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PE®EPAT

O0mumii 00beM AMIJIOMHOM padoThl cocTaBmsger 59 ctpanui. Pabora
COCTOUT U3 pedepara, BBEJCHUS, TPEX IJIaB OCHOBHOW YaCTH, 3aKIIIOYEHUS, CITUCKA
UCIIOJIb30BaHHOM JTUTEpaTyphl (58 HAMMEHOBAHMUI).

KiawueBble  cjoBa:  xapakTep, TMEpCOHax, o0Opa3, Tparemus,
pedaekTupyronmii repoil, MOCTYNOK, aHTATOHUCT, MPUEM CaMOXapaKTEPUCTHKH.

O0bekTOM HccaeaoBanms cayxut Tparequs Y. lllekcrnmpa «I'ammer».

IlpeamMeToM  HMCCOeAOBaHUsI SIBISIETCd  crenupuka HU300pakKeHUs
XapakTepoB B IbECE.

Leb TUIIOMHOM Pa00ThI — [TPOAHATU3UPOBATH XAPAKTEPHI IEPCOHAKEN B
tparequu Y. lllexkcnupa «I'amiieT» ¥ BBISCHUTHh NPUYHUHBI UX IIOCTYIKOB.

MeTtoasl wucciaexoBanua. Ilpy HamucaHuu  JUITIOMHONW  pabOThI
UCIIOJIb30BAIMCh  ONMUCATENbHBINA, HCTOPUKO-KYJIBTYPHBIH M  TEKCTyaJlbHO-
AHAIIUTUYECKUU METOIEI.

IosyyeHHbIe pe3yabTaThl U HAy4YHasi HOBU3HA padoThl. B pe3ynbrare
OPOBEAEHHOTO  HWCCIEAOBaHUS, OO0OONMB  pa3jMYHbIE TOYKU  3PEHUS
JUTEPATypOBEAOB M KPUTUKOB, Mbl MPHIDUIM K BBIBOAY, YTO KaXKABIA U3
XapakTepoB, 0OPHUCOBAHHBIX B IPOU3BEICHUH, TAJICKO HE 0JJHO3HauYeH. Ho nMeHHo
JNBOMCTBEHHOCTh 00pa3oB, WX BHYTPEHHHE pa3HOIJAcUs U JENaloT HX
*u3HeHHbIMU. ['nmaBHoe B Tparenuu Illekcnupa — He BHEIIHsAS WHTpUra, a
BHYTPEHHHE KOH(IMKTBI TE€POEB; TO, UTO CPEAU 00Pa30B Tpareauu HET TOOPHIX U
IUIOXUX, HE TOJIbKO MPHUOAaBISET MPABAUBOCTh CO3JaHHBIM XapakTepaM, HO U
JienaeT NpoU3BeeHUE HHTepecHee. SIcHbId cam mo cebe xapakrtep [ amuera
OKOHYATEJIbHO 3allyTaH LEJNOW apMuell KOMMEHTaTOpOB, LEHTPAIbHOE MECTO
YIETSIIONMX MBICIA O CaMOYOMICTBE M YCMaTPHUBAIOIIMX B HEH JOKa3aTeIbCTBO
craboit Bomm [amnera. IlpencraBnsercs, OAHAKO, YTO CTaBUTh MpPOOJEMY
xapakrtepa ['amnera Tak: WM cuia, Win ciadoCcTh, — HeBepHO. ['amiieT coennHser B
cebe cwiy W crabocth, [yOokme HSMoNMOHAIBHBIE CTpamanus [ amiera
npOOYIMIA €r0 YM U IMOMOTJIH YBUIETh U MOHATh OKPYXKAIOIIMKA €r0 MUpP TaKuM,
KakoB OH ecTb. lllekcnup Kak OJMH W3 BEIMYAMIIMX MAcTEPOB CO3J4all SIPKUE,
HaJleIEHHbBIC MOTYUYel BOJICH XapaKTephl.

PexoMeHIaINY N0 BHEIPEHHUIO MOJYYeHHBIX Pe3yJabTaToB. Pe3ynbTarTsl
UCCJIEIOBAaHMS MOTYT OBITh MCIOJIb30BaHbI B By30BCKOM Y4eOHOM MIpolLiecce, pH
COCTaBJICHUU Y4E€OHBIX MPOrpamM, pazpadOTKe JIEKIIMOHHOTO Kypca M0 UCTOPHH
3apyOeKHOU JUTEepaTyphl smoxu Bo3poxaeHus, cHelnKypca MO TBOPUYECTBY
V. lllekcinpa, B LIKOJIBHOM ITPAKTHKE.

IloaTBep:kaeHHe AOCTOBEPHOCTH MATepHAJOB M  Pe3ybTaToOB
AUIUVIOMHOM padoThbl, CaMOCTOAITEJIbHOCTH €e¢ BbINOJIHeHusl. Marepuansl 1
MOJIyYCHHbIE PE3YIbTaThl AUILIOMHONW paboThl «MHOrooGpasue xapakTepoB B
tparequu Y. lllekcnupa  “I'amnier”™  nocToBepHbl, paboTa  BBINOJHEHA
CaMOCTOSITENBHO.



PED®EPAT

AryabHbl a0'éM JAbIIVIOMHANM mnpaunbl ckiagae 59 crtaponak. I[Ipana
ckiagaenia 3 poadepara, YBAI3E€HHA, TPOX KIpayHIKOY acHOYHaW YacTKi,
3aKJIIOYIHHSI, CIICY BhIKapbICTaHA JiTaparypsl (58 HaliMeHHSY ).

Kurouasblisi JI0BBI: XapakTap, epcanax, BoOOpas, Tpareabls, paQIIeKTyIOb
repoi, YUbIHAK, aHTaraHICT, MPBIEM caMaxapaKTapbICTHIKH.

A0'eKkTaMm nacjieJaBaHHA: CIYXbllb Tpareapia Y. [Ibkcmipa «'ammery.

IIpagmeTam nacjieaBaHHs: 3'sysenia cuenbl(ika MaTFOHKa XapaKkTapay
y m'ece.

MbsTa abIUIOMHAN mpaunbl: MpaaHalidaBallb XapakTapbl MEpcaHaxay y
Tparenpil Y. Ibkcnipa «I'amier» 1 BBICBETIILb NPBIUbIHBI X YUBIHKAY .

MeTtaabl npaciaenaBaHusa. [Ipel  HamicaHHi  JOBIJIOMHAW — TIparfbl
BBIKAPBICTOYBATICS amicalibHbI, TICTOPBIKA-KYJIbTYPHBI 1 TIKCTaBa-aHATITHIYHBI
METaJIbI.

ATpbIMaHbIsi BbIHIKI i HaByKkoBasi HaBi3Ha mnpanbl. Y BBIHIKY
npaBel3€Hara JacjelaBaHHs, MafaryJbHIOUYbl PO3HbIA ITyHKTBHl TJIEJKaHHS
JiTaparypa3Haymay 1 KpBITBIKaY, MbI TPBIAIUI J1a BBICHOBBI, INTO KOXHBI 3
XapakTapay, aricaHblX ¥ TBOPBI, 1aj€Ka HE aJJHa3HAYHbI. AJile MEHaBITa IBaicTacllb
BoOpazay, IX yHyTpaHblsl po3Haraiocci 1 poOdmpb iX KbIIUEBbIML [anoyHae ¥
tparensli Ilbkcmipa - He BOHKaBas IHTPBITA, a VHYTPaHbIS KaH(IIKTEI Teposy; Toe,
ITO Csipoja BoOpaszay Tparefbll HsAMa IOOPBIX 1 JAPIHHBIX, HE TOJIbKI Jajnae
npaya3iBacilb CTBOPaHbIM XapakTapax, aje 1 poOilb TBOp LikaBeil. SIcCHbI cam mna
cabe xapakTtap ['amiera kaH4aTKoBa 3a0JIBITaHbI LJILIM BOWCKAM KaMeHTaTapay,
IPHTpaJIbHAC MecCIa HAIaroIb JYMKI IMpa camaryO0cTBa 1 sSkid Oadamp y €l goka3
cnaboit Bom [Mammera. Ysaynsera, agHak, IMTO CTaBilb MpadiieMy XapakTapy
["amnera Tak: 1i cita, ado crnabacip, - HANpaBulbHA. ['amier 3mydae y cabe cuty 1
cnabacup. IbIOOKIT »ManbliiHbIA NakyTel [amiiera alOyna3ull sro po3yMm i
manamaryi YOadblllb 1 3pa3yMellb HAaBaKOJBHBI SITO CBET TaKiM, SKI €H ECIlb.
[[bkcmip sAK am3iH 3 HAWBSIIKIIBIX MaWCTPOY CTBApBIY SIPKiA, HaIaa3CHBISA
MaryTHau BOJIAM XapakTaphl.

Prkamennanbli nma yKkapaHeHHI aTpbIMaHbIX BbIHIKAay. BbIHIKI
JlacyielaBaHHsl MOTYLb ObIllb BBIKAPBICTAHbl ¥ By3ayCKIM HaBy4YalbHBIM Mparpce,
npbl CKJIAJaHHI HaBYYaJbHBIX Mparpam, pacnpanoyisl JeKIbIHHAra Kypca mna
TICTOPBIl 3aMeXHall JiTaparypbl 310X1 AIpaJkK3HHs, CIELKypca Ma TBopyacti Y.
[Iskenipa, y MIKOJIbHAN MPAKTHILIBI.

IauBepakaHHe AakJaaHACHi MaTIpbIsJay i BbIHIKAY JbINJIOMHAM
npanbl, camMacToiiHacui sie BbIKAHAHHSA. MaTIpbisiibl 1 aTpbIMaHBIS BBIHIKI
JbITUIOMHAN mpanbl «Pa3HacTaiiHacih Xxapakrapay y Ttpareasli Y. Ilbkcmipa”
["amner "» MY HBIA, pala BpIKaHaHA caMacTOWHA.



ABSTRACT

The total volume of the thesis is 59 pages. The work consists of an abstract,
introduction, three chapters of the main part, conclusion, list of references (58
titles).

Key words: Character, personage, image, tragedy, reflective hero, act,
antagonist, reception of self-characterization.

Object of the study: is the tragedy of William Shakespeare's « Hamlet».

The subject of the study: is the specific character of the characters in the
play.

The purpose of the research: to analyze the characters in the tragedy of
William Shakespeare's "Hamlet" and find out the reasons for their actions.

Methods of research: When writing the thesis, descriptive, historical-
cultural and textual-analytical methods were used.

The scientific novelty of the study: As a result of the study, summarizing
the different points of view of literary critics and critics, we came to the conclusion
that each of the characters depicted in the work is far from unambiguous. But it is
the duality of the images, their internal disagreements that make them vital. The
main thing in Shakespeare's tragedy is not external intrigue, but internal conflicts
of heroes; The fact that among the images of the tragedy there are no good and
bad, not only adds truth to the created characters, but also makes the work more
interesting. he clear character of Hamlet in itself is completely entangled by a
whole army of commentators, central to giving thought to suicide and seeing in it a
proof of Hamlet's weak will. It seems, however, that putting the problem of
Hamlet's character like this: either strength or weakness, is wrong. Hamlet
combines strength and weakness. The profound emotional suffering of Hamlet
awakened his mind and helped him to see and understand the world around him as
he is. Shakespeare as one of the greatest masters created bright, endowed with a
mighty will character.

Recommendations for the implementation of the results: The results of
the research can be used in the university educational process, in the preparation of
curricula, the development of a lecture course on the history of foreign literature of
the Renaissance, a special course on the work of W. Shakespeare, in school
practice.

Confirmation of the reliability of materials and the results of the thesis
work, the independence of its implementation: Materials and the results of the
thesis «Variety of characters in the tragedy of William Shakespeare's ‘“Hamlet™»
are reliable, the work is done independently.



