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PED®EPAT
baguit JIngng MuxaitjioBHa

TPAVLINY KOMEJIAA JIEJIb APTE B JIPAMATYPTUU
JIAPUO ®O

CrpykTypa 1unjoMHoi padoTsel. /JumiomMHas paboTa COCTOUT U3
BBEJECHUSA, JBYX IJIaB, 3aKJIIOYEHUs, CIIHCKAa  MCIOJIb30BAHHBIX
WCTOYHMKOB, BKJIOYammero 35 wHanmmeHoBanui. [lomHbI 00BEM
paboThl — 53 CTpaHUIl MIEYATHOTO TEKCTA.

KnroueBbie cioBa: TEATP, MACKA, KOMEJMA HEJIb
APTE, HMIIPOBU3ALINA, MOHOCIIEKTAKIJIb.

Heab aMMII0MHOM pPadOTHI — BBISBICHHE OCHOBHBIX INPHUHIIMIIOB
ACTETUKU KOMEINHU JI€NIb ApTE U €€ BIHUSHUA Ha apaMarypruto Japuo do.

3agaum IMIVIOMHOM padoThI:

1. paccMoTpeTh (pOpMBI peanu3aluyu OCHOBHBIX MPUHLUIIOB KOMEIUU

TIeNb apTe;

2. BBIACIUTh W CHUCTEMATHU3UPOBATH OCHOBHBIE IyTH pa3BUTHUS

KOMEJIMH JIENIb ApTE U €€ BIMSIHUE HA EBPOIICUCKUN TeaTp;

3. uccnenoBate npamarypruto Jlapuno @0 u mnpoaHaIU3UpOBaTh

BIIMSTHUE KOMEJINH JIENIb apTe Ha €ro TBOPUYECTBO;

4. paccMOTpPETh 3HAYECHHUE UMITPOBU3aLMHU B TBopuecTBe Jlapno Po;
5. onucath ocoOeHHOCTH MoHocnekrakine [lapmo Do  kak
pEeMHUHHCIICHIINU (OPM KOMEANH JIENb apTe.

OO0beKT nccjie0BaHUsl — TEKCThI KOMEAMM JIeTb apTe U «Mistero
buffo» apuo Do.

IIpenmer mcciaenoBaHusi —  (GOPMBI BOIUIOIMICHUS 3CTETUKU
KOMEINHU JIeNib apTe B Teatpe dapuo dPo.

AKTYaJlbHOCTh PadOThI COCTOUT B TOM, YTO UHTEPEC K KOMEIUHU
7enb apte Obul U OcTaTcsi CTAOMIBHBIM B MHUPOBON T'yMaHHTapHCTHKE,
OJIHAKO KOMIUIEKCHBIE UCCIIEAOBAHUS 110 JTAHHON TEMATHKE OTCYTCTBYIOT;
a TaKKe€ B HEIOCTaTOYHOM MCCIENOBAHHOCTH apamarypruu lapuo ®o B
OTEUECTBEHHOM U 3apyOEKHOM JIUTEPATYPOBEICHUH.



PODEPAT
bamziii Jligzis MixainayHa
TPAJIBILBII KAMEBII IDJIb APTD v JTPAMATYPI'II JAPBIE ©O

Crpykrypa aAblIVIOMHA  paboThl:  JplioMHas — pabota
CKJIajlaelllia 3 yBOJ31HAY, J3BIOX YacTakK, 3aKJIOYdHHA, CIIICY
BBIKapBICTaHAH JiTapaTypsl, sKi ykiodae 35 HaitmeHHsY. [loyHbl ab'ém
paboThl — 53 cTapoHaK ApyKaBaHara TIKCTY.

KarouaBsis ciaoBbi: TOATP, MACKA, KAMEJIBIA JIDJIb APTD,
IMITPABI3ALIBIA, MOHACITIEKTAKIIb.

MbsTa abINIOMHAH PadoOThI: BBISIYJICHHE aCHOYHBIX MPBIHIBITIAY
ACTATHIKI KAMEJIbI1 13J1b apT? 1 sie YIUIBIBY Ha ApamMatyprito Japsi€ do.

3agaubl AbIIIOMHAN PadoOTHI:

1. pasrienszenb (GopmMbl pradizaibli ACHOYHBIX MPBIHIBINAY KaMebll

I3JIb apTa;

2. BBUIYYBILb 1 CICTAIMAThI3aBallb ACHOYHBIS IIISAX1 pa3BILL KamMeabll

T3JIb apT3 1 i€ YIUIbIY Ha eypanencki 1aatp;

3. nmacnemaBaup gpamatypriro J[. do 1 mnpaaHamizaBalb  YIUIbLY

KaMme/bll A3JIb  apT? Ha SIro TBOPYaClb;

4. pasrieaszelb 3HaYPHHE IMIpaBizalbll ¥ TBopuacti . Do;
5. amicaup acabniBacui MoHacnekTakied J[. @o sk paIMIHICHPHLIBI
dbopmay kameapli J371b apT).

AO0'eKT nacjexaBaHHA — TOKCTHI KaMmebll 137 apTd 1 «Mistero
buffo» Jlapsié do.

IIpagmer naciaenaBaHHsi — GOpMbI YBacaONEHHS ACTITHIKI
Kameabll A3J1b apT? ¥ T3aTpsl apeié do.

AKTyajJbHacUb Npanbl 3aKJI0YACHIA ¥ ThIM, IITO LIKaBACLb 12
KaMeJpll J3Jb apTd Obula 1 3acraenia crabiipbHall Ha CyCBEeTHai
IYMaHITapbICTHILBI, AJHAK KOMIUIEKCHBIS JaciefaBaHHI Ma Jaa3eHai
TAOMATHILBI AJCYyTHIYAIOIh; @ Takcama Y HeJacTaTKOBail JacliieiaBaHaclii
npamatyprii Japei€ ®o § allubIHHBIM 1 3aMEXHBIM JITapaTypa3HayCTBE.



SUMMARY

Badiy Lidziya Mihailovna
THE TRADITION OF THE COMMEDIA DELL'ARTE IN THE
DRAMA OF DARIO FO

The structure of the diploma thesis. The thesis consists of an
introduction, two chapters, a conclusion, a bibliography that includes 35
items. The total volume of the work is 53 printed pages.

Keywords: THEATRE, MASK, COMMEDIA DELL'ARTE,
IMPROVISATION, SOLO PERFORMANCE.

The purpose of the diploma thesis: to find out the basic
principles of the aesthetics of the Commedia Dell'arte and its influence on
the drama of Dario Fo.

The objectives of the thesis:

1. to consider the forms of implementation of the basic principles of
Commedia Dell'arte;

2. to identify and to systematize the main ways of development of the
Commedia Dell'arte and its influence on European theatre;

3. explore the drama of Dario Fo and to analyze the influence of
Commedia Dell'arte in his work;

4. to examine the significance of improvisation in the works of Dario
Fo;

5. to describe the features solo performances of Dario Fo as
reminiscences of the forms of Commedia Dell'arte.

The object of the research is the texts of the Commedia

Dell'arte and "Mistero buffo" Dario Fo.

The subject of the research is the forms of expression of the

aesthetics of the Commedia Dell'arte in the theater of Dario Fo.

Relevance of the thesis lies in the fact that the timeliness of the

research is explained by the constant interest to the commedia
dell'arte in the world humanitaristics; however, comprehensive studies
on the subject do not exist; as well as the insufficient study of the
drama of Dario Fo in domestic and foreign literature.



