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PODEPAT
I'ynak [Jaminika AnerayHa

METAPAMAHHGLIS TOXHIKI ¥ TBOPYACIII M. OTBY ]

Crpykrypa abluioMHail padorbl. Pabora Vkitodae yBOJ3IHBI, TpbI
pazmzenbl 1 3akimoudsHHE. AO’ém  pabotei: 51  craponka. Kompkacipb
BBIKAPBICTaHBIX 010J1ArpadiyHbIX KPBIHII — 44.

KiaruaBbis CJIOBBI: METAPAMAH, METAJIITAPATVYPA,
TAOXHIKA, AIIOBEJI, AVTAP, TEPOM, UYbITAY, META],
MIDOAJIATTYHHAS ACHOBA, MIOAJIATTYHBI KAMITAHEHT, KA3KA

Mdra fgacienaBaHHfi:  BBI3HAYBIID  METANITAPATYypPHBIS — TIXHIKI,
BBIKapeICTaHbis M. OT1Byn y pamanax «Magam Apakym» 1 «HsaBecta-
pasz0oiiHiay.

3agaubl 1acjielaBaHHA:

1) nmacnenaBailk TBOpYacilp M. DTBy 1 MadThIKy MeTapaMaHa ¥ KaHTIKCIIE
cydacHara JiiTapaTypHara nparpjcy;

2) mpaanamizaBailb pamaH «Magam Apakyia» y KaHTIKCIE CTaHAYJICHHS
ayTapckara MeTajay, akpdaCciillb 1JPWHBI TUTAaH pamMaHa 1 BbI3HAUBIIh
HapaTBIYHBIS CTPATATII ayTapa;

3) nacnenmaBamb iHTIpHpATANBIt0 Mida ¥ pamane «HsBecra-pa3z0oitHinay i
BBI3HAYBIIIb A/IMABEIHbISI METapaMaHHBIS TOXHIKI.

A0’ekT naciegaBanHsi: pamadsl M. OTByn «Magam Apakym» («Lady
Oracle», 1976) 1 «HsaBecta-pa3z6oiinina» («The Robber Bride», 1993).

IIpagmer nacjenaBaHHsA: MeTapaMaHHBIS TAXHIKI, BBIKAPBICTAHBISA ¥
pamanax M. D1tByn «Magam Apakyn» 1 «HsaBecTta-pa30boiiHinay.



PED®EPAT
['ynak Jlomuauka OneroBHa
METAPOMAHHBIE TEXHUKHU B TBOPYECTBE M. O9TBY ]l

CTpykrypa IMmioMHOH padoTsl. PaboTa cocTOMT U3 BBEACHUS, TPEX
rmaB W 3akmioueHus. OOvem paborei — 51 crpanumna. KomudectBo
MCIIOJIb30BaHHBIX OMOIHOrpadUUECKuX UCTOUHUKOB — 44.

KiroueBblie cJoBa: METAPOMAH, METAJIMTEPATYPA,
TEXHIKA, HAPPATUB, ABTOP, T'EPOM, UYHUTATEJIb, METO/],
MH®OOJIOTMYECKAS OCHOBA, MU®OJIOI'MYECKHIT KOMITOHEHT,
CKA3KA

Heas wuccieqoBaHUsi: ONPEACIATh METAIUTEPATYPHBIE TEXHUKH,
ucnoip3oBaHHble M. OtByn B pomanHax «Mamam Opakym» u «Hesecra-
pa30oMHHIIAY.

3agaum:

1) uccnenoBath TBOpueCTBO M. DTBYA M MO3TUKY METAPOMaHA B KOHTEKCTE
COBPEMEHHOTI0 JINTEPATYPHOT'O MPOLECCA;

2) mnpoaHaiu3upoBath pomaH «Magam Opakyin» B KOHTEKCTE CTaHOBJICHHUS
aBTOPCKOI0 METOJa, OYEPTUTh WICHHBIA IIaH pOMaHa M ONpPEIEIUTh
HappauBHbIEC CTPATETUU aBTOPA;

3) wuccnenoBath nHTEpHpeTanuio Muda B pomane «HesecTta-paz0oiiHunia» u
ONPENEIIUTh COOTBETCTBYIOIINE METATUTEPATYPHBIE TEXHUKHU.

OO0bekT uccaenoBanusi: pomansl M. O1Byn «Magam Opakym» («Lady
Oracle», 1976) u «HeBecra-paz6oitauiiay («The Robber Bride», 1993).

IIpeamer ucciie0BaHUs: METAPOMAHHBIE TEXHUKH, UCIIOJIb30BAHHBIC B
pomanax M. O1Byn «Manam Opakyn» 1 «HeBecta-paz0oitHuIIa.



ABSTRACT
Daminika Hulak
METAFICTIONAL TECHNIQUES IN MARGARET ATWOOD’S
WORKS

The structure of the thesis. The thesis consists of an introduction, three
chapters and a conclusion. Total work volume is 51 pages of printed text. The
list of the cited sources includes 44 items.

Keywords: = METANOVEL, METAFICTION, TECHNIQUE,
NARRATIVE, @ AUTHOR, CHARACTER, READER, METHOD,
MYTHOLOGICAL BASE, MYTHOLOGICAL COMPONENT, FAIRY TALE

The purpose of the thesis is to identify the metafictional techniques
used in «Lady Oracle» and «The Robber Bride» by Margaret Atwood.

The objectives of the thesis are:

1) to analyze the works by Margaret Atwood and metafictional approaches
in the perspective of modern literary process;

2) to present the novel «Lady Oracle» concerning the establishment of the
author’s constructive method and to specify its ideologic conception;

3) to analyze the myth interpretation in «The Robber Bride» and identify
the correspondent metafictional techniques.

The objects of the research: novels «Lady Oracle» (1976) and «The
Robber Bride» (1993) by Margaret Atwood.

The subject of the research: the metafictional techniques used in «Lady
Oracle» and «The Robber Bride» by Margaret Atwood.



