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PE®EPAT

Junnomuas padota: 93 crpanuiisl (51 cTpaHuiia — OCHOBHOM TekcT, 42 cTpa-
HULIBI — IPUIIOKEHNUE)

Kimrouesbie cinoBa: CTWIN3ALUA, IUTEPATYPHAS TTAPOJUA, TIA-
POJIMPOBAHUE, ITEPBUYHBIN TEKCT, BTOPUYHbBIN TEKCT.

O0beKT Hcc/Ie0OBaHUsl — OPUTHMHAIBHBIE CTUXOTBOPHBIC MPOU3BEACHUS U
MapoJvM Ha HUX.

IIpeaMer ucciaenoBaHMsl — JTUHTBUCTUYECKHE CIOCOOBI CO3/IaHUS CXOJICTBA
OpUTHHAJIA U MAapOJIUU, Peallu3yeMble Ha Pa3HBbIX YPOBHSAX S3bIKA.

Hean ucciaenoBanusi — BHISIBUTH YHUBEPCAIbHbIE U UHAUBUAYATIbHBIC JIMHT-
BOCTHJIMICTHYECKUE TIPUHITUIIBI CO3aHUS MAPOIUHHOTO TEKCTa M OMUcaTh HAanOo-
Jiee 4acThle MPUEMBI, IPU MOMOIIM KOTOPHIX JOCTUTAETCS y3HABAEMOCTh MEPBUY-
HOTO TeKCTa (OpUTrHHaNIa) B TEKCTE BTOPUYHOM (TIAPOJIUN).

MeToaoJiorus uccaea0BAHNUS . HApaBIICHHAs BRIOOPKA SI3LIKOBOTO MaTepra-
Ja, aHATUTHYECKOE ONMUCAHUE, CTUIIMCTUYECKUN aHalU3 TEKCTa, KOJIMYECTBEHHbIE
METO/IBI.

Hay4ynasi HOBM3HA MOJIyYEHHBIX Pe3yJbTATOB: OOJBIIMHCTBO TPYJIOB, IO-
CBAIIEHHBIX U3YUYEHUIO JINTEPATYPHOU MapOuH, SBJISIOTCS JIMTEPATypPOBEIUECKU-
MU, OJIHAKO B JAaHHOM pabOTe OHA U3YYaeTCs B TMHTBUCTUUYECKOM ACIIEKTE.

Pe3yabTarhl MccaeaoBanusi: B nporecce nccneaoBaHus ObUIO ONpPENEIeHO
COJICp>KaHME TIOHATHSI «IUTEpaTypHasi MapoAUs» Kak Pa3HOBUIHOCTH CTUJIM3AIUH,
MPOBENEH KOMIAPATUBHBIA aHAIN3 OPUTHHAIBHBIX CTUXOTBOPHBIX MPOU3BEICHUN
U TIApOJIUi HAa HMX, CJEJAaHbl BHIBOJBI O TOM, KaKue COOCTBEHHO SI3BIKOBHIC, a HE
KOMIO3UILIMOHHO-CIO)KETHBIE CPEJICTBA CO3/IaHMUSI Y3HABAEMOCTH OPUTHMHAJIBHOIO
TEKCTa B JUTEPATYpPHOU MapOJUU SBJISIIOTCS OCHOBHBIMHU, 0Oa30BBIMU U HEOOXO1U-
MBIMH.

O6sacThb MpUMEHEHHsI: PE3yJIbTAaThl MCCIEIOBAHUS MOTYT OBITH HCIIOJIB30-
BaHbl B KypCax PYCCKOTO SI3bIKA W JIMTEPATypbl TYMaHUTAPHBIX CIECIHATBHOCTEN
By30B PecniyOnuku benapych.



PODEPAT

JpimiomHas npana: 93 craposki (51 cTrapoHka - aCHOYHBI TIKCT, 42 CTapOHKI
- TajaTak)

Kmouasbis caoBbl: CTBUIBALIBIA, JIITAPATYPHASA IIAPOJIbIA,
[TAPAJIBIPABAHHE, I[TEPIIACHbI TOKCT, IPYT' ACHBI TOKCT.

A0'eKT 1acjieJaBaHHS - apBITIHAIBHBISA BEPILIaBaHbIsI TBOPHI 1 MAPO/bIl HA 1X.

IIpaameT naciegaBaHHs - JIHTBICTBIYHBISA CTIOCA0bI CTBApIHHS NagabeHCTBA
apbIT1HAaJIA 1 MapObIl, KIS pIaJI3YIOIIla Ha PO3HBIX Y3POYHSIX MOBBHI.

MbTa [acielaBaHHsi - BBIIBIIb YHIBEpPCAJIbHBIA 1 1H/BIBIAYaJbHBIS
JIHTBACTBUTICTBIYHBIA TPBIHIIBIIBI CTBApPIHHS MapajblifHara TIKCTY 1 amicailb
HAMOOMbII YacThls MPBIEMBI, MPHI JanamMo3e SKIX Jacsraelia Ma3HaBaJbHACIh
nepiiacHara TOKCTY (apbiriHalla) y TIKCIIE IPYTacHBIM (TTapObIi).

MeTtanaJiorisi jacjienaBaHHs: HakKipaBaHas BblOapka MOYHara Matrdpbisily,
aHaATIThIYHAE alliCaHHE, CTHUTICTBIUHBI aHAII3 TIKCTY, KOJbKACHBISI META/IbI.

HaBykoBasi HaBi3Ha aTpbIMAaHBIX BbIHIKay: OOJIbIIACUH JACIEIABaHHSAY,
IIPBICBEYAHBIX BBIBYYDHHIO JiTaparypHai Napo/ibli, 3'yIIsronna
JiTaparypa3HayubiMi, aJHAK Yy JlaJ3€Hail 1mpambl SHA  BbIByHaenua y
JIHTBICTHIYHBIM aCIEKIIE.

Boiniki nacienaBanHsi: y mpaipce Jacie/laBaHHs Obly BbI3HAYaHBI 3MECT
MaHSIIS «IITapaTypHas Mapojbis» SIK pa3sHaBIAHACII CThUTI3AIbI, MPABEI3CHBI
KaMIapaTblyHbl aHAI3 apbITiHAJIBHBIX BEPILABAHBIX TBOpAy 1 MapoJbIi Ha IX,
3p00JIeHBI BEICHOBBI TIPa TOE, SIKisl YJIacHA MOYHBIS, @ HE KaMIa3ilbIiHA-CIOKAITHBIS
CPOJKI CTBapAHHS TAa3HABAIBHACII apbITiHAJIbHAra TAKCTY V JiTapaTypHau
napo/Ibll 3'TYIISIONIa aCHOYHBIMI, 0a3aBbIMI 1 HEAOXOTHBIMI.

I'ajina npbIMsSIHEHHsI: BBIHIKI JaclieJaBaHHsI MOTYIlb OBII[b BBIKAPHICTAHBI ¥
Kypcax pycKail MOBBI 1 JIiTapaTyphl TYMaHITAPHBIX CHEIBISITBHACIISTY BBIMIDHIITBIX
HaBYYaJIbHBIX ycTaHoy Pacmy6umiki benapych.



ABSTRACT

Thesis: 93 pages (51 pages - main text, 42 pages - appendix).

Key words: STYLIZATION, LITERARY PARODY, PARODYING, PRI-
MARY TEXT, SECONDARY TEXT.

The object of the research is the original poetic works and parodies of them.

The subject of the research is the linguistic ways of creating the similarity of
the original and a parody, realized at different levels of language.

The purpose of the study is to reveal universal and individual linguistic prin-
ciples of a parody text creation and to describe the most frequent methods by
which the primary text (the original) is recognized in the secondary text (a parody).

The research methodology: directional selection of language material, ana-
lytical description, stylistic analysis of the text, quantitative methods.

The scientific novelty of the results: most of the works devoted to the study
of a parody are literary, but in this work it is studied in a linguistic aspect.

The results of the research: in the course of the research, the meaning of the
concept "literary parody" was defined as a variety of stylization; a comparative
analysis of original verse works and parodies of them was made; conclusions were
drawn about what linguistic but not composition-plot means of creating the recog-
nition of the original text in literary parodies are basic and necessary.

The practical significance of the work lies in the possibility of using the re-
search materials in the Russian language and Literature courses of humanitarian
specialties of higher educational institutions of the Republic of Belarus.



