
philological departments of universities or secondary schools.

The thesis was written independently.



