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PE®EPAT
Jumnomuast pabota: 50 crpanutl, 32 UCMOIB30BaHHBIX UCTOYHHKA.
BBITOBOU KAHP B KOPEMCKOM YXUBOIIMCH 17-18 BB.

KiiroueBble c¢J0Ba: 0b61moGoll JiCaHp, KOpeucKas IHCUBONUCH, CUPXAK,
akademus Toxsaco, uckyccmeo, Cun FOn6ok, Kum Xonoo.

O0BeKT: KopeiicKas >KUBOMUCK.

IIpeamer: OBITOBOI KaHp B KOpECKOH >xuBonucH 17-18 BB.

ean padoThl: HccIe0BaTh Pa3BUTHE W OCOOCHHOCTH OBITOBOTO JKaHpA B
Kopee.

MeToabl HCCIeIOBAHUS: HCTOPUYECKUNA METOJ, METOJ MEPUOU3AIIH,
aHAIUTHUYECKUI  METO., (OpMaIbHO-CTUJIMCTUYECKUIT ~ METOJ,  METOA
CPaBHUTEIBHOTO aHAIN3A.

B nanHOW numiuomHOM paboTe uccienyercss ObITOBOM KaHp B KOPEUCKOM
JKABOIIMCH B TECHOM CBA3M C IIEPEMEHAMH, IMPOUCXOJHUBIIMMU B KOPEUCKOM
obmectBe B 17-18 BB. MccnemoBanusl MOKa3bIBAIOT, UTO ITOSIBICHHE OBITOBOIO
)aHpa OOYCIIOBJIEHO TIOCTENIEHHBIM OTXOJOM OT MpeXHEeHd KOH(YyUHaHCKOU
CUCTEMBI ICHHOCTEN U TOMCKOM HOBAaTOPCKUX IPUEMOB B KOPEMCKOM HCKYCCTBE, B
TOM YHCJIE B KUBOIIHCH.

Tema OBITOBOro aHpa B KOPEHCKOM >KMBOMHUCH SIBJISIETCS aKTyaJbHOU H
MaJOM3y4YE€HHOH B OTEYECTBEHHOM WU 3apyO0€KHOM BOCTOKOBEIEHWH, MOCKOJIBKY
NPOSIBJICHUSIMU  OBITOBOTO aHpa 3auHTEPECOBAaHbl, B OCHOBHOM, HWMEHHO
KOPEHCKNE NCKYCCTBOBEIBI.

[lonydeHHblEe pPE3yABTATBl MCCIENOBAHUS MOTYT HMMETh IPAKTHYECKOE
IIPUMEHEHHUE B NIPENOIABAHNN UCKYCCTBOBEAEHUS, B JEKIIMOHHON JESTEIBHOCTH, a
TaKK€ TMpPU HAMCAHMM HAy4YHbIX pabOT U JajJbHEHIIero W3y4YeHHUs U
NOMYJISPU3ALINU 3asIBJICHHON MPOOJIEMBI.

ABTOp TOATBEPKIAET JOCTOBEPHOCTh MATEPUAJIOB UM  PE3YJIbTATOB
JTUTIJIOMHOM pabOoThI, 8 TAKIKE CAMOCTOSITEIbBHOCTD €€ BBITTOJIHEHHUS.



PODEPAT
JpimioMuas npana: 50 ctaponak, 32 BeIKapbICTaHal KPBIHILIBI.
BBbITABBI )KAHP Y KAPRUMCKIM JKBIBAIIICY 17-18 CTCT.

KiirouaBble CJIOBBI: Ob1masbl HCaup, KApIUCKi HCbl8anic, Cipxak, akaodmis
Taxeaco, macmaymea, Cin FOnbox, Kim Xanoo.

AG’eKT: Kap3CKi JKbIBaricC.

IIpagMmer: ObITaBBI )KaHp Y KapaiicKiM xbiBaricy 17-18 crcrT.

MbaTa mpanbl: gacienaBanb pasBilié 1 acabmiBaciii ObITaBora >KaHpy ¥
Kapai.

Meranbl pacienaBaHHSI: TICTapbIlYHBI METaJ, METaa TEPBIIbI3AIlb,
aHAMITBIYHBI MeTaJ, (papManbHa-CTBUIICTBIYHBI METaJ], METaj MapayHalbHara
aHami3zy.

VY nanzeHail ABIIJIOMHANM Mpansl Jacieayenia ObITaBbl XKaHP Yy KapdiCKIM
XKbIBAlliCy ¥y LECHail CyBs31 3 IMepaMeHami, sKis aa0bIBamics ¥ Kap3WcKiM
rpamazactee ¥ 17-18 crct. JlacnenBaHHi maka3Barolb, IITO 3’SYJIEHHE ObITaBOTa
XKaHpy aOyMoOyJieHa NacTyNOBbIM aJbIXOJaM aJi paHeWmnad KaH(QyUbIsTHCKal
CICTAMBI KalITOYHACIEH 1 MOIIyKaM HaBaTapCKIX MPbIEMAY y KapaCKIM MacTalTBE,
y TBIM JIIKY ¥ KbIBAIIICY.

Toma ObITaBOra KaHpy Yy Kapd3MCKIM >KbIBaIiCy 3’syJdella akTyalbHail 1
MajaBbIBy4YaHail y aluYbIHHBIM 1 3aMEXHBIM MAaCTalTBa3HAYCTBE, IAKOJIbKI
npasiBaMi ObITaBOra >KaHpy 3alllKayJIeHbl, Y AaCHOYHBIM, MEHaBITa Kapd3UCKis
MacCTalTBa3HAYbI.

ATpbIMaHbIs BBIHIKI JacieIaBaHHs MOTYI[b MEIb MPAKThIYHAE MPHIMIHEHHE
¥ BBIKJIQJaHHI MAacTalTBa3HAyCTBa, y JEKLbIMHAW A3€HHACL, a TakcaMa IMpbl
HaIllCaHHI HaBYKOBBIX Tpall 1 Jajiefluara BbIBYY2HHS 1 ANy sipbi3albli 3asyieHan
npabieMsl.

A¥Tap naussip/pKae mayHaclb MaT3phIsUIay 1 BbIHIKAY JBIIJIOMHANM Tpalibl, a
TakcaMa caMacTOMHACIb si¢ BBIKaHAHHS.



ABSTRACT

Thesis: 50 pages, 32 sources.

THE GENRE OF EVERYDAY LIFE IN KOREAN PAINTING IN 17-
18TH CENTURIES

Key words: the genre of everyday life, Korean painting, silhack, Dohwaso
Academy, art, Shin Yunbok, Kim Hongdo.

Object: Korean painting.

Subject: the genre of everyday life in Korean painting.

Objective: to explore the development and features of the genre of everyday
life in Korean painting.

Methods: historical method, periodization method, analytical method,
formal-stylistic method, method of comparative analysis.

In this research we explore the genre of Korean everyday life in close
connection with the changes happened in Korean society in the 17-18 centuries.
The results of the research show that the precondition of the genre was rejection of
the former Confucian system of values and searching for innovative techniques in
Korean art, including painting.

The issue of the genre of everyday life in Korean painting is relevant and not
well-researched in native and foreign Orientalism, since only Korean art historians
are interested in the manifestations of the genre of everyday life.

These findings may have practical application in the teaching of Art history,
lecture activities, as well as in the writing of scientific papers and further study and
popularization of the stated problem.

The author confirms the authenticity of information and results of the thesis,
as well as the independence of its performance.



