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PE®EPAT

Pabota cocTout u3 BBeACHHUSI, IBYX I'J1aB, 3aKJIFOYEHUS U CIIUCKA JTUTEPATYPHI.

JurutomHuas pabota 50 ctpanwuil, 59 UCTOYHUKOB.

Knwuesvie cnoga: poMaH, TIEPCOHAXK, CIOKETHAs JIMHUSA, npama,
JBOMHUYECTBO, KOHQIIMKT, Tepoid, Yailnba, Jlopuan ['pei.

Oovexm uccneoosanusn: pomas O. Yainbnia «Iloptper lopuana ['pesi».

Ilpeomem uccnedosanus: 1pUEM JBOMHMYECTBA U  KOMIIO3UIIMOHHOE
cBoeoOpazue B pomane O. Yaitbna.

Memoowt uccnedosanua: aHalIu3 HayyHbIX CTaTeil W MoOHOrpadui,
KJaccu(urKalys, ONUCaHUE, XyJ0KECTBEHHbI aHAIU3 MTPOU3BEICHHUS.

Ilenv uccneooséanusa. — BBIABUTH OCOOEHHOCTH WCTIOJNB30BaHUA TpUEMa
nporHmyectBa O. VYailmenom B pomane «lloptper J[lopmana Ipes» wu
KOMIIO3UIIMOHHOE CBOEOOpazre poMaHa.

3aoauu pavomowi:

1) paccmoTpeTh heHOMEH ABOMHMYECTBA B MUPOBOH JINTEpaTypE;

2) U3y4UTh OCOOEHHOCTH CO37aHus 00pa3oB ABoMHUKOB O. YailnbaoM B €ro
TBOPYECTBE;

3) paccMoOTpeTh OCOOEHHOCTH CIOYKETa U MEPCOHAXKEW MOTHBA JBOMHUYECTBA B
pomane «Iloptper Jopuana [ 'pes».

Hayunaa nosuzna ucciedoéanus 3aKIOYACTCS B KOMIUIEKCHOM U
noJApOOHOM CIOKETa M TEPCOHaXEeW poMaHa, B BbIABICHUHM MHOKECTBEHHBIX
noApOOHOCTEN ABOMHHMYECTBA NSEPCOHAXEN M KOMIIO3MLIMOHHOTO CBOEOOpa3us
pomasa.

Ilpaxmuueckaa 3nayumocmsv padomoui: Pe3ynbTaTbl HCCIENOBAHHUS MOTYT
OBITh HCTIOJIL30BaHbl B Kypce M3YyYEHHUs MUPOBOU JUTEpaTyphl, a TaK)KEe TBOPUYECTBA
O. Yainbpa.

[lpoBenenHoe B paboTe HCCIEIOBaHWE TO3BOJIMIIO JOCTUYD IOCTABJICHHOM
LEJIM, PeaTM30BaTh 337a4u U C(HOPMYIUPOBATH CIICTYIOIIUE BHIBOIbI:

e JIBOMHMYECTBO KaK JMUTEPATypHbIM (PEHOMEH SBISETCS XYAO0XKECTBEHHO
OCMBICJICHHBIM U  00pabOTaHHBIM PE3YJILTAaTOM HCIMOJb30BaHUSI HECKOJbKHUX
IIPOM3BOIHBIX: UCTOYHHKA MU(DOIOrHUECKOT O, UCTOYHUKOB
bm10co(hCKO-ICTETUIECKOTO M COLMATBHO-TICUXOJOTHIECKOTO, M BCJECACTBUE ITOTO
OHO HAaChIIIEHO MHOTUMH CMBICJIAMHM.

e Tema ABOVMHMYECTBA SIBISETCS OJHUM W3 METOJOB, HMCHOJb3YEMBIX [IJIS
WUTIOCTPALMM CBSI3U C PACKOJOTOM JHMYHOCTBIO OCHOBHOM MBICIIM JIMTEPATYPHOTO
MIPOU3BEICHUA.

e JleranpHbIN aHAIM3 CUCTEMBI CUMBOJIOB poMaHa «lloptper Jopuana I 'pes»
MO3BOJIAET BBIIETUTh TPU OCHOBHBIX THUIA MEPCOHAXKEW AJIs 3TOrO HCCIEIOBAHMS:
TBopen, Mckycurens, Kpacora.



e lccnenoBatenu paccMaTpHBalOT B CBOMX paboTax cieayromme (yHKIHH
nopTpera: (QyHKuuoo 3epkana aymm JlopuaHa, (QYHKIHIO COBECTH, KaK CaMmoTO
Hopuana, tak u b»suna Xomtyopaa no otHomeHuro K Jlopuany, u gaxe Ockapa
Vaitnbna mo oTHomeHUI0 K JlopuaHy, (QYHKIMIO Treposi-IBOMHHKA, CTaperoIero
BMECTO IJIaBHOTO T'€pOs U OOECIIEYMBAIOILIETO TEM CAMBIM €r0 BEUHYIO MOJIOJOCTh, U
MOJIEMHYECKYIO (DYHKITHIO.

e B cTpykType pomaHa KyJIbMWHAMOHHAS YaCTh SIBIIETCS OKOHYATEIbHOU
IUIL BCEX CHOKETHBIX JIMHMU. Vcmosbe3yercss MOMeHT 3epkanbHocTU: Jlopuan I'pen,
co3janue, yomn XoJuryopa, co3aTesisi, HO KOrJla OH IbITaeTcsl YOUTh CBOM MOPTpPET,
OH YHUYTOXXaeT ce0sl, W BCA CHUTYyallusl CTAHOBHUTCS «3E€PKAIBHOI» C Ha4ajoM
pOMaHa: MOPOK MOJYYWJI TO, YTO 3aciy’KWJ, KpPacoTa BOCCTAaHOBJIEHA B CBOEM
NEPBOHAYATILHOM BHUJIE HA IOPTPETE.

e KympMmuHaMss poMaHa MNEPEKIMKAETCS CO MHOTHMMHU JAPEBHEHIIMMU
CIOJKE€TaMH JIMTEpaTrypbl (MCKYyILIEHHE, MOTOHS 3a BEYHOW MOJIOJIOCTHIO, Mpojaxa
YT JbsIBOJTY, MOTHB HEM30EKHOM pacIuiaThl 3a rpexu). Takum oOpa3om, KOHIIOBKA
pOMaHa BO3BpAILAET BCE HA CBOM MECTA - XYJOKHHUK U MOJIENIb YMHUPAKOT, a KpacoTa
OCTaeTCsl HEW3MEHHOM, MOAJEPkKUBAasi TEM CaMblM HICI0 3CTETU3MA O LEHHOCTH
MCKYCCTBA KaK TaKOT'0 U MPEUMYLIECTBA HCKYCCTBA HA/l JKU3HBIO.



PO®EPAT

[Ipama ckmamaemma 3 yBOA3IHAY, M3BIOX pasa3enay, 3aKIIOUIHHA 1 CITICY
JTaparyphl.

Jeimomuas npana 50 ctapoHak, 59 KpbIHill.

Knwuaevia cnoswvt: pamaH, nepcaHax, CHOKAITHAsA JIHIS, JpaMa, JBalHIITBA,
kaHIIIKT, Tepoit, Yaitnea, Jlapeisa ['paid.

Ab'ekm oacnedasanna: paman A. Yainbaa «Ilaptpat Hapsisina ['pas».

Ilpaomem  oOacnedaséanma:  TIpplEM  JIBalHINTBA 1  KaMmazilbliHas
cBoeacabmBacup y pamane O. Yailnbaa.

Memaowbl OacnedasanHs: aHal3 HABYKOBBIX apTHIKylay 1 MaHarpadii,
KJacidikampisi, almcanHe, MacTaIlKi aHajIi3 TBOpa.

M>sma Oacnedaeannsa: BbISBIIL acaOJiBaclll BBIKAPBICTAHHA MPBIEMY
neaviHiITBa O. Yainbnam y pamane «llaptpat HapbeisHa ['pas» 1 kamnasziibliHyrO
cBocacalIBacIb MPBIEMY ¥ paMaHe.

3aoauvt npaywl:

1) pasrienzenb peHOMEH IBaHINTBA ¥ CyCBETHAM JITapaTyphl;

2) BBIBYYBILp acalJiiBacill CTBapIHHS BOOpazay /BaiiHIKOY A. Yailibaam y sro
TBOPYACII];

3) paszriemsenb acaOiiBacIli CIOKATY 1 MepcaHakay MaTbIBY JBalHIITBA ¥
pamane «Ilaptpat Hapeisana ['pas».

Haegykosaa Hnagizna oaciedagannsa 3aKkinodaenla Yy KOMIUIEKCHBIM 1
naapaOs3HBIM aHal3e CIOKAITY 1 MepcaHakay pamaHa, y BBISYJICHHI MHOHBIX
naapabs3HACHIITY JBAWHINTBA ITEpCaHakay 1 KaMITa3ilbliiHal cBaecadIiBacIll paMaHa.

Ilpakmovrunaa 3naunacyvs npausvt: BbIHIKI jacienaBaHHS MOTYIB  ObIIb
BBIKAPACTBIHBI ¥ Kypce BbIBYUIHHS CYCBETHAMl JIiTapaTyphl, a Takcama TBopdacil A.
Vaunbaa.

[IpaBen3enae ¥ mparisl qacieaaBaHHe Ja3BoJIIa JacsATHYIb MacTayIeHal MITHI,
poaiizaBallh 3a7a4bl 1 chpapMyIsiBallb HACTYITHBISI BBICHOBBI:

1. JIBaitHilTBa SIK JiTapaTypHbl (PEHOMEH 3'ayIiselliia MacTallka aCYHCABAHbIM 1
ampanaBaHbIM  BBIHIKAM  BBIKAPBICTAHHS  HEKAJIbKIX  BBITBOPHBIX:  KPBIHIIBI
MidanariaHara, KpbiHill (i1acocka-3CTIThIUHATA 1 CalblsUIbHA-TICIXaNariaHara, 1 3
MPBIYBIHBI IITAra SHO HachluaHa IMMAaTIIKIMI COHCAML

2.ToMa nBadiHIUTBA 3'syjsiellia aJHbIM 3 METaaay, sKid BBIKApBICTOYBAOLILIA
JIUISL UTFOCTpAIlbIi CYBSI313 packojaTai aco0aii acHOYHal TyMKI JliTaparypHara TBOpa.

3. JlpranéBel aHamiz cictAMbl ciMBaiay pamana «llaptpat Hapsisna ['pas»
Ja3Bajisie BBUIYYBIIb TPhl ACHOYHBIX THIMTY MEpPCaHaXay IJIs raTara JacjeaBaHHS:
TBopua, CnakycHik, [Ipsiraxocus.

4. JlacmemubIKi pa3TIAaonb y CBaiX IMparax HACTYMHBIS (DYHKIIBI TapTpITa:
(GYHKIIBIIO JTFOCTIpKA AyIbl JlapbisiHa, GpyHKIBIIO CyMIICHHS, sIK camora JlapeisiHa, Tak



1 basuia Xosyopna ¥ agHociHax na JlapbisHa, 1 HaBaT Ackapa Yaiibaa ¥ aJHOCIHaxX
na J[lappisHa, (QYHKIBIFO Tepos-IBaifiHIKa, SKI CTapd€ 3aMecT rajoyHara repos 1
3a05ICTIEYBAE ThIM CaAMbIM SITO BEUHYIO MAJIQJ0CIb, 1 MAJIEMIYHYIO (DYHKIIBIIO.

5. ¥V cTpyKTypbl paMaHa KyJIbMIHALIbIHAS YacTKa 3'syisenna KaH4aTkoBai JJist
YCiX CIOKITHBIX JiHINA. BbIkappicTOVBacmma mMoMaHT JroctpaHaciii: Jlapeissa ['pai,
cTBapaHHE, 3a01y Xoayopjaa, CTBapaibHIKA, aje Kajli €H crpabye 3alip CBOM
napTpIT, €H 3HIiNUae cs0e, 1 Ycs ciTyallblsd CTAHOBIIIA «JIIOCTPAHOW» 3 TMadarkam
paMaHa: MapoK aTrpbiMay TOE, IITO 3aCIyKbly, MNPBITAXKOCIH aJHOYJIEHas Y CBaiM
TiepIIanavyaTkoOBbIM BBITIISA13€ HA TAPTPOIIE.

6. KynmpMiHamplsi pamaHa TMepakiikaeliia 3 MHOTIMI HaWCTapaXbITHBIMI
CIOK3TaM1 JiiTaparyphl (CMakyca, MaroHs 3a BEUYHAM MajaJoCIi0, MPOAAX JYIIbI
n'101y, Marely HenmazOexHail pacriuiarel 3a rpaxi). TakiM yblHaMm, (iHaI pamaHa
BApTae YC& Ha CBae MECIIbl - MaCTaK 1 MaJdJb MaMiparollb, a MPHITAKOCIH 3acTaela
HSI3MEHHAM, MaATPBIMIIIBAOUbl THIM CaMbIM 1M9I0 ACTATHI3MY Ipa KallTOYHACIH
MacTallTBa SIK TaKoTa 1 TiepaBari MacTallTBa HaJl KbIIIIEM.



ESSAY

The work consists of an introduction, two chapters, a conclusion and a
bibliography.

Thesis work 50 pages, 59 sources.

Key words: novel, character, storyline, drama, duality, conflict, hero, Wilde,
Dorian Gray.

Object of the study: the novel by O. Wilde "Portrait of Dorian Gray".

The subject of the study: the reception of duality and compositional originality
in O. Wilde's novel.

Research methods: analysis of scientific articles and monographs,
classification, description, artistic analysis of the work.

The purpose of the research: to reveal the peculiarities of using the duality
technique O. Wilde in the novel "Portrait of Dorian Gray" and compositional
originality.

Objectives of work:

1) consider the phenomenon of duality in world literature;

2) to study the peculiarities of creating the images of doubles by O. Wilde in
his work:

3) consider the features of the plot and characters of the motif of duality in the
novel "Portrait of Dorian Gray".

The scientific novelty of the study lies in the complex and detailed plot and
characters of the novel, in the elucidation of the multiple details of the duality of the
personalities and the compositional nature of the novel.

Practical significance of the work: The results of the research can be used In
the course of studying world literature, as well as the work of O. Wilde.

The research carried out in the work allowed to reach the set goal, to realize the
tasks and to formulate the following conclusions:

1. Duality as a literary phenomenon is artistically meaningful and processed
result of the use of several derivatives: the source of the mythological, the sources of
philosophical, aesthetic and socio-psychological, and as a result, it is saturated with
many meanings.

2. The theme of duality is one of the methods used to illustrate the connection
with the split personality of the main thought of a literary work.

3. A detailed analysis of the symbol system of the novel "Portrait of Dorian
Gray" allows us to distinguish three main types of characters for this study: Creator,
Tempter, Beauty,

4. Researchers consider in their works the following portrait functions: the
function of the mirror of Dorian's soul, the function of conscience, both of Dorian
himself and Basil Holluord in relation to Dorian, and even Oscar Wilde in relation to



Dorian, the function of a double hero aging instead of the protagonist and providing
Thereby his eternal youth, and polemical function.

5. In the structure of the novel, the climax part is final for all the plot lines. The
moment of specularity is used: Dorian Gray, the creator, killed Holluord, the creator,
but when he tries to kill his portrait, he destroys himself, and the whole situation
becomes "mirror" with the beginning of the novel: vice received what he deserved,
beauty restored in its The original form on the portrait.

6. The culmination of the novel echoes many of the oldest subjects of literature
(temptation, the pursuit of eternal youth, the sale of the soul to the devil, the motive of
the inevitable reckoning for sins). Thus, the ending of the novel returns everything to
its places - the artist and the model die, and the beauty remains unchanged, thus

supporting the idea of aesthetics about the value of art as such and the advantages of
art over life.



