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PE®EPAT

Ctpykrypa auiuioMHo# padortsl. [(unnomHas paboTa COCTOUT U3 BBEACHUS,
TpeX TJaB, 3aKJIOYECHUS, CIUCKA HMCIOJIb30BAHHBIX HMCTOYHUKOB, BKJIIOYAIOIIETO
88 HamMeHOBaHMM, W JJIEKTPOHHOTO TpwioKeHus. [lomHbIi 00bEM paboOThl —
65 cTpaHMI] MEYaTHOTO TEKCTA, BKJIFOYAs CIIMCOK MCIOJIb30BaHHBIX UCTOYHUKOB.

Kuawuesblie cioa: OHOMACTHUKA, TIPEHEAEHTHOE WMA COBb-
CTBEHHOE, IIOPTOHHMM, DKCIIPECCUBHOCTb, OHOMACTHUYECKUI
TPOII, OHOMACTHUYECKHUE META®OPA, METOHUMUA, AJUIKO3UA,
CHUHKPETHU3M TPOIIOB.

O0beKTOM HCCIeOBAHUS SIBISIOTCS MPELEICHTHBIE TOTOHUMBI (MMEHa
MEePCOHAXKEN XYJI0KECTBEHHBIX MPOU3BEACHUN) B COCTAaBE OHOMACTHUYECKUX TPO-
OB B COBPEMEHHOU pyCCKOU MyOIUIIUCTUKE, U3BJICUEHHBIE U3 poccuiickux CMU
3a 2000-2016 rr. MEeTO/1I0M CIUIONIHOM BRIOOPKHU B paMKax 3aJJaHHOTO CITHCKA.

IIpeamer ucciaeqoBaHMs — CEMAHTUYECKHE, CTPYKTYpPHbIE M HparMacTHIH-
CTUYECKHUE XapaKTEPUCTUKHU MOATOHUMOB, PYHKIIMOHUPYIOIIUX B KA4€CTBE TPOTIOB
B COBPEMEHHOU MyOJUIIUCTHUKE.

Iesab paboThl — BBISIBUTH OCHOBHBIC XapaKTEPUCTUKU CEMAHTUKHU, CTPYKTYPbI
U (QYHKIIMOHUPOBAHHUSI OHOMACTUYECKUX TPOIIOB B COBPEMEHHON POCCUICKOM my0-
JUIUCTUKE U OTIPEJICTUTh 3aKOHOMEPHOCTH B YIIOTPEOJIECHUY JAHHBIX €IUHHUII.

HoBu3HA TUIJIOMHOTO MCCJIEI0BAHUSA 3aKJIIOYACTCS B TOM, UTO B HEM OIlpe-
JIeJIEHbl Tporendeckue (OpMbl «BTOPOM JKM3HW» MPEIEAECHTHBIX MOTOHHUMOB,
MPUHAICKAIINX 00JIMTaTOPHBIM MTPOU3BEICHUSAM PYCCKON JTUTEPATYPhI; MOKa3aHA
peanuzaiusl NparMacTUIMCTUYECKOTO MOTEHIMAIA MPEUEJECHTHBIX MO3TOHUMOB B
COBPEMEHHOM MYOJUIIMCTHYECKOM TEKCTE; MpeasiokeHa Kiaccudukaus GopM u
CrocoO0OB BKJIFOUEHUSI MPEIEACHTHBIX MOITOHUMOB B MYOJMIIMCTUYECKUN TEKCT;
BBISIBJICHBI MPENOYTEHUS B MCIOJIL30BaHUU TE€X WUJIM WHBIX BHUJIOB TPOIOB HA OC-
HOBE [MOATOHUMOB PYCCKOM Kj1accuyeckou aurepatypsl B nepuog 2000-2016 rr.

IIpakTHyeckasi 3HAYUMOCTD JTUILIOMHOM pabOTHI COCTOUT B TOM, UTO €€ pe-
3yJbTAThl U MAaTepUAIbl MOTYT ObITh MPUMEHEHBI HA 3aHATHUAX IO JEKCUKOJIOTHH,
OHOMACTUKE, MEIUAIIMHTBUCTUKE, JIMHIBOKYJIbTYPOJOTHU W JUHTBUCTUYECKOMY
aHaJau3y MyOJMIIMCTUYECKOTO TeKcTa. Martepuan, mpeacTaBieHHbIH B padoTe, 0y-
JIET TIOJIC3HBIM B TIperojlaBaHuK (haKyJIbTaTUBHBIX KYPCOB MO PYCCKOMY SI3BIKY U
JUTEPATYPE B YUPEIKICHUAX OOIIErO U CPETHETO 0Opa30oBaHUsI.

MeToabl ucciieJ0BaHMsI: HAOIOICHUE, OMUCAaHWe, WHTEPHpETaIus, KOMIIO-
HEHTHBIA aHaJu3, KOHTEKCTyaJbHBIM aHAIN3, METOJ KOJIMYECTBEHHOW O00pabOTKU
JTAHHBIX.



PODEPAT

CrpykTrypa ObIIUIOMHA#l  pa6orel.  J[pimmomuast paboTa ckianaemnia 3
YBOJ3IHAY, TPOX TJay, 3aKIIOYIHHS, CIHICY BBIKApBICTAaHAW JiTapaTyphl, SKi
Vkimoyae 88 HaWiMeHHsY, 1 3JeKTpoHHara aaaatky. IloyHel a0'ém paboThl —
65 cTapoHak JpykaBaHara THKCTY, YKJIIOUAlOUbl CIIIC BBIKApPbICTaHA JIITapaTyphl.

KnwuaBbis  caoBbl:  AHAMACTBIKA, ITIPOLU3/2HTHAE IMA
YJIACHAE, ITADTOHIM, SKCIPACIVHACIb, AHAMACTBIUHEI TPOII,
AHAMACTBIYHBIAA META®APA, METAHIMIA, CIHEKIAXA, AJIIO3IA,
CIHKPOTbI3M TPOIIAV.

AO'ekTam fgacjieaBaHHsl 3'AYIISIONIA TPAIPIIHTHBIA TMadTOHIMBI (IMEHBI
nepcaHa)xay MacTallKiX TBOpay) y CKJaJ3€ aHaMacTBhIYHBIX Tpomay y cydacHai
pyckail myOmiIbICThILbI, BIOpanbia 3 paciiickix CMI 3a 2000-2016 rr. meranam
CyLIPJIbHAN BBIOAPKI ¥ paMKax 3aJlaji3eHara CIicy.

IIpagmer  paciaenaBaHHsl  —  CEMaHTBIUHBIA, CTPYKTYpPHBISL 1
IParMacTbUIICTBIYHBISL  XapaKTapbICTBIKI MadTOHIMAY, fAKisA (YHKUBIIHYIOLb Y
AKacIl TpoIay y CydyacHai paciiicKail ImyOmiIbICThIIbI.

Mbra padoTbl — BBIABING ACHOYHBIS XapaKTapbICTBIKI CTPYKTYpHI 1
(GyHKIBIIHABaHHA aHAMAaCTBIYHBIX TPOIAY y CydyacHall paciiicKail myOJibICThILIbI.
Hagi3na npiruioMHara gaciiefjaBaHHs 3akiiroyaenia ¥ ThIM, IITO ¥ 1M BbI3HAYaHbI
TpaneiyHbis (QOpPMBbI  «Ipyrora OKbILISD MPILRISHTHBIX MA’TOHIMAY, AKIA
HajexXalb aOJIraTOpHbIM TBOpaM pyCKall JITaparypbl; IaKa3aHa piaii3alblsa
IparMacThUIICTBIYHArAa MATIHIBITY MPAIRJPHTHBIX Maj’TOHIMAY y Cy4YacHBIM
nyOJNIBICTBIYHBIM  TOKCIIE; MpanaHaBaHa kiacidikampis (opmay 1 crocabay
YKJIIOUSHHS TPAIRJPHTHBIX Ma3TOHIMAY Yy MYyOJIIBICTBIYHBI TAIKCT; BBISYJICHBI
nepaBari ¥ BBIKAphICTaHHI ThIX LI 1HIIBIX BIJ@y TpoIay Ha aCHOBE Ma3TOHIMAY
pyckail knaciyHail mirtapatypsl ¥ nepsisia 20002016 rr.

I[IpakTbiyHAasi 3HAYHACHH JBITUIOMHA paOOThl mMmansrae y ThIM, IITO €
BBIHIKI 1 MaTAPBISJIBI MOTYIb YXKBIBAIllla Ha 3aHATKAaX Ta JIGKCIKaJOorii,
aHAMAaCTBILbl, MEABISUTIHIBICTBILbI, JIIHTBAKYJIbTYPAJOTil 1 HpPbl JIHTBICTBIYHBIM
aHaii3e MmyOJiUbICTBIYHAra TAKCTY. MaTapblsi, SKI MPajCTayJIeHbl Y JbIIIOME,
Oya3e KapbICHBIM Yy BBIKJIaJaHHI (PaKyIbTaTBIYHBIX Kypcay mHa pyckail MoBe 1
JiTapaTyphl Ba YCTAaHOBAX aryjbHal 1 CSIPIAHSN aayKallbli.

Metaapl  gacielaBaHHsi:  HasipaHHe,  amlicaHHE,  IHTIPIPAITAIBI,
KaMIaHEHTHbI aHalll3, KaHTIKCTyaJlbHbl aHaji3, MeTaJ KOJbKacHail ampanoyki
JAJ3EHBIX.



ABSTRACT

Structure of the diploma project. The diploma project consists of an intro-
duction, three chapters, conclusion, a list of used sources, including 88 titles, and
enclosures.

The full amount of the project — 65 pages of printed text, including the list of
used sources.

Keywords: ONOMASTICS, PRECEDENT NAME OF OWN, POETONY M,
EXPRESSION, OTHOMASTIC TROPE, ONOMASTIC METAPHOR, ME-
TONYMY, ALLUSION, SYNCRETISM OF TROPES.

The object of the research are the precedent poetonymies (names of charac-
ters of art works) as part of onomastic tropes in modern Russian publicism, ex-
tracted from Russian media for 2000-2016 by the method of continuous sampling
within the given list.

The subject of the research are semantic, structural and pragmastilistic char-
acteristics of the poetonymies, functioning as tropes in modern publicism.

The goal of the research is to reveal the main characteristics of the seman-
tics, structure and functioning of the onomastic tropes in modern Russian publi-
cism and to determine the patterns in the use of these units.

The novelty of the diploma project is that it defines the trapezic forms of the
“second life” of the precedent poetonymies belonging to the obligatory works of
Russian literature; the realization of the pragmastilistic potential of precedent
poetonymies is shown in the modern publicistic text; a classification of the forms
and methods of incorporating precedent poetonymies into a publicistic text; prefer-
ences in the use of certain types of tropes based on the poetonymies of Russian
classical literature in the period 2000-2016 are revealed.

The practical significance of the diploma project is that its results and mate-
rials can be applied in classes on lexicology, onomastics, media linguistics, lin-
guoculturology and linguistic analysis of the publicistic text. The material present-
ed in the work will be useful in teaching elective courses in the Russian language
and literature in institutions of general and secondary education.

Methods of the research: observation, description, interpretation, component
analysis, contextual analysis, quantitative data processing method.



