benopycckuil rocyjapCTBEHHbBIA YHUBEPCUTET
duosiornueckui paKyapTeT
Kadenpa pycckoit tutepaTypsl

«O0pa3bl KyabTyphl B IukIe " UtanbaHackue ctuxu' A.
biokay.

J3upxkunknn B.1

PykoBoaureins baumg H.JL.



PE®EPAT

Hunnomuas pabora: 61 ctpanuna; 37 ICTOYHHUKOB.

NTAJIBAHCKASA KVJIBTYPA; PYCCKHE JINTEPATOPBI;
[MAPAJUIEJIM3M;  TTPOTHUBOIIOCTABJIEHME;  KOMIIO3UIIMOHHOE
PEIIEHUE; MOTHB; OCMbBICJIEHWUE HACJIEIW;

OOBEKT nccneqo0BaHus - LUK CTUXOTBOpeHul « ranbsiackue ctuxu» A.A. bioka.

[IpenmMer ucciieqoBaHus — pEUENIUS UTATTLSTHCKOU KYJIbTYPhI B TBOpUYECTBE AL A.
bioka, mecTo u poJib nukia «MrampsiHckre CTUxXm.

Lenp nccienoBanus : pacKpbITh XapaKTEPHbIE 0COOECHHOCTH peleniuu A.A.
briokom 00pa30B UTATLTHCKOM KYJIbTYPHI B ITUKIIC «TaTbsIHCKHE CTUXI.

3amaun U1 JOCTHKEHUS TaHHOM SN ;

1. UccnenoBarh peneniuio o0pa3zoB UTATLIHCKOUN KYJIbTYpbl B PYCCKOM
muteparype 19 Beka u B Hauane XX Beka.

2. OnpenenuTs CTENEHb BIMSHUS TpaJAULIUK Ha Bocupustue A.A. bioxka.

3. PaccmoTpers mecTo U poJib nukia « TabsiHCKUE CTUXU» B TBOpUeCcTBE ALA.
bioka.

4. PacKpbITh U MPOAHATU3UPOBATH CUMBOJIUIECKHUI CMBICT 00Pa30B UTATBIHCKO T
KyJIbTypbl B TBOpUeCcTBE A.A. biioka.

3HAYUMOCTh OJYYEHHBIX PE3YJIbTATOB PAOOTHI COCTOUT B PACKPBITUU
0COOEHHOCTEN BOCIIPUSATHS UTATLITHCKOU KYJIbTYpPhI B PYCCKOM JIMTEPATYpE U B
TBOpuecTBE A. biioka B 4acTHOCTH.

Hp AKTHYCCKadA HCHHOCTD pa6OTbI 3aKJIF0O9acTCsA B BO3MOKHOCTH IIPUMCHCHH A
PC3YyJIbTATOB pa6OTBI B XOO¢€ U3YUCHHA UTAILSIHCKOMN U pyCCKOﬁ JIMTCPATYPHI, a
TAKIKC CTPAHOBCACHUA.

Kpome Toro, UTOTH BBIMOJIHEHHOM pabOThI MOTYT OBITh MOJIE3HBI HE TOJILKO
OyAylIMM Tiefaroram, HoO M OyAyIM CIIeNUaICTaM B 00J1aCTH MEXKKYIbTYPHBIX
KOMMYHUKaIUI U Ipyrux cdepax.



PO®EPAT

JpirutomHast paboTa: 61 ctaponka; 37 KpbIHIL

ITAJIBAHCKAA KYJIBTYPA; PYCKIAJIITAPATAPBI; ITAPAJIEJII3M,;
CVIIPALIbCTAVJIEHHE; KAMITA3ILIBIMHAE PAIIIPHHE; MATHIY;
ACOHCABAHHE CITAJYbIHBI

AO'eKT macaenaBaHHs - IBIKI Bepinay "itambsHcKis Bepibl”" A.A. bioka.
[Mpagmer nacienaBaHHS - PAMRIIIBIS ITAIBIHCKAN KYJIbTYpHI ¥ TBOpYaciii A.A.
brnoka, MecTa i poJist nibIkiia "itanssiHCKIs Bepibl .

Mbra facienaBaHHs: pacKpbIlb XapaKTIpHbIS acadiacl parpmisl A.A. biokam
BOOpazay iTalbsTHCKal KyJAbTyphI ¥ IIBIKIIC " ITATbsTHCKIS BEpIIIbI".

3amaubl 1Jis1 JacSITHEHHS 1a/13€Hal MATHI:

1. JlacnemaBaiis paIRILBIO BOOpa3ay iTaabsHCKal KyJIbTYPhl ¥ pycKai
giraparypsl 19 ctaroanss i y mauatky XX ctaroiass.

2. BeI3HAYbINb CTYIIEHD YIUIBIBY TPaAbILbli HA YcrpbeiMande A. bioka.

3. Pasrnensens Mecta i poutro 1bikia " ltambsHCKIS Bepibl" ¥ TBOpuaciii A. A.
bioka.

4. Packpsiiib | mpaaHaiizaBailb CIMBaIIIHBI COHC BOOpa3ay ITalibsiHCKal KyIbTyphI
¥ pyckaii jitaparypsl 1y TBopuactii A. bioka ¥ npeiBarHaciil.

[IpakThIvuHas KAIITOYHACIIH AaI3¢Hal padOThI 3aK/I0YaeIa y MardbiMaciii
NPBIMSHEHHS P33YJibTaray paboThl ¥ X013€ BRIBYUIHHS ITATIbSTHCKAM 1 pycKai

niTaparypsl, a Takcama KpalHa3HayCTBa.

Axpamsi Taro, itori BeIKaHaHail pabOThI MOTYT OBILb MAIC3HBIMI HE TOJIBKI
MaiOyTHIM Tiemaroram, ajie | MaiOyTHIM crienbIsTicTaM y BoOJacti

MDKKYJTbTYpHBIX KaMyHIKaIbIi 1 ¥ IHIIBIX cdepax.



ABSTRACT
Diploma work 61 pages; 37 sources.
ITALIAN CULTURE; RUSSIAN AUTHORS; PARALLELISM;
ANTITHESIS; COMPOSITIONAL SOLUTIONS; MOTIVE; HERITAGE
INTERPRETATION.

Object of the study — Alexander Blok’s «Italian Poems» cycle.

Subject of the study — Italian culture reception in literary works of A.Blok, the
place and the role of «Italian Poems» cycle.

Aim of'the study: to reveal the special features of Blok’s Italian culture images
reception within his «Italian Poems» cycle.

The tasks to be carried out to achieve the aim:

1. To study the reception of Italian culture images in Russian literature in the
nineteenth century and at the beginning of the twentieth century.

2. Toreveal the degree of the tradition influence upon A.Blok’s perception.

3. To examine the place and the role of «Italian Poems» cycle in literary works of
A.Blok.

4. Toreveal and analyze the symbolic sense of Italian culture in literary works of
A.Blok.

The importance of the results achieved consists in revealing the peculiarities of
Italian culture perception in Russian literature and in literary works of A.Blok in
particular.

Practical value of the study is the opportunity to apply its results to teaching Italian
and Russian literature, as well as to country-specific studies.

Furthermore, the study results may be useful not only for future educators, but for
the future intercultural communication specialists and for specialists in some other
spheres.



