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PEDEPAT

Pumaposuu Jlapes [mutpuesna
YKEHCKHWE OBPA3bI B KOCOBCKOM IIUKJIE 1 EBPOIIEMCKAS
OIIMYECKASA TPAANLIAA

Crpykrypa aumiomMHoii pa6orbl. JlumimomnHas paboTa COCTOUT U3
BBEJICHMSI, YETBIPEX IJIAB, 3AKIIOUYEHHs], CIMCKA HMCIOJb30BaHHBIX HMCTOYHUKOB,
BKJTItoUaroniero 37 nuctouHukoB. [lonHblit 00beM paboTsl — S0 cTpaHUI] TEYaTHOTO
TEKCTA.

Karouesnle ciopa: DI10C, JKEHCKUI OBPA3, DITMYECKUU 'EPOY,
HAPOJHOCTD, KOCOBCKHWH UKII, T'EPMAHCKUH OIIOC,
EBPOIIEHCKUI DI10C.

Heap auniaomMHOM padoThI: BBIIBUTH OCOOCHHOCTH KEHCKHUX SIMUYECKUX
o0pa3oB B «KocoBckom mukne» u «Ilecan o Hubemynrax».

JUis OCyIIECTBIEHUS JTaHHOM L€ HEOOXOIMMO BBIMOJHUTH CIEAYIOLINE
3alavu:

—  OXapakTepu3oBaTh OOmyr0 crenupuKky oOpa3oB B  AIUYECKHX
IIPOU3BEIACHUAX;

— PacKpbITb 0COOEHHOCTH JKEHCKOT0 00pa3a B «KoCcoBCKOM ITHKIIE);

— BBISIBUTh OTJIMYUTENIbHBIE YEPTHl KEHCKHUX 00pa3oB I'e€pMaHCKOIO 310ca
«Ilecup 0 Hubemynrax.

O0bexkT U npeaMer ucciaeaoBanuss. OObEKTOM HCCIEIOBAHUS SIBISIOTCS
necin «KocoBckoro mwmkia» u «llechb o Hubemynrax». IIpeamerom
MCCIICJIOBAHMS SIBIISIIOTCA OCOOCHHOCTH U CTETIEHb PACKPBITHS KEHCKUX 00pazoB B

JdaHHBIX IIPOU3BCACHUAX.



PODEPAT

Peimaposiu [ap’i [I3mieTpoieyHb
JKAHOYbBISI BOBPA3BI ¥ KOCAYCKIM LIBIKJIE I EVPATIEMCKAS
SITTYHAS TPAJIBILIBIS

Crpykrypa aAblIOMHAail padorbl. JlpimiomHas paboTa ckiagaenua 3
YBOJI31HAY, 4aTHIPOX pasji3eliay, 3aKII0UYIHHS, CIICa BHIKAPBICTAHBIX KPBIHIILL, KYIbl
yBaxom3sie 37 HaitmeHHsy. [loyHbr a6’ éM paboTsl ckinamae 50 crapoHak.

KatouaBbis ciaoBbi: DIIAC, JKAHOUYBI BOBPA3, DIIIYHBI T'EPOM,
HAPOJHACIIb, KOCAVYCKI IBIKJI, HSAMELKI DIIAC, EYPAIIEMCKI
OIIAC.

MbaTa: BBISBIIE acabiBacill aHOUBIX SMIYHBIX BoOpazay y «Kocayckim
upikie» 1 «llecHi mpa Hibemynray».

JUIst  @XBIIIIYIeHHS Aaa3eHaii MAThl HeaOXoJHa BBIKAHAIL HACTYITHBISA
3aJa4bl:

— axapakTaphbl3aBallb aryJbHYIO cielblpiky BoOpaszay y 3MiuHbIX TBOPAX;

— pacKphIlb acabmiBaciii xxaHoudara Boopasa ¥ «Kocayckim IbIKIIe);

— BBISBILIb aIMETHBIS PHICHI )KaHOYBIX BOOpasay repmanckara smnaca «llecuHi mpa
HiGemynray».

AO’eKkT i mpaaMer aacjenaBaHHsl. AO'ekTaM jacieiaBaHHS 3'SYIISIOINIA
necHi «Kocayckara uwikina» 1 «llecni mpa Hibenynray». Ilpagmeram
JacieiaBaHHs 3'aysiona acalaiBacii 1 CTyIeHb PacKpBILI KaHOUYBbIX BOOpasay

Y JaJA3CHBIX TBOpax.



ABSTRACT

Rymarovich Darya
THE FEMALE CHARACTERS IN THE KOSOVO CYCLE AND EUROPEAN
EPIC TRADITION

The structure of the thesis. The thesis consists of an introduction, four
chapters, and conclusion. The list of the cited sources includes 37 items. Total
work volume is 50 pages of printed text.

Keywords: EPIC, FEMALE CHARACTERS, EPIC HERO, NATION,
KOSOVO CYCLE, GERMAN EPIC, EUROPEAN EPIC.

The purpose of the thesis is to reveal the peculiarities of women's epic
images in «The Kosovo cycle» and «The Song of the Nibelungy.

The objectives of the thesis:

— characterize the specific of images in the epic works;

— to reveal features of the female image in «The Kosovo cycley;

— to identify the distinctive features of female images of the German epic
«The Song of the Nibelungy.

The object of the research are the songs of «The Kosovo cycle» and «The
Song of the Nibelung». The subject of the research features and the extent of

disclosure of female images in these works.



