BEJIOPYCCKHH IoCY JIAPCTBEHHBIA YHUBEPCUTET
®UT0JIOTUYECKUH ®PAKYJIBTET

Kadeapa pycckoro a3bika

AHHOTAaLMA K JUIIJIOMHOU paboTe
«AHTPOINIOHHUMEYeCKoe NMPOCTPAHCTBO nNpousBeaeHui XIX B.
(Ha MmaTepuasie poMaHOB
JI. H. Tosicroro u ®. M. locTOeBCKOro)»

Mowuceenko OJsibra /IMuTpueBHa

Hay4yHbiM pykoBOAUTEb —
npodeccop
PaTtHukosa U. 3.

2017



PE®EPAT

Ctpykrypa auIuioMHo# padortsl. [[unnomHas paboTa COCTOUT U3 BBEACHUS,
TpeX TJiaB, 3aKJIOUYEHMS, CIUCKA HMCIOJIb30BAHHBIX HMCTOYHUKOB, BKJIIOYAIOIIETO
78 HaMEeHOBaHMM, U JIBYX NIpUiIoKeHH (A, b).

[TonabIi 00BEM pabOThI — 68 CTpaHUI] TEYaTHOTO TEKCTA.

KawoueBbie caoBa: OHOMACTUYECKOE IIPOCTPAHCTBO, HWMs
COBCTBEHHOE, AHTPOIIOHUM, [TOOTOHUM, NJUOCTUJIb TTMCATE-
JId, ®OPMVYJIA UMEHOBAHHS, ACCOLIMATUBHBIN ®OH, COIIHUAJIb-
HAS MAPKMMPOBAHHOCTD.

OO0beKTOM HCCIIeIOBAaHUS SBJISIOTCS TOJTUYECKHE AaHTPOMOHUMBI (MMEHa
coOCTBeHHbIE mepcoHaxke) B  npouwsBenenusx JI.  H. Toucroro wu
®. M. JloctoeBckoro (Ha martepuasnie pomMaHoB «AHHa Kapenuna» u «Bockpece-
Huey, «lIpectymnenue n Hakazanue» u «IauoT» COOTBETCTBEHHO).

Ipeamer uccnenoBaHusi — CTPYKTYPHBIE M CMBICIIOBBIE IIPU3HAKK MO3TOHU-
MOB, 3HAUMMBIE i1 OOHAPYKEHUSI CBSI3M PEATIbHOTO U MOATUYECKOTO aHTPOIOHHU-
MUKOHA W JJI1 TIOHUMaHUSI XapakTEpOB IepoeB MPU aHAIU3E CUCTEMBI XyI0XKe-
CTBEHHBIX 00pa30B.

Leab — BBIABUTH OOIIME U PA3IMYUTENbHBIC XapaKTEPUCTUKU aHTPOIIOHUMU-
yeckux cucrteM pomanoB JI. H. Tosncroro m @. M. JIoCTOEBCKOTO, ONPEICIUTH
MPOSIBJICHUSI OO0YCJIOBJICHHOCTH MOATUYECKOTO MMEHHHMKA pealbHON aHTPOIOHU-
MUYECKOUN CUTYyaIuen 3M0XH U UANOCTIIIMCTHYECKUMU MIPEATIOUYTCHUSIMUA aBTOPOB.

HoBu3HA TUIIIOMHOTO MCCIEIOBAaHUS 3aKIIIOYAETCS B CIEAYIOUIEM: OMNpeje-
JICHBI CXOJICTBA U PA3JINUMs aHTPONIOHUMUYECKUX cucrem pomanoB JI. H. Tomcro-
ro u ®. M. JI0cTOEBCKOro; 0XapakTepru30BaAHBI ITPOSBICHUS KOPPEIALUH ITOITHYE-
CKMX UMEHHUKOB JIBYX BBIJIAIOIIUXCS MUCATENICH ¢ peaabHON aHTPOMIOHUMHUYECKOMN
CUTyalMen AMOXH; MOKa3aHbl UIUOCTUIUCTUYECKUE MPEANOUYTEHUSI aBTOPOB B BhI-
Oope aTpONOHUMOB Pa3HBIX TUIOB; PACKPHITA POJb MOATOHUMOB B CO3JIaHUU XY-
JT0’KECTBEHHBIX 00Pa30B TJIABHBIX T€POCB.

IIpakTHYeckass 3HAYMMOCTDb JUIUIOMHOM pabOThI COCTOUT B TOM, YTO €€ Ma-
TepUalbl U Pe3yJbTaTbl MOTYT OBITh UCIIOJIL30BaHbI B MPENOJaBaHUU CIEHATb-
HBIX KYpPCOB MO OHOMACTHKE, CTUJIMCTUKE, JUHTBUCTUUECKOMY aHAJIU3Y XYyA0XKe-
CTBEHHOTO TEKCTa Ha (utonorndeckux ¢akyabTeTax B By3e, a TAKKe Ha ypoKax
pPYCCKOM TuTepaTyphl U (paKyIbTaTUBaX MO PYCCKOMY SI3BIKY U JIUTEPATYPE B IIKO-
Je.

MeToabl UccaeI0BAHMS: METO/ CIUJIOIIHONW BBIOOPKH, OMUCATEIbHBIN (TIpHe-
Mbl  00O0OIIEHUs, WHTEPIPETALUN), COMOCTABUTEIbHBIN, (QYHKIIMOHAIBHO-
CEMaHTHYECCKUN aHAJIN3, KOJIUYSCTBEHHAs 00pabOTKa TaHHBIX.



PODEPAT

CTpykrypa abllIOMHal padotrbl. /JlpimmomHas paboTa CKjagaernia
3 YBOJI31H, TPOX IJay, 3aKJIIOYIHHS, CIICY BBIKAPBICTAHBIX KPBIHIL, SKI YKIIOYae
78 masinpIi, 1 ABYX JagaTkay.

IHoyubl a6'ém padoThl — 68 cTapoHak ApykaBaHara TIKCTY.

Kawouasbis cioBsi: AHAMACTBIUHAS TTPACTOPA, IMS VJIACHAE,
AHTPAIIOHIM, ITADTOHIM, IJIbIACTbUIb TIICBMEHHIKA, ®OPMVIJIA
HAUMEHHS, ACALIBISITBIYHBI ®OH, CALIBISIJIPHA A
MAPKIPABAHACIIb.

AOl'ekTam JacjielaBaHHsl 3'AYISIONNA  YIAacHBIS IMEHBI MEepcaHaxkay
(masTeIUHBIS aHTpanoHiMbl) y TBopax JI. M. Tancrora u ®. M. [lactaeyckara (Ha

MatIpeisiie pamanay ‘“T'anHa Kapouina”, ‘““YBackpaceHHe”; ‘“3nmayblHCTBA 1
nakapanue”, “InpIer”).
IIpaamer pacienaBaHHS — CTPYKTYPHbIS 1 CEMAHTBIYHBIA IPHIMETHI

Na’TOHIMAY, ICTOTHBIS IS BBIAYJIEHHS CyBS31 plajgbHara 1 Maj3ThlyHAra
aHTPAMAMIHIKOHY 1 JJI1 pa3yMEHHs XapakTapay Teposly Ipbl aHaI3€ CICTIMBI
MacTallkix Boopasay.

Mdta —  BBICBETJILb  aryidbHbII 1  aJMETHBISI  XapaKTapbICTHIKI
aHTpamaHiMiyHbIX cictoM pamanay JI. M. Tancrora 1 ®. M. Jlacraeyckara,
BBI3HAUBIL  NOpasBbl  a0yMOyJeHacll MajsThlyHAara IMEHHIKa  plajbHai
aHTpamnaHiMIYHal CITyalblsi 310X1 1 1ABISICTRUIICTBIYHBIMI [I€paBarami aytapay.

Hagizna jpimyioMHara jacielaBaHHs — 3aKioyaela VY  HaCTyNHbBIM:
BbI3HAUaHbl MaJa0eHCTBA 1 aJPO3HEHHI aHTpaNaHIMIYHBIX CICTAM paMaHay
JI. M. Tanctora 1 ®. M. Jlactaeyckara, axapakTapbl3aBaHbl MPasiBbl KapAJISIbli
Na’ThIYHBIX  IMEHHIKOY  JABYX  BBIOITHBIX  MICBMEHHIKAYy 3  plajbHail
aHTPOMNAHIMIYHAWA CITyalplsii 3MOX1; MaKa3aHbl 1bISICTBUIICTBIYHBIS TIE€paBari
aytapay y BbIOapbl aTpOMOHIMAY PO3HBIX THIMAY; PACKPBITA POl MAdTOHIMAY Y
CTBapdHHI MaCTaIlKiX BOOpa3ay raJioyHbIX reposty.

IIpakThIlyHasi 3HAYHACHBL JBIIUIOMHAd paOOThl Mansrae y ThIM, LITO €
MaTAPbIIIbl 1 BBIHIKI MOTYIlb OBbIIb BBIKAPBICTaHbI ¥ BBIKJIAJaHHI CHEUbISIBHBIX
Kypcay 1a aHaMmacTbILbl, CTBUTICTHILBI, JTIHTBICTBIYHBIM aHai3€ MacTalKara T9KCTy
Ha (inanariuabix ¢akynpTITax ¥ BHY, a Takcama Ha ypokax pyckaii itapaTypsl 1
(bakynbTaThIYHBIX 3aHATKAX 1A pycKail MOBE 1 JTiTapaTyphl ¥ LIKOJIE.

Metaabl aacjeaaBaHHsl: METaJ CYLPJbHAW BBIOAPKI, amicaibHbI (NMIPHIEMBI
abaryJibHEHHS, IHTIPIIPATALbll), CYNaCTAYIsUIbHBI, (DYHKIbISIHAIbHA-CEMAHTHIYHbI
aHalli3, KOJbKacHas anpanoyka Jaa3eHbIX.



ABSTRACT

Thesis: 68 pages, 78 sources.

Keywords: ONOMASTIC SPACE, PROPER NAME, ANTHROPONYM,
POETONIM, WRITER’S IDIOSTYLE, NAME FORMULA, ASSOCIATE
BACKGROUND, SOCIAL MARKING.

The object of the thesis are proper names of characters — poetic
anthroponyms — in L. N. Tolstoy’s and F. M. Dostoevski’s works (based on novels
"Anna Karenina", "Resurrection™; "Crime and Punishment”, "ldiot").

The subject of the research — structural and semantic features of poetonyms,
significant for the discovery of the connection between the real and poetic an-
throponymicon important and for understanding the characters in the analysis of
artistic images.

The purpose of the thesis is to reveal the general and distinctive characteris-
tics of anthroponymic systems of novels by L. N. Tolstoy and F. M. Dostoevsky,
to determine the manifestation of the conditionality of the poetic anthroponymic
systems by the real anthroponymic situation of the epoch and the idiostylistic pref-
erences of the authors.

The novelty of the research lies in the fact that the similarities and differences
in anthroponymic systems of novels by L. N. Tolstoy and F. M. Dostoevsky are
defined; The manifestations of the correlation of the poetic names of two outstand-
ing writers with the real anthroponymic situation of the epoch are characterized;
Idiostylistic preferences of authors in the choice of different kinds of apontonims;
The role of the poetics in the creation of artistic images of the main characters is
revealed.

The practical significance of the thesis lies in the fact that its materials and
the results can be used in teaching special courses on onomastics, stylistics, lin-
guistic analysis of a literary text at Philological Faculties at universities, as well as
in the lessons on Russian Literature and optional classes on Russian Language and
Literature in school.

Methods: the method of continuous sampling, descriptive (techniques of
compilation, interpretation), comparative, functional and semantic analysis, quanti-
tative data processing.



