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PE®EPAT

Ctpykrypa u o0beM. B jgummomuoit pabore 50 crpanmim, 81
UCIIOJIb30BaHHBIX HCTOYHHKOB.

Karwuessbie ciaoBa: XPOHOTOII, ITPOCTPAHCTBEHHO-BPEMEHHGBIE
OIIIO3NLINH, AHTUTESA, XPOHOTOITMYECK UM AHAJINS,
JIPAMATYPI'US M. A. BYJITAKOBA.

Heab 1uniaoMHo# padoThl — BBIIBUTh OCOOEHHOCTH XPOHOTOMNA B IIbECAX
«bery», «30MKnHA KBapTUPA».

O0bexkT uccaexoBanuss — nbecbl M. A. bynrakoa «ber», «30HKUHa
KBapTUPa».

IIpenmeToM Hcciief0BaHMSA SBISIOTCS OCOOEHHOCTU XY/I0’KECTBEHHOTO
IIPOCTPAHCTBA U BPEMEHH YKa3aHHBIX JPaMaTyprudeCKux NIpOU3BEACHUMN.

Hayuynasi HOBM3Ha padoThI CBA3aHA KAK C TEKCTOBBIM MaTepHAIOM, TaK U C
HEHTPaIbHBIM TMOHSATHEM OOO3HAYEHHOW TEMBbl — «XpOHOTOM». B pamkax
JTUTUIOMHOU pabOThl UCCIIEAYIOTCS OCOOCHHOCTH CYIIECTBOBAHMSI XpPOHOTOIA B
XY 0XECTBEHHOM NIPOU3BEICHUMU.

IIpakTHyeckasi 3HAYMMOCTH JTUIUIOMHOW PabOTBI COCTOUT B TOM, UTO
BHUMAaHUE K XPOHOTONMUYECKOW opraHu3amuu nbec M. byirakoBa 1mo3BoJisieT
YTOUHHUTh AaBTOPCKYIO MO3MIMIO, PE3ylbTaTbl MOTYT OBITh HAaIpaBlIeHbl Ha
XPOHOTONMYECKUN aHAIIN3 XYI0KECTBEHHBIX IPOU3BEICHNN B LIEJIOM.

MeToabl uMcCC/IeI0BAHUA: THOCTUYECKUM; TEOPETHUYECKUW aHAIN3 U
CHHTE3.

B numnomHo#lt pabote paccMarpuBaercsi crneuupuKka XpOHOTONa B
JpaMaTypryu, ONPEAEISIETCS BpEMS U IIPOCTPAHCTBO B Ibece «bery, pacKpbIBacTCs
XpPOHOTONMYECKAA CTPYKTYpa «30MKUHON KBAPTUPBD».

IIpakTHYeckas 3HAYUMOCTD. 3 pOBEAEHHOTO UCCIIEA0OBAHUSA MOKHO
clenath BBIBOJ, UTO OOpalleHHe K JpaMaTypruu byirakoBa W HUCCl€OBaHHUE
OCOOEHHOCTEW  XYJOXKECTBEHHBIX  00pa3oB, (OPMUPYIOIIUX  CTPYKTYPY
MPOCTPAHCTBA M BPEMEHH B MPUHAMISKAIIMX PA3JIAYHBIM BpPEMEHHBIM
IIPOMEXYTKaM TBOpPYECTBA MHcCaTeNlsl Ibecax «30MKuHA KBaptupa», «bery,
MO3BOJISIET CYAUTh O CTPOCHHH XPOHOTOIA JAHHBIX MPOU3BEAECHUI, HO U BBISIBUTH
pA YHUBEpCAIUN, CBOMCTBEHHBIX OyJITaKOBCKOMY TBOPUYECTBY B LIETIOM.

JlunnomHas paboTa BBIIIOJHEHA CAMOCTOSITENbHO.



POD®EPAT

Crpykrypa i ab’ém. VY jgeniomHaii mpamsl 50 crapoHak, cric
BBIKapBICTAHBIX KPBIHII CKJIafaeIia 3 81 myHkray.

Kuarouassis ciioBbl AblIsioMHAara npaekra: XPAHATOIL, TTIPACTOPABA-
YUACABbBIA  AIIA3ILBIL, AHTBITO3A, XPAHATAINIYHbBI  AHAJIIS,
JPAMATYPTIS M. BVJITAKABA.

MbsTa apinjioMHaii mpanbl - BBISBIE aca0JiBaciii XpaHaromna y II'ecax
«bery, «30likiHa KBaTIpay.

AO'eKkT nacyenaBanns - n'ecbl M. A. bynrakasa «ber», «301ikiHa KBaTapay.

IIpaameTam gaciaenaBanHs 3'systol1a acadIiBacili MacTalKara npacTopy
1 4acy Ha3BaHbIX JAPAMATYpPTIUHBIX TBOPAY.

HaBykoBasi HaBi3Ha TpaIfbl 3BsS3aHa SK 3 TIKCTABBIM MaTdPhIsiiaM, TaK 13
IPHTPAIHHBIM TMAHSAIIEM Ma3HAYaHal TIMBI — «XPaHATOI. Y paMKax JBITUIOMHAM
mparsl Jacjenyroia acadiBaciil ICHaBaHHs XpaHaToIla Y MacTallKiM TBOPHI.

I[IpakThIYHAasi 3HAYHACUb JIBITJIOMHAHN IMPAIbl CKIIAAAeLa y TbIM, IITO
yBara j1a XpaHaraniuyHai apraizampii m'ec M. bynrakaBa gazBaisie ¥aakiaHib
ayTapCKyIo Ma3ilbli0, BEIHIKI MOTYIIb ObILlb HaKIpaBaHbl Ha XpaHATAMIYHbI aHAI3
MacCTallKiX TBOPAY Y IJIBIM.

MeTaabl 1acJieqaBaHHA : THACTBEIYHBI; TIAPITHIYHBI aHATI3 1 CIHTI3.

VY neImoMHal mparsl pasrisaaciiia crenbldika XpaHaTona ¥ apaMarypril,
BbI3HaYaela 4ac 1 mpactopa ¥ m'ece «ber», packpblBaelllla XpaHaTarmivaHast
CTPYKTypa «30MKIHA KBATAPHDY.

IIpakThIluHas 3HAYHACHb. 3 MMpaBe3eHAra JacjelaBaHHsd MOXKHA 3pabilb
BBICHOBY, IITO 3BapoT Aa Apamaryprii bynrakasa i nacnenaBaHHe aca0miBacilsy
MacTalKix BoOpazay, skil (apMIpyrolb CTPYKTYpy HpacTopy 1 ydacy ¥ SKiX
HaJIeXallb PO3HBIM YaCOBBIM MPaMEXKY TBOPYACIIl MIChbMEHHIKA Mm'ecax «30UKHUHA
KBaTIpa», «ber» nazBaisie MmepkaBallb rpa OyJ0By XpaHarora J1aJ3€HbIX TBopay ,
aJie 1 BBISIBILb IIPpar yHIBEpcaliay, YJIacliBbIX Oy/Irakayckai TBOpUYaciil ¥ 13JIbIM.

JIpIrsioMHas mpana BbIKaHaHAa caMacTOMHA.



SUMMARY

Structure and volume. The graduate work consists of 50 pages; the list of
sources used consists of 81 items.

Diploma work keywords: CHRONOTOPE, SPACE-TIME OPPOSITIONS,
ANTITHEASE, CHRONOTOPIC ANALYSIS, DRAMA BY BULGAKOV M.A.

The purpose of the thesis is to reveal the attributes of the chronotope in the
plays by M. A. Bulgakov “Run”, “Zoykina’s apartment”.

The object of the research is the features of the artistic space and time which
were used in the dramaturgic works mentioned before.

The work’s scientific novelty is connected either with the text material or
with the central concept of the topic “chronotop”

The features of the chronotope’s existence in the piece of art, particularly the
attitude of the chronotopeto the subject’s plan of the work, are studied in the work.

The practical significance of the work is that attention to the chronotopic
organization of M.Bulgakov’s plays allows us to clarify the position of the author.
The results of the work could be directed to make a general cronotopic analysis of
the work of art.

Methods of investigation: gnotic, theoretical analysis and synthesis.

In the work the specification of the chronotope in drama is considered; the
time and space in the play “Run” is defined; the chronotopic structure of
“Zoykina’s apartment’ is revealed.

After the research it should be noticed that the appeal to Bulgakov’s drama
and the study of the artistic features, forming the structure of the space and time
and belonging to a different intervals in the plays, allow not only to draw a
conclusion about the work’s chronotopes. It also shows how to reveal a number of
universals which are peculiar to Bulgacov’s creation in general.

The graduate work is done independently.



