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PEDEPAT
KoBanbunc Anxenuka Onerossa
XYJIO)KECTBEHHOE OCMBICJIEHUE POMAHA «JIXKEH
BIP» IIAPJIOTTHI BPOHTE B TBOPYECTBE J)KMH PUC
(POMAH «1TMPOKOE CAPI'ACCOBO MOPEy)

CTpykTypa IMNJIOMHOi PpadoThl: TUIUIOMHAs paboTa COCTOUT M3
BBEJECHUSA, TPEX TJIaB, 3aKIIOYCHHS M CIHCKAa HCIOJb30BAHHOU
JUTEPATYphl, HAacUWThIBaromero 37 HauMeHoOBaHWK. OOmmMiA 00BEM
JUIUIOMHOM paOOThI COCTABISET 56 CTPAHHIL.

KiaroueBbie caoBa: HEOBUKTOPUMAHCKASA JIMTEPATVYPA,
[NHOCTKOJIOHHUAJIN3M, HEOBUKTOPUAHCKUI
ITOCTKOJIOHMAJIBHBII POMAH, WHTEPTEKCTYAJIBHOCTD,
[NEPEOCMBICJIEHHE.

Heanb AMILJIOMHOM padoThI: BBISIBUTH OCOOECHHOCTH
XYyJI0)KECTBEHHOTO oOcMbIciieHuss pomana [llapmorTer bponrte “Jlxkeinn
Oiip” B pomane JIxun Puc «lllupokoe CapraccoBo Mope» C TOYKH
3pEHUS HEOBUKTOPUAHCKOW U IMOCTKOJIOHUAJIBHOW JINTEPATYPBI.

3agaum uccjie0BaHuA:

l. paccMOTpeTb HEOBUKTOPHMAHCKMM pPOMAaH KAakK JKaHPOBYIO
Pa3HOBUIHOCTH pOMaHa, BBIJICIUB €r0 OCHOBHBIE OCOOCHHOCTH;

2. OpOAHAIN3UPOBATH HEOBUKTOPUAHCKUNA POMAH B KOHTEKCTE
ITOCTKOJIOHUAJIbHOM JIUTEPATYPHI, BBISIBUB €r0 OTINYUTEIbHBIE YEPTHI;

3. BBIABUTH  4YE€pTBl  HEOBUKTOPMAHCKOTO  pOMaHa W
ITIOCTKOJIOHMAJIBHOTO JaucKypca B pomane JIxun Puc «lllupokoe
CapraccoBo Mopey;

4. mpoaHaIM3UpPOBATh OCOOCHHOCTH KOJIOHHMAIBHOTO KOHTEKCTa H
ero ¢pyHkuuu B pomane «/lxein Diip» [lapnoTTel bponTe;

5. NpOaHAIM3UPOBATh HMHTEPTEKCTyaJbHBIE CBSI3M pomaHa JIKuH
Puc ¢ pomanom «/lxkenn Oiip» Illapnorrel bpoHTe Ha ypoBHE CHUCTEMBI
MIEPCOHAXKEN;

6. TpOoaHaIU3UpPOBATH OCOOEHHOCTH NEPEOCMBICIEHUS CHOXKETa
pomana III. bponte B TpeTpe yactu pomana /[xun Puc.

Oo0bexT uccaenoBanusi: poman Jxun Puc «Wide Sargasso Seay
(«Inpokoe CapraccoBo Mope», 1966).

Ipeamer HCC/ICA0BAHMA: YEPTHI HEOBUKTOPHAHCKOTO
ITIOCTKOJIOHUAJILHOI'O POMaHa B YKa3aHHOM mpowusBencHuu J[xkuH Puc n
€ro HMHTEPTEKCTyalbHbIE CBA3U ¢ poMaHOM «/kenn Oup» [lapnorrsl
bponre.



PO®EPAT

KaBanpubic Anxanika AnerayHa
MACTAIIKAE ACOHCABAHHE PAMAHA «JDKSU1H DUP»
IIIAPJIOTBI BPOHT?D V TBOPYACIII JKBIH PBHIC
(PAMAH «IIIBIPOKAE CAPT’TACABA MOPAY)

Crpykrypa pabGorei: JlpimiomHas paboTa ckiagaenua 3
YBOJA31HAY, TPOX IJIay, 3aKIKOYIHHS 1 CIica BbIKapacTaHal JITapaTyphl,
Kl HamiuBae 37 HaWMEHHsSY. ATryJIbHbl a0’€M JbIIUIOMHAi padOThI
ckiaaae 56 cTapoHak.

KawuaBbia ciaoBol: HEABIKTAPBISIHCKAS JIITAPATVYPA,
[HOCTKAJIAHIAJII3M, HEABIKTAPBIAHCKI
[TOCTKAJIAHIAJIBHBI PAMAH, [HTOTOKCTYAJIbBHACILIb,
I[TEPAACOHCABAHHE.

MbaTa ablmiioMHaii padoThl: BBIABIIL acaOiiBacIli MacTalkara
acoHcaBaHHsA pamana lllapnorsr bponts “/Ix3iH DOup” y paman J[KbIH
Peic  «llIpipokae  CapracaBa Mopa» 3  IIyHKTY  TIJIEIKaHHS
HEaBIKTapbIIHCKAM 1 MOCTKaIaHIsUIbHAN JIITapaTyphI.

3agaybl JacjeBaHHA:

l. pasrnenzenb ~ HEaBIKTapbIAHCKI  paMaH  SK  KaHPaBYIO
pa3HaBiJIHACI> paMaHa 1 BbI3HAYBII[h SITO ACHOYHBIS acalJiBacIll;

2. mpaaHaii3aBallb ~ HEaBIKTAPBISIHCKI  paMaH y  KaHTIKCLE
MOCTKaJaHIsJIbHAN JTITAPATyPhl 1 BBULYYbILb S0 aJIMETHBIS PBICHI;

3. BBIABILb PBICHI HEABIKTApbIIHCKAra pamaHa 1 MocTKaJlaHIsJIbHAra
neicKypcy ¥ pamane /[xbiH Peic “Ilbipokae CapracaBa mopa”;

4. mpaananizaBalb acaOJiBaclll KajaHisuIbHara KaHTIKCTY 1 $Iro
bynkuen ¥ pamane J ke Peic “Ilsipokae Capracasa mopa”;

5. mpaanHaii3aBalb 1HTAPTIKCTYaJIbHBIS CyBsA31 pamaHa J[>biH Pbic
3 pamanam “‘/Ixditn Diip” Illapnotsl BpoHT> Ha ¥3poyHI CICTAMBI
repcaHaxay;

6. mpaaHai3aBalb aca0JiBacill MMepaacIHCABAHHS CIOKATY pamaHa
. bpoHT? ¥ Tpausai yactuel pamana J[>ksiH PoIc.

A0’exT nacaenBanus: paman JIxeH Peic “Wide Sargasso Sea”
(«Isipoxae Capracasa mopa», 1966).

Ipaamer AacJieABAHHA: PBICHI HEaBIKTapbIsIHCKara
MoCTaKajaHisJibHAara pamaHy Vy Has3BaHbIM TBOpbI JIbIH Peic 1 4ro
IHTAPTIKCTYAJBHBIA CYBs31 3 paManaM «J[xaiin Ditp» [apnotel BpoHTs.



ABSTRACT
Anzhelika Kovalchis
THE ARTISTIC PERCEPTION OF CHARLOTTE BRONTE’S
NOVEL “JANE EYRE” IN JEAN RHYS’S FICTION
(NOVEL “WIDE SARGASSO SEA™)

The structure of the thesis. The thesis consists of an introduction,
three chapters, a conclusion and a bibliography including 37 sources. The
total volume of the thesis is 56 pages.

Keywords: NEO-VICTORIAN LITERATURE,
POSTKOLONIALISM, NEO-VICTORIAN POSTCOLONIAL NOVEL,
INTERTEXTUALITY, RETHINKING.

The purpose of the thesis is to identify the peculiarities of the
artistic perception of Charlotte Bronte’s novel “Jane Eyre” in Jean Rhys’s
novel “Wide Sargasso Sea” from the neo-Victorian and postcolonial
literature viewpoint.

The objectives of the thesis are:

1. to examine the neo-Victorian novel as a genre variant of the novel
and to identify its main peculiarities;

2. to analyze the neo-Victorian novel in the context of the
postcolonial literature and to determine its features;

3. to identify the features of the neo-Victorian novel and of the
postcolonial discourse in Jean Rhys’s novel “Wide Sargasso Sea”;

4. to analyze the peculiarities of the colonial context and its functions
in Charlotte Bronte’s novel “Jane Eyre”;

5. to analyze the intertextual connections of Jean Rhys’s novel with
Charlotte Bronte’s novel “Jane Eyre” at the level of the characters;

6. to analyze the peculiarities of the perception of the story of
Charlotte Bronte’s novel in the third part of Jean Rhys’s novel.

The object of the study: Jean Rhys’s novel “Wide Sargasso Sea”.

The subject of the study: the features of the neo-Victorian
postcolonial novel in the indicated Jean Rhys’s novel and its intertextual
connections with the novel “Jane Eyre” by Charlotte Bronte.



