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PEDEPAT

TUIUIOMHO# padoThl «I'paHu XPOHOTONA B HAYYHO-(PAHTACTHYECKOI MPO3e BTOPOH
moJIoBMHBI XX Beka (Ha MaTepuaJie Npou3BeAeHuil
A. u b. Crpyrauknx, I'.JI. Onau, M. u C. [Issuenko)»
Yepuenona Asekcest MmurpueBnya

Crpykrypa n 00bém. OOmuii 00béM — 51 MaIMHOMUCHBIX CTPAHUII, CIUCOK
MCIIOJB30BaHHBIX UICTOUHUKOB BKJItoUaeT 40 HaMMEHOBaHUH.

KiawueBble CJIOBA: XPOHOTOII, ITPOCTPAHCTBO-BPEM],
OAHTACTHUKA, XPOHOC, TOIIOC, JOMNUHAHTA, IIVTAH PEAJIBHOCTMU.

OO0beKT uccjIe0BaHUA — XPOHOTOI B TMPOM3BEACHUAX (DAaHTACTUKH BTOPOM
MoJOBUHBI XX BEKa.

IIpeaMer ucciieqoBaHUsl — CTPYKTypa XpPOHOTOMNA B (PAaHTACTHUECKOM Mpo3e
BTOpOM mosioBUHBI XX Beka (poman «Onucceit, cei Jlasptay ['enpu Jlaitona Oy,
noBectu «l'openas bamus» M. u C. [suenko u «TpyaHo Owvith 6orom» A. u b.
CTpyralkux)

Heanb uccaenoBanus: onpeneianuTh CTPYKTYPY XPOHOTOIA B (paHTACTHUUECKOM
MIPO3€ BTOPOM IMOJIOBUHBI XX BEKA.

MeTtoabl  HMCCOEAOBAHUSA:  CTPYKTYpHBIM  aHaauM3 B  COYETAHUU  C
THUMOJIOTUYECKAM METOJIOM

AKTYaJIbHOCTh HCCJIeJ0BaHUSL OOYCIIOBJIEHA HEJOCTATOYHOW pa3pabOTKOM
M30paHHOUN TEMBbI UCCIEAOBAHMS, MTOCKOJIBKY pabOThl, TOCBAIEHHBIE (PAaHTACTUUECKON
JIUTEPATYpPE, HOCAT CKOpPEE OMUCATEIbHBIA XapakTep. B Haiiem ke McClieOBaHUM Mbl
C/IeJIajii MONBITKY TIIATEIbHOIO aHalin3a (PAaHTACTHYECKOTO0 XPOHOTOIA U pa3paboTKH
THUMOJIOTHH.

HayuyHasi HOBH3HA 3aKJIIOYACTCd B CO3JAHUM YHHUBEPCAIBHOM CXEMBI
B3aUMOJCHCTBUS [UIAHOB PEAIBHOCTH B XYA0KECTBEHHOM IIPOU3BEACHUM.

IHonyyeHHble pe3yjbTaThl: HA Marepuaiie poMana «Opuccei, cblH JlaspTay
['enpu Jlaitona Onnu, moBecteit «l'openas bamus» M. u C. [Isuenko u «TpynHo ObITh
o6orom» A. u b. Ctpyramnkux ObLIM BbIIENIEHBI BPEMEHHbBIC TUIAHBI XY0KECTBEHHOTO
MHPA IPOU3BEACHHUS:

- IOMUHAHTHBIN IJIaH PEAJIBHOCTU «HACTOSIIIEEY,

- IOMUHAHTHBIN TIJIaH PEATBHOCTU «IIPOLITIOEY,

- IOTEHI[MAJIBHO BO3MOKHASI IOMUHAHTA TUIaHA «OYIyIIETOM.

IIpakTHyeckasi 3HAYMMOCTB: MaTepHal JUIUIOMHOM pabOThl  MOXHO
UCIIOJI30BaTh B YYEOHOM Ipoliecce (PUIONOru4eckoro QakyibTeTa MpU HamUCaHUU
pedepaToB, KypCOBBIX W JUILNIOMHBIX pPabOT, MpU TOATOTOBKE K MPAKTHUYECKUM
3aHATUSAM M CEeMHHapaM, a Takke TMpu OOIlIeM aHalu3e XYJA0KECTBEHHOIO
ITPOU3BEICHUSL.

JlutioMHast paboTa HalrucaHa CaMOCTOSITENHHO.



PO®EPAT
AbIIJIOMHAK npaubl «I'paHi xpanaTony y ¢aHTaCTBIYHAIN NPO3e APYroii NAJIOBbI
XX crarogass (Ha MaTIpbisiiie TBopay A. i b. Crpyraukix,
I'JI. Oamsi, M. i C. JI3ssu3HKa)»
YapusinoBa Ansikces /[3miTpbieBiua

Crpykrypa i a0'ém. ArynbHbl a6'éM — 51 MalIbIHaMiCHBIX CTapOHAK, CIIIC
BBIKAPBICTAHBIX KPBIHIL YKItouae 40 HaliMEHHSAY.

KawuaBbia ciaoBbl:. XPAHATOII, ITPACTOPA-HAC, ®AHTACTBIKA,
XPOHAC, TOITAC, JAMIHAHTA, IIVIAH POAJIBHACII].

AO'eKT nacjielaBaHHsl — XpaHATOIl Y TBOpaxX (paHTACTHIKI APYro majoBbl XX
CTaroJa3sl.

I[Ipaamer naciegaBaHHs — CTPYKTypa XpaHarony y (aHTacThlyHAW Mpo3e
npyroit nanoBel XX craroaass (paman «Ansiceit, ceiH Jlasptay ['enprr Jlaitona Onpsi,
anoBecili «l'apanas Bexa» M. 1 C. I3susnka 1 «llspkka Obllib Ooram» A. 1 b.
Crpyraukix)

MbsTa pgaciegaBaHHsi: BBI3HAYBIb CTPYKTYpY XpaHaTony Y (aHTacThluHAN
IpO3€ APYroy najaoBel XX CTaroaass.

Metaasbl AaciefaBaHHsA: CTPYKTYpPHBI aHalli3 y CHAIYY3HHI 3 ThINaJariYHbIM
MeTajgam

AKTyajJIbHACHb AacJIeIaBAHHS: abymoyeHa HEIACTAaTKOBA
pacmpaliaBaHaciilo abpaHaii TAOMbI, MaKOJIbKI pabOThI, MPBICBEYAHbIs (haHTACThIYHAN
JiTapaTyphl, HOCSIh XyTUdM alicalibHbl XapakTap. Y HalllbiM >Ka JaciieJaBaHHI Mbl
3pabiii cipoOy sikacHara aHajiza paHTacThlYHAra XpaHaTOITy 1 paclpalioyKi THIMAJIOT11.

HaBykoBasi HaBi3Ha 3axirodaeriia y CTBapIHHI YHIBEpCAIbHAM CXEMBI
y3aeMaI3esiHHS TUIaHay pIaibHACI]l Y MacTaI[KiM TBOPBI.

ATpbIMaHBbIA BbIHIKI: Ha MaTApbisiie pamaHa «Agbicei, cbiH JlaspTa» ['eHpsl
Jlaiion Onp3i, anoBecusay «['apanas Bexa» M. 1 C. [I3susnka 1 «Ilsxka Obllib Ooramy»
A. 1 B. Crpyramkix ObuTi BEUTyYaHbIs TUIAHBI PIATBHACI MacTalKara CBETy TBOpa:

- JaMiHAHTHBI TUIAH PAATTbHACII «CydacHACIIbY,

- JaMiHAHTHBI TUIAH PIATTBHACII «MiHYJIAe,

- MaTAHUBISUIbHA MarybiMasi JaMiHaHTa TUIaHa «OyIy4bIHD.

IIpakThlyHasi 3HAYHACUb: MATAIPBLSUT  JBIJIOMHAM  Opalbl  MOXHA
BBIKapbICTOYBALlb Y HaBy4JaJIbHBIM IpaldCe ¢inanariynara ¢akyiabTITa MPbl HAIICAHHI
pa(bepaTay, KypcaBbix 1 JBIMUIOMHBIX PpadOT, NPl MAIPBIXTOVIIEI Ja TPAKTBIYHBIX
3aHATKaY 1 ceMiHapay, a TakcaMma Iphl aHajli3e€ MacTalKara TBopa.

JIpITuTOMHAS TIpalia HalrcaHa caMacTOMHA.



ABSTRACT

diploma paper "The chronotopical facets in fantastic prose of the second
half of XX century (based on the literature works of A. and B. Strugatsky, G.L.
Oldi, M. and S. Dyachenko)"

Chernetsov Alexey Dmitrievich

Structure and volume. The total volume — 51 typewritten pages, the list of used
sources includes 40 titles.

Keywords: CHRONOTOP, SPACE-TIME, FANTASTICS, CHRONOS,
TOPOS, DOMINANT, PLAN OF REALITY.

The object of research is the chronotope in the works of fiction of the second
half of XX century.

The subject of the research is the structure of the chronotope in the fantastic
prose of the second half of XX century (the novel “Odysseus, the Son of Laertes” by
Henry Lyon Oldi, the novels “The Burnt Tower” by M. and S. Dyachenko and "It's
Hard to Be God" by A. and B. Strugatsky)

The purpose of the study was to determine the structure of the chronotope in
the fantastic prose of the second half of XX century.

Research methods: structural analysis combined with the typological method

The relevance of the study is due to the insufficient development of the
selected research topic, since the works devoted to the fantastic literature are more
descriptive in nature. In our study, we made an attempt to thoroughly analyze the
fantastic chronotope and develop a typology.

The scientific novelty lies in the creation of a universal scheme for the
interaction of plans of reality in an artistic work.

The results obtained: on the material of the novel "Odysseus, the Son of
Laertes” by Henry Lyon Oldie, novels "The Burnt Tower" by M. and S. Dyachenko and
"It's Hard to Be a God" by A. and B. Strugatsky, the temporary plans for the artistic
world of the work were singled out:

- the dominant plan of reality "real",

- the dominant time plan of reality "the past,

- the potentially possible temporary dominant of the “future" plan.

Practical significance: the material of the thesis can be used in the educational
process of the philological faculty when writing abstracts, course and diploma papers,
preparing for practical classes and seminars, as well as analysising the work of art.

Thesis is written independently.



