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PODEPAT
BACAJIBIT A JIIBABETA CSIPTEEYHA

Katouasbis ciaoBbi: TPOIL, TTAPAVHAHHE, DIIITAOT, META®APA,
MOVYHA-BAYJIEHUBIA CPOJIKI, BOBPA3HACILIb, CEMAHTBIKA,
I'PAMATBIYHAE BbIPAXKOHHE, ITADTBIYHBI TOKCT.

AKTyaJlbHACHb JAcli€JaBaHHs 3aKIIoYacla y natp30e aclHCaBaHHS MOYHa-
BBISIYJICHYBIX CpOJAKAY BBIAYJIECHHA ¥ TBopax Syrenil SHimrgsil. Y HaBYKOBBIX
pacnpamnoykax ma TBopyacii Sl. SHINTdeI makyiap HE iCHye IPJIacHal Mpaifsl Ia
TpoIMax sK CpoJKax MacTalKail BbIpa3HacCIIi.

Kpbininaii nacnenaBanns 3’ synsernia 300pHik «Kanina 3imei» . SHimmgemI.

AO’eKTaM JacieiaBaHHs 3’ yIIsenia MacTalki madThIYHbI TIKCT.

IIpaamet nacnenaBaHHs — MOYHa-BBISIYJI€HUbIS CPOAKI — apayHaHHI, SMITIThI
1 meTadapsl.

Qaxranariuayio 0a3y nacienaBaHHA ckiagaoonb 157 mapayuanasy, 105
amiTATay 1 143 Meradapsbl, BbISYIECHBIX Y TAThIYHBIM 300pHIKY . Animmusi «Kanina
31IMBD».

Mbsra fgpimuioMHail paboThl — aHami3 nadTeikl S, SHImUbI 3 MyHKTY
IJIeJKAHHS Y>KbIBAaHHS €10 TPOIIKI Y JenmbiM 300pHIKY Bepmay «KamiHa 31MbI»
(1987).

VY mparpce nacneaBaHHs CTABUTICS 1 BhIpallalicsl HACTYITHBIS 3a1a4bl.

1. BoIsiBillb 1 CKIACi KOPIYC MOYHa-BBISIYJIEHUYBIX CPOJKAY, SIKISl 1a3BaJIsIOLb
CTBaphIlb ysAyJIeHHE a0 MOYHail KapiliHe CBEeTy Oenapyca, Ha aCHOBE CYIDJIbHAM
BbIOApK1 (haKThIYHATra MaT3PBISLIY;

2. CictaMartsizaBalb 1 KiaciikaBallb MOYHa-BbISYJEHYBIS CPOJAKI Ma BiJax
rpaMaTblyHara BbIPaKdHHS.

3. BbIsBIlIb CTPYKTypHA-CEMAHTBIUHBIS acaliiBacili MOYHA-BBISYJICHUBIX
CpoJKay.

4. BbI3HaubIlb PYHKIBISTHAIBHBI MMATIHLBIS MOYHA-BBISIYJICHUBIX CPOJKAY 1 1X
COHCABYIO HArpy3Ky ¥ Ma’ThIYHBIM TAKCIIE.

[Tamuac macienaBaHHs ObLII BEIKAPBICTAHBI alliCalbHBI 1 aHATITHIYHBI META/bI,
napayHaJbHbI 1 CTATHICTHIYHBI aHAI3.

[Ipana cknagaemnua 3 yBOJ3iHAY, 3 4YaThIpOX TJlay acHOYHaAW 4YacTki, SKis
NaJ3sUISIoNIA Ha pa3/I3elibl, 3aKI0UdHHS, 010Tisarpadiunara crica i gajaTkay.

AryJbHBI 20’ éM JbITIoMHaN paboTh cKilasiae 82 cTapoHak.

IIpakThIlyHasi 3HAYHACHB JBIIUIOMHANH PaOOThI: MaTAIPBISIBL JacielaBaHHs
MOTYIb OBILlb BHIKAPBICTAHBI JJIs AajieiIara BbIBYYIHHS TPOIIIK] ¥ TBOPYACII].



PE®EPAT
BACAIJIBIT'A EJIM3ABETA CEPI'EEBHA

KaoueBbie caoa: TPOII, CPABHEHUME, OSIIMTETBI, META®OPHI,
A3BIKOBBIE CPEJACTBA BbIPA3SUTEJIBHHOCTH, OBPA3HOCTHD,
CEMAHTUKA, TPAMMATHUYECKOE BBIPAXKEHHUE, IIOSTUYECKUH
TEKCT.

AKTYaJIbHOCTh HCCIIEJOBAaHUS 3aKJIIOYAETCS B HEOOXOJIMMOCTH OCMBICIEHUS
A3BIKOBBIX CPEJICTB BBIPA3UTEIBLHOCTH B mpousBeAcHUsX Eprenunn Anummn. B
HAY4YHBIX pa3paboTkax mo TBopuecTBY E. SHUIIMII MOKa HE CyIIECTBYET HEIOCTHOU
paboThI MO TPOIAM KaK CPEACTBAM XYJ0KECTBEHHOU BBIPA3UTEIBLHOCTH.

HcTounuk uccienoBanus — coopuuk «Kanmuna 3umen»y E. Saummi.

O0BeKTOM HcCIIeIOBaHUs SBISIETCS XYI0KECTBEHHBIN IIOITUYECKUN TEKCT.

IIpeamer wccnenoBaHuss — A3BIKOBBIE CPEACTBA  BBIPA3UTEIBHOCTH —
CpPaBHEHUS, YMUTETHI U MeTa(OPBHI.

@dakToNoruvyecKkyro 0a3zy wuccienoBanus cocrtasiser 157 cpaBHenuit, 105
nuTeTOB U 143 mertadopbl, BBISIBIEHHBIX B MO3THYECKOM cOopHuKe E. Anummn
«KanuHa 3umMb.

Heanb aumioMHON paboThl — aHanu3 No3TUKH E. SIHUIIUI] C TOYKM 3peHUs
IPUMEHEHUS €10 TPONMKH B JTyulieM coopHuke ctuxoB «Kanuna 3ume (1987).

B npouecce uccnenoBanus CTaBUINCh U PEIIANKCH CIEAYIOIINE 3a0aUM:

1. BbIABUTP M COCTaBUTHh KOPIYC SI3bIKOBBIX CPEACTB BBIPA3UTENIBHOCTH,
MO3BOJISIIOIIMX CO3/1aTh MPEACTABICHUE O A3BIKOBOM KapThHE Mupa Oenopyca, Ha
OCHOBE CILIOIIHOM BBIOOPKHU (DAKTUUECKOTO MaTepHaa;

2. CucremaTu3upoBath M KIacCH(UUIMPOBATH  SI3BIKOBBIE  CPENCTBA
BBIPA3UTEIBHOCTH 110 BUJAM I'PAaMMATHYECKOTO BBIPAXKEHUSI.

3. BBISIBUTH CTPYKTYpHO-CEMAHTHUYECKHE OCOOEHHOCTH SI3BIKOBBIX CPEJICTB
BBIPA3UTEIBHOCTH.

4. Onpenenuth  (QYHKUMOHAIBHBIM  MOTEHIMAN  S3BIKOBBIX  CPEACTB
BBIPA3UTENBHOCTH U UX CMBICIIOBYIO HATPY3Ky B TOATUYECKOM TEKCTE.

Bo Bpems wuccnegoBaHuss ObUIM  KMCMOJB30BAHBl  OMUCATEIBHBIA U
AHAJIUTUYECKUN METOAbI, CDABHUTEIIbHBIN U CTATUCTUYECKUN aHAJIU3.

PabGoTta cocTouT u3 BBEACHHS, YETHIpEX TIJIAB OCHOBHOM 4YacTH, KOTOpbIE
JEJSITCS Ha pa3/iedibl, 3aKI0ueHus1, Ondamnorpaduyeckoro Crnyucka 1 npusioKeHUH.

O01mmii 00bemM TUILTIOMHOM pabOThl COCTABIISAET 82 CTpaHHUIL.

IIpakTHYeckass 3HAYMMOCTD JTUIIJIOMHOU paOOThI: MaTepHalIbl UCCIECIOBAHUS
MOTYT OBITh MCHOJB30BAHBI JUISl JAJILHEUILEr0 M3y4YeHUs TPONUKA B TBOPUYECTBE
EBrenuun SAnumui Ha Matepuane ee COOPHUKOB MPU HAMMMCAHUM UCCIEI0BATEIbCKUX
paboT no Genopycckoi JIuTeparype B By3ax, Ha ypokax OelopycCKOW JIUTepaTypsl B
LIKOJIAX.



SUMMARY
LIZAVETA BASALYGA

Keywords: TROP, = COMPARISON, EPITHETS, METAPHORS,
DESCRIPTIVE AND EXPRESSIVE TOOLS, IMAGE, SEMANTICS,
GRAMMATIC EXPRESSION, POETIC TEXT.

The relevance of the research lies in the need to comprehend the expressive
tools in Eugenia Yanishchits’ works. In the scientific research of E. Yanishchits’
artworks, there is no complete investigation on the tropes as tools of artistic
expression.

The source for the research is «Kalina zimy» collected poems by
E. Yanishchits.

The object of research is an artistic poetic text.

The subject of the research is graphic expressive tools — comparisons,
epithets and metaphors.

The factual base of the study consists of 157 comparisons, 105 epithets and 143
metaphors, discovered in the poetic collection of E. Janischits «Kalina zimy».

The purpose of this thesis is analysis of E. Yanishchits’ poetry by the means
of her usage of the tropes in the best collection of poems «Kalina zimy» (1987).

In the process of research, the following tasks were set and solved:

1. To identify and compose a corpus of expressive tools, allowing to create an
idea of the linguistic picture of the world of Belarus, on the basis of a continuous
samples of factual material;

2. To systematize and classify expressive tools by types of grammatical
expression.

3. To identify the structural and semantic features of expressive tools.

4. To determine the functional potentiality of expressive tools and their
meaning in the poetic text.

During the study, descriptive and analytical methods were used, as well as
comparative and statistical analysis.

The work consists of an introduction, four chapters of the main part, which are
divided into sections, a conclusion, and a bibliographic list and applications.

The total amount of the thesis is 82 pages.

Practical significance of the thesis: research materials can be used to further
study the tropes in Yevgenia Yanishchits’ works on the material of her collections,
when writing research papers on Belarusian literature in universities, and in
Belarusian literature classes in schools.



