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Uro  JBMXKET aBTOPOM B BBIOOPE  CHHTAaKCHMYECKOTO  3HAYCHUS
BOIIPOCUTENLHOCTH B KaU€CTBE JOMUHAHTHI MPOU3BENCHUS MU 0(OPMUTEIIS OJTHON
W3 CWIbHBIX NO3ULIMA TekcTa? Peub uaeT, mpexie BCEero, O XaHpe KOPOTKOTO
pacckasza, TIJe BbIpa3uTeIbHBIE CpPEACTBA JIOOOTO YPOBHS HAxoIATCS B
MaKCHUMaJIbHOU KOHOCHTPAIWH BCJICACTBUC INIOTHOCTH TKaHH XYHAOKCCTBCHHOIO
pOM3BEACHUA. BoIpocuTenpHOE NMPEIIOKEHUE B NIPSAMOM pEeYM MEPCOHAXKA, B
peuM paccka3urMKa WIM aBTOpa — SIBICHUS Pa3HOIO IOpPsAKa, U, TEM HE MEHEeE,
BBI6paHHBI€ B Ka4y€CTBE HEKOECTO (I)OKyCEl BHUMAHUA 4YUTATCIIAA, MPCACTABIIAIOT
3HAYUTEIIbHBIN HHTEPEC.

TpyaHo mpeacTaBUTh BONPOCUTEIBHOCTh CHHTAKCUYECKOM JOMUHAHTOU
XyA0XKeCTBeHHOTO npou3BeneHus. OmHako camMoObITHBIN paccka3 k. Uusepa « The
Worm in the Apple» npou3BoauT UMEHHO Takoe BreuaticHue. [loBecTBOBaHUE O
CEMbBEC KpaquHOB HAaUWMHACTCA MW 3aKaH4YMBACTCA IIPHUEMOM OMOIMOHAJIBLHOI'O
HapacTaHMs € JICKCUKON HCKIIFOUUTENIBHO MTOJI0KUTEIbHON KOHHOTALMH: « ... Were SO
very, very happy», «so pleased with everything», «...lived happily, happily, happily,
happily». Paccka3umk e mojaBepracT COMHCHHIO KXY CTOPOHY MX Ha MEPBBIH
B3I'JIs, 6HaFOHOHy‘{HOﬁ JKU3HH, ACJIad 3TO HCKIIOYUTCIIBHO 3JI0padHO, U3 YCro
poxXKaacTCsa COCCACTBO BBIMICYIIOMAHYTBIX CJIOB MMO3UTUBHOM OKpaCKu C TaKOU
nexcukoi kak memory of loneliness, necrophilic ardor, so wretched and so lonely,
a miserable and a boozy exile, discriminate, etc., o0Opa3ys, uCHONB3Ys
TCPMHUHOJIOTHIO CTHUJIMCTHUKU, MOJIYOTMCUCHHBIC CTPYKTYPHEI, HarjisiaHO
JICMOHCTPHUPYIOIIE MPUHIIMI oOMaHyTOro oxkuaaHus: She was a pretty woman
with that striking pallor you so often find in maniacs.



KitoueBbIMM ~ CTAaHOBSTCST ~ MMEHHO  BOIIPOCHTENIBHBIE  KOHCTPYKITUH,
MPUCYTCTBYIONINE TOYTH B KaXJ0M ab3arle, COAepKameM MPEArnoaoKeHue o
HAKOHEII-TO HAMJICHHOM «4Y€pPBE B 3TOM PO30BOM SIOTIOKEM:

«Who but someone suffering from a guilt complex would want so much light to
pour into their rooms?»;

«Why be so intense about digging holes and planting seeds and watching them
come up? Why this morbid concern with the earth? »;

«What was the sorrow that drove him?»,

«Why did they only have two children? Why not three or four? Was there perhaps
some breakdown in their relationship after the birth of Tom?»,

«What was the source of this consistency? Were they frightened? Were they
prudish? Were they monogamous? What was at the bottom of this appearance of
happiness? » etc.

Pacckazuuk oOpaiaercs ¢ 3TUM BOIPOCAMH K YHUTATEIIO, KaK Obl MpUTJIaIias
€ro K pa3MbIILUIEHUI0 U o0cyxaeHuto. PaccmaTtpuBas cTuiMcTuyeckue (QyHKIMH
BOIIPOCUTEIIBHBIX TMPEUIOKEHUNH B IOBECTBOBATEIIBHOM TekcTe, mnpod. W.P.
["anmpriepuH OTMEYaI, 9TO X HE CIAEAYET CMEIINBATh C PUTOPUICCKUMHU BOTIPOCAMM.
OHu co3maroT 0coOyH0 MaHepy IIOBECTBOBAHHS, HM3BECTHYIO B aHTJIMHUCKOMN
crunuctuke kak «familiar style». Takue sMpaTudeckre BOIPOCH HHOTIA OCTAKOTCS
0e3 0TBeTa, IOTOMY YTO MUCATENb 3aCTABISAET ayIUTOPUIO OTBETUTh Ha HUX [1, C.
212, 214]. B naHHOM pacckase Bce BOIIPOCHI — BOIIPOCHI O€3 0TBETa, U, TEM HE MEHEe,
KaK YUTATeIId Mbl YyBCTBYEM, UYTO 3TO UIMEHHO dM(aTHIEeCKHue, a HE pPUTOPUICCKUE
BOIIPOCKI, OOpalieHHble K HaMm. biaromaps HeHTpaJbHOM, TOMUHHMPYIOIIEH poJu
»M(paTUYECKUX BOMPOCOB MOBECTBOBAHUE IIEIMKOM MPEBPAIIACTCS B JHAJIOT C
YUTATEIICM.

[TomoOHBINM aUaIOr, JOBEASCHHBIA J0 KadecTBa HCIIOBEIH, IPEACTACT IEpe
gyutaresneM B pacckasze P.Jlama «Nunc Dimitis». Ammo3ust k bubmawu B 3arojioBke
Cpa3dy HAcTpaWBaeT 4YWTATeJIsd Ha HEKOE TAWHCTBO, HETPO3aMUCCKHH CIOXKET.
['maBHBIM TepoM, OT YbETO JMLA BEAETCS MOBECTBOBAHUE, UCIOBEAYETCA IEpPE

YUTATCJICM, KaK Mbl Y3HAa€M B CaMOM KOHIIC pacCcCKaia, YK€ Ha IOpOrce KOHYHHBI.



[TomoOHEII 3 dekT amamora cosmaeTcst ¢ camoro meporo ab3ama: It is nearly
midnight, and I can see that if I don’t make a start with writing this story now, I
never shall. All evening | have been sitting here trying to force myself, but the more
| have thought about it, the more appalled and ashamed and distressed | have
become by the whole thing.

Fepoﬁ HUIOCT IMOHUMAHUA Y YHUTATCIIA, 06paHIaHCB K HCMY, B TOM YHUCIIC U
4yepe3 CTUINCTUYECKUH mpreM dMPaTHIeCKOro BOIpoca:
«When | say to you that my friends were my whole life — everything, absolutely
everything in it — then perhaps you will begin to understand. Will you? I doubt it

unless I digress for a minute to tell you roughly the sort of person I amy.

«You should know me well enough by now to judge me fairly — and dare | hope it?

— to sympathize with me when you hear my storyy.

Bo BTOpOM cityuae Bompoc oopMiieH Kak BCTaBHAs KOHCTPYKIIHSI, BO3MOYKHO
JUIS TOTO, YTOOBI TIPUBJICYh BHUMAHKUE YMTATEIIS y)KE Ha cepeinHe MbICIH. Bompoc
371€Ch OJIHOBPEMEHHO CIIY)KHUT IMPOCK00ii. B mepBoM mpuMepe TakKe MPUCYTCTBYET
BCTaBHAsE KOHCTPYKIIUS, COIEp KaIas CTHIMCTUYECKHHA MPHEM SMOIMOHAIBLHOIO
HapacTanus. OOpaiieHHbI K yurTaremo sMmdarndeckuit Bompoc Will you?
COIIPOBOKIAETCA OTBETOM, BBIPAXKAIOIIMM COMHEHHE Te€pOs U OJHOBPEMEHHO

HaJACKAY Ha CHUCXOXKICHUC U IIOHNMAHHC.

A uto xe putopuueckuit Bompoc? IIpod. M.IO. Ckpebner u M.JI. Ky3uen
OTMEYaju, YTO 3aKJIIOYEHHAs B CaMOM 3HAYCHUHM CHHTAKCUYECKON KaTeropuu
BOIMPOCUTEIBHOCTH aMeJUIAMs K CIYyIIATeNI0 JelaeT PUTOPUUECKUNA BOMPOC
CPEACTBOM  YCWJICHHMS  BBIPA3UTEJIBHOCTH, OXHUBISET W  Pa3HOOOpa3UT
MOHOJIOTHYECKY10 peub [2, C. 90]. 1 B peun aBTOpa OH SIBJISIETCS JACHCTBEHHBIM
CPEJCTBOM TPUBJICUECHUS] BHUMAHUS K CAaMOMY Ba)XHOMY, BO MHOTHX CIydasX K
KacarommMMcsi TPOOJIeMaTUKA TPOU3BEICHUS BBIBOJIAM aBTOpA. 3HAYUMBIM
MPUMEPOM HKCIOJIb30BAHUS BOMNPOCA B OJTHOM M3 CHJIBHBIX MO3HMIMH TEKCTa —

3aKJIIOUMTEIBHOM MTPEIJIOKEHUH IPOU3BeIeHUs — ABJsieTcs pacckas I'. Yasica “The

Door in the Wall”;



«We see our world fair and common, the hoarding and the pit. By our daylight

standard he walked out of security into darkness, danger, and death.
But did he see like that? »

B nmaHHOM ciy4ae CIOXKHO MPOBECTH PAa3HUIy MEKIAY PHUTOPUYECKHM |
aMbaTHIECKUM BOTIpOCOM. [Ipr3bIBaeT 11 aBTOp YUTATENS OTBETUTH HA BOTIPOC WIIH
OH BCEM TMIPOM3BEICHHWEM JOKA3bIBACT OTYASHHOE OJUHOYECTBO TEpPOsS W
HECTaHJIAPTHBIN MyTh K OOPETCHHUIO CUACTBSI.

[Tpoussenenus Jx.K. Jbkepoma Takxke SBISIOTCS HHTEPECHBIM MPUMEPOM
3aBEpIEHUsI MPOU3BECHHUSI — KOPOTKOTO paccKa3a M OTIEIBHOU IJIaBbl pOMaHa —
putoprueckuM BompocoM. OOpatuMcs K ero pomany «Three Men in a Boaty,
KOTOPBI, KaK 3asBJICHO B TMPEANCIOBHH, HE TMPETEHAYET Ha CEPhe3HOCTh H
Ha3uAaTeIbHOCTh. OJHAKO IO TMPOYTCHHH €TI0 OTKPBIBAIOTCS MHOTHE HWCTHHBI
YeJIOBEYeCKON JKM3HM. M nmake B CaMbIX CMEIIHBIX W HENEMbIX CUTYAIHsX,
COCTaBJISIONINX FOMOPHCTUYECKYI0 OCHOBY POMaHa, aBTOp HET-HET, J1a U BBIHECET
MHOTO3HAUYUTEIBHOE 3aKIIIOUECHHE, KaK, Hanpumep, 3akanuuBas riasy XII|I:

«Thus does unjust suspicion follow even the most blameless; for, as the poet says,
“Who shall escape calumny?”
Who, indeed?»

bec coMHeHUMS, CTHIMCTUYECKHMM TIPUEMOM B JIaHHOM Cllydae SIBJIICTCS
PUTOPHYUECKHUIA BOIPOC, MM aBTOP YCHJIMBACT MPHUBEACHHYIO 0 3TOrO IIMTATY,
3aCTaBJIsisl YUTATEIIS IPUOCTAHOBUTHCS U 33 lyMaThCsl HAJl ITUM U3peueHrueM. Takum
oOpasom, 3a0aBHOE npukiIroYeHrue ¢ ['apprcoMm u norepeit nupora, B KOTOPOM OH
CUMTAJl BUHOBHBIMHM CBOMX JpYy3€l, MHUCATENb HE OCTaBisgeT 0e3 0000maroniero
CEphE3HOTO YMO3aKIIOUCHUSI.

B pacckase «On the Early Days of the Telephone» JIxx.K. [xepom ¢ npucymum
eMy IOMOPOM TIOBECTBYET O HEMPHUITHOCTSIX, KOTOPBIC BHEC TeieoH B OBIT JIFOIEH,
3aBepIasi IOBECTBOBAHUE BOITPOCOM:

«How after this can a man sit down at his table and write a book? »

[ToBecTBOBaHME BeIETCS OT TIEPBOTO JIMIA, W B BOCHPUATHU YHUTATEIS

PacCCKa34vuK, HI/IHIYH_IHﬁ KHHUT'H, CJIIMBAKOTCA C aBTOPOM.



CuHTakCcH4eCKHEe Cpe/ICTBA HA YPOBHE CUHTAKCUCA JOCTATOYHO MHOTOOOpa3HbI
u 0e3 ydera pUTOPUIECKOTO B dM(PaTHIeCKOro BOMPOCca, HO B TOM U 3aKITIOUASTCS
WHJMBUAYAJIbHOCTh, HEOPJIMHAPHOCTD MHCATENs, TPUOETaroIIEero, B TOM YKCIIE, U K
TUM TpreMam. «3BeCTHO, 4TO BOMPOC BCETIa OOJIBITIE HATPY>KEH SMOITMOHAIIBHO,
yeM yTBEpkKAeHHe wiu oTpuuanue» [1, €. 212, 214]. B mnocienHei MbICiH,
MIOCJIETHEM MPEAJIOKEHUN TPOU3BEJCHUS] YUTATENIb IO IPUBBIYKE OXKUJACT
OJIHO3HAYHOCTH, ONPEICICHHOCTU OT aBTOPA, BOIIPOCUTEIBLHOCTD K€ MO3BOJISIET HE
TOJILKO 3aKOHYHUTH IIOBECTBOBAHHME HA BBICOKOM SMOIIMOHAJIBLHOM HOTE, HO H
JepKaTh €€, TaK K€ Kak IeJalb Posuis IMO3BOJISIET O00OTaTUTh 3By4YaHUE CTPYH

o0epTOHAMH.

BUBJINOI'PA®USA
1. Taneniepun, U.P. Odepku no CTHIMCTUKE aHTIMICKOTO si3bika - M.: U3n-Bo
MHOCTp. JIUT., 1958. - 459 c.
2. Kyzuen M.J., CkpebneB M.IO. CrunucTtuka aHTIUICKOTO S3bIKA —

Jlenunrpan: YUIIEAI'U3, 196 — 173 c.



