MUHUCTEPCTBO OBPA3OBAHUS PECITYBJIMKU BEJIAPYChH
BEJIOPYCCKHWI T'OCYJAPCTBEHHBI VHUBEPCUTET
®UJIOJJOTNMYECKUN ®AKYIIBTET
Kadenpa Teopun nureparypsl

I'YPBAHA30B CAIIAPMBIPAT ATI'MbBIPOBHUY

CEMAHTHUKA LIBETA B IO23UU M. IBETAEBOM

JlutimomHuas pabota

Hayuns1it pykoBoauTens —
KaHIUJAT (QUIOJOTUYECKUX HaYK,
noueHt O. B. IIpuemko

JlomyiieHo k 3amure

« _» 2017 r.

3aB. xkadenpoil Teopun JIUTEPATYPHI
JTOKTOP (UITOJIOTHYECKUX HAYK,
npodeccop T. U. Mlamsikuna

Mumnck, 2017



PE®EPAT
CEMAHTHUKA IIBETA B [1I093UHM M. IBETAEBOM

Ctpykrypa m o0beM padoTbl: paboTa COCTOUT W3 BBEICHHS, 2 TJIaB,
3aKJIFOYEHHS U CIIMCKA UCIIOJIb30BAHHOM JTUTEPATYPHI.

O6bem: 50 c., CIMCOK UCTIOJIb30BAaHHOM JTUTEPATYPHI — 37 UCTOUYHUKOB.
KawueBbie cioBa: CEMAHTUKA, ABTOBHUOI'PA®HNS, TBOPYECTBO,
IBET, M. IBETAEBA, CUMBOJIMKA.

O0beKkT uccieoBanmsi: ModTUYECKUE TeKCThl M. I[BeTaeBoii.

IIpeamMer uccieI0BaHUS: CEMAHTHKA I[BETA, IMPEACTABICHHAS B TBOPYECTBE
M. LiBeTaeBon.

eab padoTbI: UCCIENOBAaHWE CEMAHTUKM [IBETAa B  IPOU3BEICHUAX
M. 1IBeTaeBoi, ycTaHOBJICHUE 3HAYEHHS] KPACHOTO, YEPHOTO U OEJIOro I[BETOB B
TBOPUYECTBE IOITECCHI.

AKTYaJIbHOCTH PaldOTBI COCTOMT B TOM, 4TO TBOpuecTBO M. IL[BetaeBou
BBI3BIBAET OOJIBINON MHTEPEC Y HAYYHOTO COOOIIEeCTBA, OCOOEHHO BBIJEISIETCS
CBOeOOpa3Hasi mojauva I[BeTa B MPOU3BEIACHUSX ModTecchl. Hama 3amada —
PacCMOTPETh CEMAHTHUKY LIBETA B 033uM M. L[BeTaeBoM.

Metoasbl ucciienoBanus: 6rorpaduyeckuii METol, KyJIbTypHO-UCTOPUUECKUIA,
MPUEMBI aHaJINM3a JUTEPATYPHOTO TPOU3BEICHHUS.

[MosyyeHHble pe3yJbTaTbl: B XOJ€ HCCICIOBAaHUS OBbUIM  BBISABIICHBI
OCOOCHHOCTH  CEMaHTMKM 1IBeTa B  TBopuectBe M.  L[BeraeBoii;
MpOaHaJIN3UPOBAHBl OCOOCHHOCTH (DYHKIIMOHUPOBAHUSI 1IBETA B MPOU3BEICHUIX
M. L{BeTaeBoM.

IlpumeHeHue pe3yJbTATOB MCCJAECI0OBAHMUSI: MaTECpUAIbl U  PE3yIbTaThl
WCCIIEIOBAHHUSI MOTYT MPUMEHSTHCS TMPU HU3YUYECHUU JIMTEPATYPOBEIUYECKUX

JUCIIMITIINH.



SUMMARY
SEMANTICS OF COLOR IN POETRY OF M. Tsvetaeva

Structure and scope of work: the work consists of an introduction, 2 chapters,

conclusion and list of used literature.
Volume: 50 pages, list of references - 37 sources.

Key words: semantics, autobiography, creative work, color, M. Tsvetaeva,

symbol.
Object of the research: M. Tsvetaeva's poetic texts.

The subject of the research: the semantics of color, represented in the work of

M. Tsvetaeva.

The aim of the work: the study of color semantics in the works of M.
Tsvetaeva, the establishment of the meaning of red, black and white colors, in

the work of the poetess.

The actuality of the work is that in the fact that the work of M. Tsvetaeva
provokes great interest among the scientific community, especially the peculiar
flow of color in the works of the poetess. Our task is to consider the semantics of

color in the poetry of M. Tsvetaeva.

Methods of research: biographical method, cultural and historical, methods of

analyzing a literary work.

The results: in the course of the research, the peculiarities of color semantics in
the work of M. Tsvetaeva were revealed; the features of the color functioning in

the works of M. Tsvetaeva are analyzed.

Application of the results of the research: materials and research results can

be used in the study of literary disciplines.



