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PE®EPAT

Ctpykrypa u 00bemM. O0muii 00beM 52 CTpaHHUIIBI, CIIUCOK UCIIOJIH30BaHH
bIX UICTOYHUKOB BKJIIOUAET 33HAaUMEHOBAHMS.

Kawuensie cioba: KOMUYECKOE, KOMEIUA, APAMATYPI'UA,
TEATP, IIEPCOHAX, KOMUYECKAA CUTYALUSA, CATHUPA, IOMOP,
NPOHUAL.

Oo0bexTuccaenoBanus: komenuu Y. lllexcnupa « COH B JIETHIOIO HOYb» U
«YKpOILEHUE CTPOIITUBONY.

Leapr wuccaenoBaHMsi: BBISIBUTH OCHOBHBIE€ XapaKTEpPHbIE YEPThI
Kkomuueckoro B mbecax Y. Illekcnmpa «CoH B JETHIOIO HOYb» U
«YKpOILEHUECTPOIITUBO Y.

3anaym uccie10BaHUA:

1) nath TeopeTuyeckoe 000CHOBAHNE KATETOPUM KOMHUYECKOTO C MO3HUITUU
COBPEMEHHOTO JINTEPATYPOBEICHNUS;

2) 0003HaYUTh Tpaauiy 1 HoBaTtopcTBO lllekcmmpa — komenuorpada;

3) npoaHaIM3UPOBATh MbECHI « YKPOUIEHUE CTPONTUBON» U « COH B JIETHIONO
HOYb» U ONPENEIUTh OCHOBHBIE XapaKTEPUCTHUKH MEPCOHAKEM;

4)packpbITh crieNUpUKYy KOMUYECKUX cuTyauui B mbecax [lekcrnmpa.

MeToabl HCCJIEA0OBAHMS: WCTOPUKO — JIUTEPATYPHBI, CUCTEMHO —
CTPYKTYPHBIN, CPABHUTEIILHO — COMOCTABUTEIbHBIM.

O030p uTEpPATYPHI N0 TEME UCCJIEA0BAHUA. /(1151 onpeneneHns MOHITUs
«KOMUYECKOE» Mbl oOparwimch K padotam TeopernkoB B.E. Xammsesa, 10.b.
bopes, . Hropuumny, I'. Ksa3umos.

Komenuu lllexcnnpa paccMarpuBaiuch B pad0Tax TaKUX JIMTEPATYPOBEIOB,
kak JI.LE. Ilunckuii, A.A. Anukct, II. MenkoBa « YkpouieHHe CTpONTUBOW», M.
Jlo3uHckuit «COH B JIETHIOKO HOYBY.

IIpakTHYyecknii 3HAYUMOCTb. Marepuan TUIUIOMHOW pabOThl MOXHO
UCIIOJIb30BaTh B y4dyeOHOM Tpolnecce Quiosioruueckoro ¢axkyiabTeTa Mpu
HaMMCaHUH KypCOBBIX paboT, pedeparoB, MOATOTOBKE K MPAKTUIECKUM 3aHATHUSIM
Y JIEKLIHSM.

JunnomHas paboTa HamKMcaHa CaMOCTOSITENBHO.



Abstract

Structure and volume. The total volume is 52 typewritten pages, the list of
sources used includes 33 titles.

Keywords: comic, commedia, dramaturgy, theater, personality, comic
situation, satire, humor, irony.

Object of study: comedy Shakespeare's "A Midsummer Night's Dream" and
"The Taming of the Shrew".

The purpose of the study: to identify the main features of the comic in the
plays of William Shakespeare's "A Midsummer Night's Dream" and "The Taming
of the Shrew".

Objectives of the study:

1) to provide a theoretical basis for the comic categories from the standpoint
of contemporary literary criticism;

2) to designate the traditions and innovations of the Shakespeare-
comediograph;

3) analyze the plays "The Taming of the Shrew" and "A Midsummer Night's
Dream" and determine the main characteristics of the characters;

4) reveal the specifics of comic situations in Shakespeare's plays.

Methods of research:  historical and literary, system-structural,
comparative-comparative.

A review of the literature on the research topic. To determine the concept
of "comic" we turned to the work of theorists V.E. Khalizeva, Yu.B. Borev, D.
Dyurishin and G. Kazyma.

Shakespeare's comedies were considered in the works of such literary critics
as L.E. Pinsky, A.A. Anikst, P. Melkova "The Taming of the Shrew", M. Lozinsky
"A Midsummer Night's Dream".

Practical significance. The material of the thesis can be used in the
educational process of the Faculty of Philology when writing course papers,
abstracts, preparing for practical exercises and lectures.

The thesis is written independently.



PO®EPAT

CrtpykTypa i a0’ém. ArynbpHbl a0’éM — 52 CTapOHKI, CITIC BEIKAPHICTAHBIX
KPBIHII 3Ms1r9ac 33 HaliMEeHHI.

KawuaBbisa caoBbl: KAMIUYHAE, KAMEJIbIS, JPAMATVYPI'IA,
TOATP, IEPCAHAXK, KAMIUHASA CITYALDBIA, CATBIPA, 'YMAP, IPOHIS.

A0’exT pacyenaBanHsi: kamenpli Y. llbkcnipa «CoH y JeTHIOIO HOY» 1
«YTaliMaBaHHE HapaBICTail».

MbTa gaciiefaBaHHs: BbISIBILb aCHOYHBISI XapaKT3PHBIS PhICH KAMIYHAra y
n’ecax Y. lIbkcnipa «CoH y JETHIO HOU» 1 «YTallMaBaHHE HapaBICTAail».

3ajgausbl KacjaegaBaHHA:

1)  nmamp TapdIThIYHAE A0TPYHTABaHHE KaTArOPbhli KAMIYHAra 3 ma3ilbli

cydacHara JiraparypasHayCcTBa;

2)  aba3Haubllb TPAABIIKGI 1 HaBaTapcTBa [Ibkcipa-kamenbi€rpada;

3)  mpaaHamizaBallb IT’e€Chl «YTaliMaBaHHE HapaBicTai» 1 « COH y JIETHIOIO
HOY» 1 BBI3HAUYBIIH ACHOVHBISA XapaKTaphICTHIKI IEpCaHaxay;

4)  packpblllb CrenbI(piKy KaMIYHBIX ciTyalblid y 1’ ecax [Ibkcmipa.

MeTaabl gaciaeaaBaHHsI: TICTOPBIKA-JIITAPATYPHBI, CICTAMHA-CTPYKTYPHBI,
rapayHajlbHA-CyNacTayJIsIbHBI.

ArJsj Jitapatypsl na TaMe AacjieaBaHHs. /[ BbI3HAUSHHS MaHALLSA
«KaMIdyHae» Mbl 3BApHyIICS Aa padboT Trapathiky B.S. Xanizera, FO.b. bopaga,
. JI3ropsimibiaa, I'. Ksa3ivaga.

Kamensii lbkcmipa pasrasganicst ¥ padoTax Takix Jiitaparypa3zHayiay, sk
JLA. Tlincki, A.A. Aniker, [1. MsiikoBa «YTaliMaBanHe HapaBicTai», M. JIa3HCKi
«COH y JIETHIOKO HOY.

IlpakThluHash 3HAYHACHb. MardIpbBIA ABIIUIOMHAN pabOThl  MOXHA
BBIKAPBICTOYBAIlb y HaBYYaJbHBIM Mpaipce ¢iranarigHara ¢GaxyiabTdITa MpbI
HAaIliCaHHI KypcaBbIXx paboT, padeparay, Mpbl MAAPBIXTOYIBI Ja MPAKTHIYHBIX
3aHSTKAY 1 JIEKLIBIH.

JpimiomHas paboTa HarmicaHasi caMacTOWHa.



