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PEOEPAT
bykaro FOnusa JImMutpueBna

YEPTbBI UICTOPUOI'PAOUYECKOI'O METAPOMAHA B TBOPYECTBE
VY. 3KO (HA TTPUMEPE POMAHOB «MIMA PO3bI» U«BAY IOJIMHO»)

Crpykrypa aumioMHoii padorbl. JlanHas aumioMHas padbora u3
BBEJICHMS, JIBYX TJIaB, 3aKJIOYEHHUSA, CIHCKA HCIOJb30BAHHBIX HCTOYHHKOB,
BKJIFOYAIOIIETO COPOK CeMb MCTOYHUKOB. [1oyHBIIN 00beM pabOThl — MIECTHAECST
ISTh CTPaHUL] IEYATHOI'O TEKCTA.

Heapr aumaIoMHON padoTbl — BBISBICHHE OCOOCHHOCTEH MOATUKU
ucTopuorpauueckoro MeTapomMaHa B TBOpuecTBe Y. DKO.

3agayu AMIUVIOMHOM padoThI:

1. YcraHoBuTh  PuIOCOPCKO-TEOPETUYECKUE  OCHOBAHMUSI  IOITUKHU
UCTOpUOTpahUUEeCKO METAIIPO3BI.

2. [IpocmequTs WCTOPUIO CTAHOBJICHHS JKaHpa HMCTOPHOTPAPUICCKOTO
MEeTapoMaHa B KOHTEKCTE ICTETUKU IMTOCTMOJIEPHU3MA.

3. BoisiBUTH  jkaHpOOOpa3yrolmme  DIEMEHThl  MCTOPUOTPAPHUECKOTO
MeTapoMaHa.

4. OnpeaenuTs UACHHO-TEMATUUECKOE CBOCOOpa3ue poMaHoB Y. JKo.

5. OxapakTepu3oBaTh  CTPYKTYPHO-KOMIIO3MIIMOHHYIO  OpraHU3aluio
M30paHHBIX TPOU3BEACHUM.

6. BeIaBUTE 0COOCHHOCTH 0OpPA3HOTO CTPOSI POMAHOB.

O0bekT M npeamer wucciaeaoBanus. lIpeaMerom AaHHOW IUIIIOMHOMN
paboThI ABJISIIOTCS YEPThl UCTOPUOTPAPHUUECKOTO METapoMaHa B XyJ05KECTBEHHBIX
npousBeaeHusAx Y. Oko. B kauecTtBe 00beKTa HccieqOBaHUS M30paHbl POMAaHbI
VY. Dxo «Mms pos3e» («Il nome della rosa», 1980) u «baynonuao» («Baudolinoy,
2000).

KmoueBbie cioBa: HCTOPMOTPA®UUYECKMN METAPOMAH,
[NOCTMOIAEPHU3M, [HOCTCTPYKTYPAJINU3M, NMHTEPITPETALIMA,
JEKOHCTPYKINA,



PODEPAT
Bbyxkara FOmii J[3miTpbeieyHbI

PBICHI TICTAPBISTPAGIYHAT A METAPAMAHA Y TBOPUYACIII
Y. DKA (HA TIPBIKJIAJI3E PAMAHAY «IMS PYXKbBI» I «BAYIAJITHAY)

Crpykrypa aAblIOMHal padotbl. JlpiruioMHas paboTa cKiajgaenua 3
yBOJA3IHAY, MBYX pasu3enay, 3akiioudHHsA, OiOmisrpadivynara cmica, KyzIbl
V¥BaxoA3silb copak ceM HalMeHHsY. AOG’EéM paboThl CKIaJae MIACUBA3ECAT MSIb
CTapOHaK.

Mbdta abluioMHali padoTbl — BBIAYJICHHE acaliiBacisly Mal3ThIKI
rictapeisirpagiynara MmerapamaHna ¥ TBopyacii Y. Oka.

3axaybl AbINJIOMHAN Pa0dOTHI:

1. YcransaBanp dinacodcka-TrapITHIUHBIS T1aJICTaBbl MadThIKI
rictapsiarpagigyHail MeTa mpo3bl.

2. [Ipacauplllb  TICTOPBIIO  CTAaHAYJICHHS JKaHpPY TicTapbeisarpadidaara
MeTapamaHa y KaHTIKCIE ICTITHIKI IOCTMAPPHIZMY.

3. BrusBinp YKaHpayTBapaJIbHbIA AJIIEMEHTHI rictapeisirpadiusara
MeTapoMaHa.

4. BeI3Haublllb 113MHA-TIMATHIYHYIO CBO€acadiBacip pamaHay Y. Dka.

5. AxapakTapbi3aBailb CTPYKTYpHa-KaMIa3ilbIiiHYIO0 apraHi3alblio abpaHbIX
TBOpAY.

6. BeisaBine acabiiBaciii BoOpasHara jaay pamaHay.

AO'ekt i mpaamer pacnenaBaHHs. [IpagMeram naa3eHail ObIIUIOMHAN
padoTHhI 3'IYIIAIONIA PHICH TiCTapbiArpadiyHara MerapamaHa ¥ MacTalKiX TBOpax
V. Dka. V skacii ab'ekra gacnenaBanHs abpanbl pamanbl Y. Dka «Ims pyxsn («ll
nome della rosa», 1980) i «baymanina» («Baudolino», 2000).

KitouaBbig CJIOBBI: ['ICTAPBIAT'PA®IYHbI METAPAMAH,
[TOCTMA/ZIDPHI3M, [TOCTCTPYKTVYPAJII3M, [HTOPITPOTALBIA,
JOKAHCTPYKIIbIA.



ABSRACT
Bukato Julia

FEATURES OF HISTORIOGRAPHIC METAFICTION IN U. ECO’S
OEUVRE ON THE BASIS OF THE NOVELS BAUDOLINO AND THE NAME
OF THE ROSE

The structure of the thesis. The thesis consists of an introduction, two
chapters and a conclusion. The list of the cited sources includes forty-seven items.
The total work volume is sixty-five pages of printed text.

The objective of the thesis is to reveal meaningful features of the poetics of
historiographical metafiction in U. Eco’s works.

The research tasks are:

1. To establish philosophical and theoretical foundations of the poetics of
historiographical metafiction.

2. To trace the roots and development of the historiographical metafiction
genre in the context of postmodernist aesthetics.

3. To identify genre-forming elements of historiographic metafiction.

4. To define the subject matter of U. Eco’s novels.

5. To characterize structural and compositional peculiarities of U. Eco’s
works.

6. To find out the main features of the novels’ imagery.

The object and the subject of research. The subject of this thesis is the
features of historiographical metafiction in U. Eco’s works. The object of research
includes the novels The Name of the Rose and Baudolino by U. Eco.

Key words: HISTORIOGRAPHIC METAFICTION, POSTMODERNISM,
POST-STRUCTURALISM, INTERPRETATION, DECONSTRUCTION.



